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Gabriella T. Espak
University of Debrecen, Hungary

Minorities, Multiculturalism and the Constitution

Abstract

If the Canadian Multiculturalism Act is not appragie for Canada's social
structure, why is it still the official policy fgropulation management? This
is the question the paper attempts to answer afiatrasting the structure
and content of the 1982 Constitution and Chartethwthat of the
Multiculturalism Act to see how the aspect of domenposition is reflected
in them. | examine whether the ideological fourmtatf Trudeau's vision
clashes with the modified views of the confederagiimposed by the Meech
Lake and Charlottetown Accords (1987, 1992). | pegpthat it is essential
to differentiate between the phenomena of multinality and polyethnicity
in both the theory and the practice of multicultisra.

Resume

Si I'Acte Canadien de Multiculturalisme ne s'adapés a la structure
sociale du Canada, comment se fait-il qu'il solljears la politique
officielle pour la gestion de population ? C'estojaestion a laquelle man
etude essaye de repondre apres avoir contrastieuietise et la teneur de la
Constitution et de la Charte de 1982 avec celles ldete de
Multiculturalisme pour voir comment ces documeetfietent | ‘aspect de la
composition sociale. J'examinerai si lafondatioaolbgique de la vision de
Trudeau se heurte contre les vues modifiees derifederation proposees
par les Accords de Meech Lake et de Charlottetd®87, 1992). Selon ma
proposition, il est essentiel de faire la differerentre les phenomenes de
multinationalite et polyethnicite dans la theoriesk que dans la pratique du
multiculturalisme.

In 1971 Canada was the first country in the world ibtroduce
multiculturalism as official government policy, buthe Canadian
Multiculturalism Act itself went into force only i6988. Although it was
passed by the Mulroney government, it legislated FHame Minister
Trudeau's vision of an egalitarian, meritocratid anified Canadian identity
in its multicultural diversity. By the time the Actvas passed,
multiculturalism in the descriptive sense was alyea social reality in the
country, which is clearly expressed in the subtitfaln Act for the
preservation and enhancement of multiculturalisr€amada”. The text of
the Act suggests that the policy of multiculturalias a way of management
has been successful and needs to be further weidfor line with its original
intention: to forge and keep Canada together. Testapn | would like to
answer in my paper is as follows: if the Canadianttidulturalism Act is not
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appropriate for Canada's social structure, why sl the official policy for
population management?

The actual provisions of the Canadian Multiculisral Act are preceded by
a lengthy preamble, which establishes the Act endbntext of domestic
constitutional and statute law and international I the last clause of the
preamble the government of Canada recognizes veesitly of Canadians
and announces its commitment to a policy of muiticalism while working
"to achieve the equality of all Canadians in thenemic, social, cultural and
political life of Canada". The body of the Act caims the description and
implementation of the policy of multiculturalismitivdefinitions in sections

(@) [. . .] multiculturalism reflects the cultural andcial
diversity of Canadian society and acknowledgesfrireiom
of all members of Canadian society to preservearsrd and
share their cultural heritage;

(b) [. . .] multiculturalism is a fundamental characteristichaf
Canadian heritage and identity and [. . .] it pdeg an
invaluable resource in the shaping of Canadasefutu

In other words, the first part of the definitionctiges that multiculturalism
protects Canada's present ethnocultural diversitthe basis of its descent
from history, whereas the second part of the d&fimi projects
multiculturalism as an ideal for the future. Thettef the Act goes on to
suggest that all ethnocultural groups, including English and French
charter groups, Aboriginal peoples and immigrardugs, are equally
covered by the policy. For example, section 3)lileclares it to be the
policy of the government of Canada to "promote fileand equitable
participation of individuals and communities of atlgins in the continuing
evolution and shaping of all aspects of Canadiaresoand assist them in
the elimination of any barrier to that participatioThis declared attempt at
all-inclusiveness is ambiguous, however, becauseth@ Constitution
"multicultural heritage” and "rights of the Abomgil peoples" are treated
separately, and because sections 2.(c) @)dexempt non-provincial
(territorial, Indian band or other Aboriginal) gowenent bodies from
obligations to fulfil the provisions of the Act @ major document of
Canada's multiculturalism policy. No such exemptiorawarded to the
Quebecois national minority, whose distinct cultdoes not receive any
recognition, apart from occasional references ¢otwo official languages in
the preamble and in sections 3.(1)(0 and (/).

The Canadian Multiculturalism Act continues theitage of the Canadian
Charter of Rights and Freedoms and it legislatea foan-Canadian identity,
where all individuals are treated as equal membelsimankind and full
bearers of universal human rights. The right ofviddials to access their
culture is acknowledged and encouraged becausaratulliversity is
regarded as beneficial for the whole society. Niéndess, no culture is
treated as exceptional, distinct or privilegedrig ways or on any premises,
unless the Constitution had already entrenched auymfovision. Provided
that such a vision of Canadian identity is accdetfry the whole society,
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multiculturalism should work. However, it seemsnfradhe failure of the
Meech Lake constitutional negotiations that comnsiole sections of
Canada's population - namely, groups belongingatmmal minorities -
desire a Canada that is able to accommodate distegeties within its
universalist citizenship. The French charter grand Aboriginal peoples,
generally, do not support multiculturalism as a agament policy.
Summing up this widely shared opinion, Augie Fleledares:

Indigenous peoples are not multicultural minorifieg First

Nations see themselves as a people, [...] anddbpirations
and demands for recognition as the "nations withne' more
closely aligned with the demands of political seigmty and
cultural nationalism than with theoretical framekgor
associated with race, class, or gender. (Fler@}, 21

Moreover, other literature (Kymlicka, 2000; Webbarjues that Quebec
itself is a post-ethnic society with its own poliof/ diversity management
called "interculturalism”, even if it is placed @nnationalist framework.
Thus, national minorities are not against the jplas of multiculturalism
within a social unit, but rather they believe thatiminishes their distinct
role and identity within the Canadian confederatids it has become
increasingly obvious through the course of theisco$ Trudeau's vision, it
was a mistake to apply an American model of multicalisnt to the
Canadian multinational and polyethnic society withoconsiderable
maodifications in the federal system.

A few words to explain the introduction of a congibnal accord into my
argument about multiculturalism might be useful feaders who are less
informed about Canadian legal developments. Meeaite lis an umbrella
term for three years of staggering constitutioregjatiations (between 1987-
90) designed to bring Quebec back into the Cotistituwhich the province
had not assented to in 1982. This also means thelte@ did not voluntarily
accept the authority of the Canadian Charter ohiRigand Freedoms.
Because most importantly Quebec demanded recogrufidts distinct
society status in exchange for joining the Conttity the Meech Lake
Accord was also expected to become a symbolic ficeanciliation
between the province and the Rest of Canada.

The central question at and after Meech Lake was thoaccommodate
national minorities within a liberal constitutionsystem. The very basic
principle underlying multiculturalism in Canadaliseral egalitarianism,
with a belief in the universality of human righthe equality of all
individuals without discrimination, and the equaliff communities without
privileges. There is a longstanding history in ¢eentry of this ideological
platform, which always parallelled the biculturailisand bilingualism
promoted by the charter groups. Such a commitn@enihiversalism and
equality was visible in the subtle resistance ef phovinces to attempts to
codify a "distinct society" status for Quebec atelte Lake. They perceived
Quebec as one of their equals, which may be distirfcbut is certainly not
privileged to make a point of it, especially notls potential cost of other
minorities' equality rights. The egalitarian etf®also visible in the legal
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documents that accompanied the negotiations, whese allusion to
anybody's special status is always followed by diwgran implied right to
all the others to follow up.

In spite of all the negotiators' struggle over 'ttistinct-society clause" and
their eventual agreement, the Accord failed owthe resistance of Native
Canadians, who had not even participated in theotizgns. Non-
participants were in a position to threaten the &tthe Accord because no
mechanisms were provided in the Constitution toselbrthe public during
the amending process. On the one hand, meetingsqaied behind closed
doors with no news and updates provided for theianed the other hand,
sections of society such as women and indigenoogpleg as well as
representatives of the Yukon and Northwest Teigocould not approach
the round table. Their interests found strong suppsepecially in the
provinces of Ontario and Manitoba, which pushedafoending the distinct-
society clause to protect the charter rights of igieal Canadians and
multicultural groups. Such an amendment was demiedbecause the federal
or the Quebec government disagreed with the impoetaf protecting
multicultural and indigenous interests, but becarse changes to the clause
would have been regarded in Quebec as damage"tmitsur and dignity".
This highlights the latent difficulties in the distt-society clause: the
discussion of one ethnocultural problem necessemglved discussing its
relation to the other cultural components of sgcids the Constitution was
supposed to serve the whole of the country, itguide be difficult (in fact,
impossible) to pass an amendment that seemedsfy #a¢ demands of one
province only. At this point the practical and fioll considerations "to
allow Quebec to resume its place as a full paditipin Canada's
constitutional development" (Canada, 1987) clashiéd social and cultural
realities.

Most commentators agree that the clause on theintdisociety caused the
most controversy” (Mathews, 85; see also Resnssim)® As a result of
post-WWII demographic changes, Canada turned imtwlécultural country
where a previous British-French duality - which thstinct-society clause
seemed to promote again - now shares space withrsbtcomprising one-
third of the population. "At the same time, Abanili peoples have become
increasingly visible politically, and they, too,akenged the traditional
image of Canada as being comprised of two ‘foundewples” (Monahan,
27). It was only a question of time for these elasief society to break their
constraints and demand their space and voice, li@hwhe constitutional
negotiations and especially the distinct-sociesysg provided a forum. How
did this happen?

The constitution demands total unanimity for an raaingent to pass, which,
in the case of the Meech Lake Accord, could naadigeved in three years.
Two weeks before the ratification deadline disagm® on a procedural
qguestion blocked the motion in the Manitoba legisk, so the required
unanimity of all provinces could not be obtainedd ahe Meech Lake
Accord died. In the legal sense, when Elijah Hanpeted "no" in the

Manitoba legislature, he did not vote as a repitas@r of a national
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minority with group-differentiated rights, but as adividual member
delegated by the New Democratic Party. Howevethénmoral and political
sense he acted as a representative of the FingleBdbeing a Cree Indian)
who used the only possible political action avédab express their interest.
They wanted to deal with the federal governmentaagovernment-to-
government basis, like a national minority withuatjclaim to the right to
self-government superior to that of other minositiae Canada - even
superior to that of Quebec. Indigenous peoplesoreafor the hard stand
against the Meech Lake Accord were summarized saitgiby Ovide
Mercredi, Head of the Assembly of First Nations,ewhe said that: "we
realized that the concept of a founding nation fagiag entrenched in the
Constitution and that the place of our people amdchistory in Canada were
not being respected and, in fact, we were beingregli (Mercredi, 222).
Harper's stand raised the Accord out of the CaQaddsec, English-French
bipolarity. His symbolic vote carried such weighéttthe new government
model offered during the Charlottetown constitugionegotiations (the next
round in 1991-92) treated First Peoples as parametproposed to introduce
a third (indigenous) order of government, which wadikely to have
happened without the failure of Meech Lake.

I now return to the original proposition that Cai@admulticulturalism
promotes equality. Will Kymlicka argues that "Aditlal democracy's most
basic commitment is to the freedom and equalitifsoindividual citizens"
(Kymlicka, 1995, 34). This indisputable argumemtfe the basis of Western
democracies and is reflected in bills of rightothrer measures to ensure the
equality of individuals without discrimination. Hewer, some of these
societies, usually as a result of colonizationhdwe internal groups of
people who proclaim their difference as a group asH for special
recognition as units of individuals. There are haahy societies in the
world today without internal national or ethnic wmiities, and international
politics is moving towards accommodating their roli instead of
deconstructing cultural groups into a loose seihdividuals. Peter Read
observes that the demand for equal rights andaieditzp is over, as "it was
replaced with the demand for the status and pge8eofunequalcitizens
with which we are familiar today" (Read, 172). Etbultural diversity may
originate from the coexistence of national minesitivith a national majority
within the border of the same country, but alsenftbe presence of various
ethnic groups who arrived in the country througlynaiion. The group
behaviour of incorporated national minorities anthnie groups is
significantly different. On the one hand, nationahorities "typically wish
to maintain themselves as distinct societies aldagéhe majority culture,
and demand various forms of autonomy or self-gavnemt to ensure
survival as distinct societies" (Kymlicka, 1995).10his was revealed in the
behaviour of Quebec and indigenous peoples dunagdnstitutional crisis.
On the other hand, ethnic groups "wish to integiratte the larger society.
[...] While they often seek greater recognitionttwdir ethnic identity, their
aim is [...] to modify the institutions and laws tbe mainstream society to
make them more accommodating of cultural differeh¢Eymlicka, 1995,
11). Such polyethnic diversity is handled in then&han Multiculturalism
Act. It is important to emphasize that Canada i lmultinational and
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polyethnic, so the term multicultural in the degstivie sense is doubly true
for it.

The involuntary recognition after the failure oéthleech Lake Accord that
Canada's diversity can no longer be handled ditherinciples of liberal
individual equality or the concept of two foundingtions resulted in a
"Canada clause" to be incorporated in the Chatdotte Accord. Its triple
aims were: to introduce a new value-oriented (ttmtaecultural) notion of
citizenship, to reform federalism with the aim @feping it together at alll
costs, and to recognise inherent Aboriginal selfegoment. The clause
incorporated all cultures existing in Canada andogaized people's
individuality as well as collectivity, and - becaui$ was an interpretive
clause - it interpreted the Constitution and thar@n accordingly. Instead
of entrenching a separately standing distinct-gpcielause, certain
provisions to recognize Quebec's distinct idemtigre integrated within the
Canada clause so as to express symbolically Canadty in diversity. The
most creatively imaginative deed of the Charlottetéd\ccord, nevertheless,
was to reform the structure of federalism by intrtidg a third order of
government based on First Peoples' inherent rigelf-government. The
Accord placed inherence also within the structénainework of Canada
(that is, as one of the three orders of governnmettte country), thereby
putting a limit on self-government. From the powft view of the
confederation, this served the same purpose d3aih@da clause: to keep the
country together while simultaneously to allow #& much diversity as
possible. Such a radical change could only takeepleecause Quebec's
demands broke the federal-provincial balance ofgpa@myway (especially
as the principle of provincial equality dictatedttfanything "granted" to
Quebec should also be granted to all the otherstabse of the low
percentage of the total population representechtigénous persons, this
structural change would probably have had littkeetfon the practical
working of the governing machinery; nevertheless significance in the
world of ideas was enormous.

Unfortunately, anyone who feels that the previoasagraph would read
more correctly with verbs in the conditional mogeight: the Charlottetown
Accord actually failed at referenda in 1992, sdhegithe Canada clause not
the third order of inherent Aboriginal self-govemhwere put into practice.
The Accord was far from being a final documentlase the constitutional
discussions; it was rather a beginning - based conaensus to keep the
country together - of other rounds until sometHingl would be achieved in
some distant future. Few things remained unchaimgéuk federal system
during the Charlottetown process, two of which haaweare cornerstones of
the Canadian federation: provincial/regional edqualind the equality of
individuals. The Charter has remained a sacrednae, often cited in the
hottest constitutional debates. Yet the processraigealed that modern-day
nationalism is also alive and thriving, and is atdeshake a country's
political structure, not to mention the often-dissed splits in the Canadian
identity, (assuming that it exists at all). To makeeemingly distant parallel:
nationalism in the traditional sense of the wortgpBen Castles and others
argue, does not exist in Australia. If it doesgwgently there is a sense of
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belonging, then it is of a type that needs to lmethaon new principles, not
those of common culture, language and history [gast al., 1-13). This is
exactly what the Canada clause tried to do by pmga@a new value-oriented
notion of citizenship.

In his comparative study of contemporary natiomadis David Brown
differentiates three approaches to nationdlismg he presents "multicultural
nationalism" as an ideal, peaceable form of natismapromoted by a
constructivist approach. Within this framework,ioa&l belonging would
certainly not be based on the primordial rightetbiic nations (such as
historical descent), or situational changes inglobal economy (with total
difference-blindness), but on the promotion of diitg. | subscribe to this
idea, with one restriction: if it is made cleartthaulticulturalism should
incorporate both multinationality and polyethnicityecause only such a
broad and inclusive understanding of multicultsralican bring the three
seemingly antagonistic approaches closer togethieus, multicultural
nationalism should be able to recognise both idd&i and group-
differentiated rights as mutually inclusive. (Ore tbontrary, ethnocultural
nationalism promoted by the primordialist approaebognizes group-
differentiated rights - such as self-government or the majority
ethnoculture only, and civic nationalism promotgdthe situationalist
approach recognises only polyethnicity with indat rights.) The
significance of Kymlicka's liberal theory of mintyirights is that it is
possible to bring together polyethnic and multoval claims under the one
framework of multiculturalism without transgressiliigeral principles. In
such a constructivist model, multiculturalism anationalism become
inclusive concepts, where nationalism can be defgimply as "thinking
about one's nation/country/citizenship”, and multicalism is no longer
regarded as a nation-dissolving factor. On theranntit becomes a policy
directed towards forming a new kind of nationalnidky, while also
describing a social/demographic phenomenon.

Multiculturalism is only one (so far the most sussfel) attempt to create
social harmony and promote a particular visiorhef Canadian future, but in
its present form as government policy it seemslémee and ignore the
inherent cleavages in national identities. Thigtere opposition especially in
Aboriginal peoples and Québécois, who have difficfigjhting off levelling
tendencies. Multiculturalist rhetoric has been secsssful over the years
that by now it has become impossible to push thmoagy nationalist
argument because liberal egalitarianism seemsvi® Wwan. Nevertheless, as
continuing clashes prove, particularistic forcest thplit a country's unity
cannot be silenced, because they can solicit atierral legal and political
instruments or resort to separatism if necessanjeds multiculturalism
learns how to accommodate justified nationalistriests, it will always
remain a partial solution to the population manageiproblem. If it
realizes, however, that its underlying principles be reconciled with those
of the enclosed societal cultures, a new natiat@ltity can be forged. For
this, the concepts of federalism, nation, natienalirights and obligations
have to be revisited, and a new notion of citizgnsbeds to be explored.
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To sum up. In the first part of the paper | estélglis that the Canadian
Multiculturalism A'ct is imbued with a vision of differen dated Canadian
citizenship based on the equality of universal humghts. Then | argued
that national minorities with societal cultures mm necessarily subscribe to
this vision, and | cited the Meech Lake and Chaetoti/n constitutional
accords to support my argument. | went on to offevay of resolving the
seeming contradiction between multiculturalism arationalism, arguing
that within a constructivist approach these corxepan be mutually
inclusive, especially because the distinction betwenultinationality and
polyethnicity is becoming increasingly acceptabie public discourse.
Finally, my answers to the question "why is multictalism still with us?"
are that (1) so far, multiculturalism has provedbt the most successful
policy of population management; (2) it is not polesto change it without
touching Canada's sacred Charter of Rights anddéne® which sanctifies
the century-old principles of individual and prosi@ equality (it would be
necessary to understand and make understood dewvehte that have
occurred in the philosophy of liberalism to do Jhand (3) because such
theoretical changes do exist, hopefully the intggiion and implementation
of the policy will undergo self-transformation argyv

Endnotes

1. The most prevalent version of multiculturalism America can be
described as the "cosmopolitan" model, explicatedDavid Hollinger's
Postethnic Americawhich describes shifting group boundaries, multiple
affiliations and hybrid identities, based on indival rights. Hollinger,
however, acknowledges that minority nationalism#i¢v he regards as
undesirable) cannot be managed within this modeless their group
boundaries are diluted. The prevalent model of Acagrimulticulturalism
and Hollinger's theory in particular are discussed&ymlicka, 2000, 216-
221.

2. The difference between "distinctive" and "distin is significant.
"Distinctive" is a term established in legal preetifor testing whether
Aboriginal claimants can prove Aboriginal title hig on the basis of
belonging to a group. "Distinctive” is defensiveschuse claimant groups
have to prove their identity against others andndethemselves as different
from others. "Distinct® might mean the same, busiused in theoretical,
cultural and social texts. "Distinct" is assertibecause it is used in texts
that already acknowledge the difference and unigsenof a group.
"Distinctive”, therefore, includes differentiaticend dichotomizalion. The
courts' choice of "distinctive" is understandabte fwo reasons. First,
"distinctive" implies a coordinated relationshipeaning that in a society all
cultural groups stand on the same level in theatiby of power. This view
allows for difference, yet provides for equalitypdait is coherent with
multiculturalism as preferable social theory. Satbpn"distinctive" with its
differentiation from others makes clearcut concaphorderlines, which the
precise language of law prefers and prescribes.
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3. | do not intend to downgrade or ignore the irtgopare of other issues on
the agenda (such as limitations on the federaldapgmpower, the Triple-E
Senate, provincial appointments to the SupremetCgreater provincial
role in immigration, etc.); however, they are iendnt to the line of
argument in the present discussion.

4. The primordialist approach sees nationalism as irsstinct, the
situationalist approach regards it as interest, thadconstructivist approach
perceives it as an ideology "constructed to resthesinsecurities and
anxieties engendered by modernization and glol@iza(Brown, 2000,
4-5).
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Make Yourself a Home: Hungarian Immigration
and Life in Canada during the Great Depression

Abstract

Focusing on Hungarian immigration to Canada betw#8®4 and 1931, this
paper aims to describe the immigrant experience lé@diuring the Great
Depression by juxtaposing family history researgth writical scholarly
works. Interdisciplinary in nature, the material tfe article is organized
around the motif of homemaking, and this themex&anined from the
perspective of history, folklore studies and etlaphy, anthropology,
sociology, and cultural studies. In addition totwal scholarship on
Hungarian and Central European emigration to Noftmerica, this essay
relies on data gathered by the author in the spoh@000 and on two field
trips in late 2001 — early 2002 with social scienaethods including printed
guestionnaires and archival documents, on-the-ppdicipant observation,
and elicited flashbacks documented in fieldworkesiotinless otherwise
indicated, quotations in the subtitles of this gtade taken from answers in
the questionnaires and have been retained in tdginal language and
grammatical form to reflect the linguistic and cudl idiosyncrasies and the
rich connotations displayed by the sources: J6Eséi, born in 1915, and
Lad Toth, born in 1920.

Résumé

Cette these a pour but de décrire, en juxtaposaed cecherches
généalogiques avec des travaux académiques dul legjexperiences et la
vie des immigres pendant la Crise de 1929-31, seemtrant sur les
immigres Hongrois au Canada de cette période. tiseiplinaire en
réalité, le materiel de ce document est organis¢oumu du theme
diinstallation du foyer, et ce sujet est analyse lpgperspective de l'histoire,
des etudes du folklore et de I'ethnographic, l'atblogie, la sociologie et
des etudes sur la culture. En addition d'une bolwgse l'immigration
hongroise et d'Europe Centrale vers I'Amerigue duwd\ cette these est
basee sur des donnees recrutees par lauteur atepips de I'an 2000 et au
cours de deux voyages thématiques en fin 2001 utd®®2 par des
méthodes de science sociologiques comprenant @stoqmaires imprimes,
des documents archives, observations des partitipandes flashback
arrachés et precédés en des notes d'enquete serdén. Quand il n'est
pas indiqué autrement, les quotations dans les-tinages de cette these
sont prises des questionnaires et elles sont enféeme linguistique et
grammatical originale afin de réfléter les caradgtiques culturelles et
linguistiques et les connotations riches des deuxces: Jozsef Toth, ne en
1915 et Lad Toth, ne en 1920.
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Introduction

"We are in this world to find a home in it," is taaswer the hero receives
for his existential question from a rootless Blaabrker in Aron Tamasi's
Abel Amerikaban (Abel in AmericaXhe setting is not accidental: Abel, the
archetypal Hungarian Szekler boy whose humor amohiog help him
survive the disadvantages of being a member othariceminority and the
peasant class, must travel to America before hdimmdrthe meaning of life.
He needs to do so in order to realize wikdtome by seeing what st
home: he has to go through the immigrant experiemcecognize where he
stands, what he identifies with, whereltasnes.

Abel may be a fictional character, but as in athdyevriting, the features of
his story are universal. Making a home is one efdberarching themes of
human existence, whether it is the life of an irdlial or the history of a
people. Still, the motif of homemaking as a begignand an end is most
apparent in the career of single persons or faniker scholars of identity,
the immigrant's experience of finding a home, bsedtiby nature involves
contrasts between native and foreign, is wortlexamination.

One such personal narrative is that of the Tothilfathe members of which
emigrated from Hungary to Canada in the late 192@sly 1930s, and made
a home for themselves during the "dirty thirtie§'thee Great Depression.
This study aims to place their personal narratimethe wider historical
context by juxtaposing the findings of family histeesearch with the results
of scholarly examinations of the immigrant experéerits central question is
how and to what extent the features of the Hungadmmunity in interwar
and Depression-time Canada appear in the Tothyfarlife and memories.
As far as the author is concerned, the narrativéisis paper will be neither
exhaustive nor representative, but rather indieagind illustrative, of the
Hungarian - and, as critical scholarship suggeSentral European -
immigrant experience and life in the Canada of Diepression. Due to
constraints on length, only selected parts of thdyswill be reproduced
here.

1. Arrivals
- As | remember nobody kicked us in the b(ltaci)

Like thousands of Hungarian immigrants enteringa@anunder the 1925
Railway Agreement, Jozsef and Laci To6th's fathasszlo, was taken by
train to the Western Provinces. A major concerthefrailroads contracted
by the Canadian government to transport Central Bastern European
peasant laborers with permission to overstep inatiigr authorities was to
make sure that emigrants actually went where thene \supposed to, and
officials made a point of reminding them at thediof boarding that they
were to travel all the way to Winnipédhey also adopted the practice of
gettin% a deposit of 25 dollars from their passendge be refunded upon
arrival” Unlike some who defied authorities and got offtta@ in Central
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Canada to look for work or meet relativéd,4szI6 obeyed regulations
and arrived in Alberta in the fall of 1929.

Once immigrants reached their destination, theyabdgoking for work.

In Winnipeg the Hungarian government's Canadian ddtuan
Immigrant Protection Bureau offered assistanceridifig employment
and Samuel Zagonyi's travel account mentions anagbgernmental
office providing free housing for a short whil®.For the most part,
however, Hungarians found only temporary farm wankg they drifted
back to urban districts, many of them heading lfierindustrialized areas
of the Central Province$Laszlo likewise realized that when the sowing
of spring wheat was done, no other agricultural leyrpent would be
offered for months, and he traveled to Toronto.r&hee found work in a
"hothouse", and read an advertisement in the papeut lands up for
sale for 50 cents per acre in northern Ontarios Thihow he arrived in
Driftwood, purchased some land and spent the wititere. In a fairy
tale-like episode Laszlo celebrated an uncharatieally mild, snowless
Christmas sitting on the turf and, enchanted bywhem spell, wrote to
his family to come over to this land of Canaan.hs son Laci added,
the snow arrived latef. The following December a real Canadian winter
greeted Laszld's son Jozsef and his wife Margit.

2. Reception

- Az nagyon j6 volt apdm vart a kutajaval 4feet] ho volt abban
ugrotunk bele nydri ruhdban meg cipoben 40 fokosiég volt. Tehdt akkor
megbantam hogy kijoterfiThat was good my father greeted us with his
dog there was 4 ft of snow we jumped into it withismmer clothes and
shoes on it was 40 degrees cold. | regretted comimger then] (Jézsef)

The temperature was 40 degrees below zero andf doebdis mother had
only summer clothes on when they got off the triilmey were received by
Laszlo and taken on a sled to his dwelfingecalling how they met his
father at the train station, in the lines abovesdbzondenses the wide range
of emotions sweeping through him at the receptioarie single sentence.
His words compose one of the most touching andesiciparts of his
narrative.

Around the latitude 47 degrees north, the Ontagitlesnent in which Jozsef
arrived on December 3, 1930 consisted of aboutdl@d€’ Both to him
and to his brother Laci, who arrived a year later,conditions in the village
seemed appalling and dreary. Laci mentioned traisé as a thing very
disappointing to him at first sight.From the picture the brothers paint of
Driftwood it becomes clear that it was a bachedtifesnent?” a collection of
virgin and mostly wooded farms populated by peoplearious nationalities
and equipped with only the essentials of work amdigal. Driftwood
seemed to be a place on which drifting immigraimegal their hopes to start
a life of their own.

For Jozsef and his mother, the arrival and recepticCanada was clearly
traumatic. They had brought only what was absglutetessary, for they
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were advised they could get everything in their wewntry; and here there
was nothing to make a home frofmlozsef expected to arrive on the shore
of beautiful Lake Ontario, but Driftwood was coladaisolated. Both his own
and his mother's first reaction was the wish tdgok; but after a bitter
discussion with LaszI6, they chose to face thedias one family’

Jozsef's first year in Canada was spent workindy Wit parents, an
experience that did not endear the new countrynto Briftwood summers
brought mosquitoes and blackflies, while the wateere bitterly cold with
deep snow on the ground. The boy cried for a yeat,"refused to learn as
much English as 'hello™ until his brothers arrived

As for Laci and his younger brothers, upon arrthial joy over seeing their
brother and parents and the natural beauty of sheioundings softened the
boys' disappointment by the primitiveness of thew homée?® Jozsef,
however, could not enjoy the comfort of his reuhitamily for long: as a
young man and an immigrant of the Depression, tsesaan forced to leave
his family in search of work.

3. Trying times: the "Dirty Thirties"

- En bejdrtam magambarKanadat] a vonat tetejen munka
utan jartam Keletdl nyugatig északrol le délig begm [l travelled all
around Canada on the top of trains looking for a jb traveled from
East to west from north to down south)Jozsef)

A thorough study of the lifestyle of interwar Humga immigrants in
Canada raises the guestion of to what extentIthieig conditions were the
product of the pre-Depression 1920s and how mughwlere influenced by
the world crisis itself. Some of the characteristygpically associated with
the Great Depression seem to have been presemehbéoonset of the
calamity; it is perhaps legitimate to say that ¢heere accentuated rather
than created by the greatest economic recessithe &' century. A brief
account of 1920s immigrant life follows.

Hungarian peasant immigrants in the Canada of9@8slfaced a number of
obstacles to success arising from their statulls skid circumstances, and
this resulted in a peculiar way of life: that oé tihansient laborer. To begin
with, the stay of Magyar sojourners was supposeuetp the economy
through their engagement in agricultural work am Bairies. Rural work in
the Canadian West meant plowing, sowing and hamgeas farm hands,
clearing lands or working on sugar beet fieiddhe cycle of such
employment was largely determined by the weatherwiinters being slack
periods'® and even those immigrants who farmed their owd &ften hired
themselves out for months at a time to do othekw®o be sure, most
arrivals were first hired to a farthput as soon as their seasonal employment
expired, it was natural for newcomers to leave rsigals in search of
another job.

Other likely rural employers were mines, lumber payrand railway$
These, however, often meant poor conditions, ankes®were exposed to
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the harsh Canadian weather. To most Hungariansglththey lacked the
necessary training, factory work seemed to be stesrly and sheltered, and
the best paid* Since the majority of such jobs were offered ipiaty
growing urban areas like the ones in Central Canisldgyar immigrants
headed from the rural West to the cities back?astcording to Carmela
Patrias, this drifting from the Prairie Provincesan urbanized Ontario and
Quebec was a general trend among foreign workersh & "secondary
distribution" of immigrants, she claims, was preérg to, but was also
intensified by, the Great Depressfon.

City jobs may have paid better, but they were aisoe difficult to secure.

For the ex-farmhands to be hired in constructiba,gervice industries and
manufacturing, it sometimes took bribery. Due te #ignificant labor

surplus, exploitation was also rampant. Competitiith native workers was
not without tensions, and entry-level jobs were authe whims of the

fluctuating market. The few women in the Hungaipampulation considered
becoming a domestic servant the last ré8ort.

Considering their situation in the job market, otdise against Hungarian
immigrants even before the Depression for a vaoétgasons. Many were
indebted for their passage, and therefore hadke wdatever employment
was available; being unskilled workers excludedriagority of them from
competing for high-paying jobs; and all had a laggubarrier difficult to
transcend without formal instructihThe above reasons compelled Magyar
laborers to adopt the transient lifestyle of migveorkers.

Such a life was characterized by an increased gpbgral mobility
combined with unstable earnings. News of prospediviployment reached
the migrant worker through word of mouth or corcesencé® or perhaps
he read it in one of the contemporary Hungariagtiage papers like the
widely circulatedKanadai Magyar UjsagCanadian Hungarian News]
headquartered in Winnipé&§.Even for unfounded or vague accounts,
Magyar transients driven by economic necessity ragtlessness set off in
groups® and attempted to reach the new location by any fof cheap
transportation. Hoping to save the train fare, timegtly traveled on top of
trains or in empty freight cars. "Riding the roggis a formative experience,
and such modes of traveling came to be called rdgslés", theHunglish
word coming from the English expression "jumpirgjris”. Weak and cold,
hundreds of migrant workers died and hundreds wgoeed yearly by
freezing or falling under the wheels when gettingoo off train card? With
all its dangers, catching a train to and from theries became a routine of
Magyar laborers each year at harvest ffine.

Such was the lifestyle of Hungarian immigrants hie 11920s, and the
Depression found them on the road or working ininginlumbering,
factories, construction and the agriculture, awitidi in boarding houses, on
homesteads or in company housing. While their statipeasants and
immigrants relegated them to the lowest rungs aiadan society, the
recession made them doubly disadvantaged in argainiggling to provide
even for its native population.
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Making a living in the Canada of the "dirty thigfewas difficult for all, but

on few social groups did the Depression weigh asvihe as on the
immigrants. The October 1929 Wall Street Crashlepainemployment for
25% of Canada's workforéé,and the Hungarian Consul General in 1930
estimated that among Magyars this ratio was 85k.manufacturing recent
immigrants were the last to be hired and the fosbe fired®® As prices of
land, crops and firewood dropped, farming becam@afitable. People tried
to spend as little as possible and such reductiqgmuichasing power further
aggravated the economic crisis. Those who inculledats and could not pay
were evicted and had to join the swelling rankghaf unemployed. Some
immigrants had borrowed money to pay for their pgesand, as a result of
foreclosure on their estates, became separated tfiein families back in
Hungary for years to confé.

Although neither the Canadian authesiti nor non-governmental
organizations were insensitive to the plight of raig workers, their relief
measures were fraught with problems. In 1932, aleitly providing public
relief, the Department of National Defence triecetse the country's misery
by setting up unemployment camps where the poordcauork on
government construction projects for room and baamhplemented by a
daily 20-cent wage, but such locations were reraoie supplied only bare
subsistencé Others who applied for relief in the cities weesuired to
show proof of their long-term residency or Canadiaitizenship®
Immigrant transient workers, who in the United &tatvere labeled "address
unknown,®” were able to do neither. Some Magyars were depdraek to
Hungar%/ for being a public burden, which made athretuctant even to ask
for help®

Like Hungarian peasant immigrants in general, the¢h Tirothers were
hampered in their economic advancement by thek tH#ceducation and
training. At the time of emigrating, Jozsef had pteted his ¥ grade, while
Laci was in his % year of public school, which he managed to comptem
this with 6 months' of schooling in Canalianitially both brothers also
worked with their parents for a few years. Jozsdfldmbering, while Laci
cut and hauled pulpwood for paper manufactufing.

While Laci stayed with his family until 1940 when Joined the Canadian
army:™ in the winter of 1933 eighteen-year old Jozsef lieime in search of
a job, and, joining a group of about 300 transidrading out West, he
began to live the life of the masses of migrantkems?®? He did harvesting
and threshing in Saskatchewan, and subsequentlkedoin carpentry,
manufacturing and farmirfj.Receiving news of a job opening he got on the
move, and in order to spare the price of the fareften rode on the roof of
freight trains in numbing cold, risking freezing falling under the wheels
and losing his life. His memories of this transigetiod are so vivid that
even some 70 years later he claimed he could expéaw to jump on and off
a moving train without getting hutt.Jozsef's words in the subtitle to this
section were an answer to a rather naive query fthen researcher
concerning his travels in CanaflaProbably the darkest years in his life,
these times ripened him ultimately and irreversibly
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Whether the Depression only intensified preexistirablems or created new
ones, the period of the 1920s and '30s left anggthprint in the people
Ferenc Bako calls "oreg kanadasok" (Old Canadiamgbiiens) - Magyar
peasants who arrived in Canada during the inteyears'® He argues that
most of these newcomers were characterized byxiifly that allowed
them to work outside of their trades in order &y stfloat in Canada, and that
the recession pushed them to the limit when pEdd them of much of the
old country's social conventions and standard$énfight for survivaf.’
Carmela Patrias also touches on the psychologichkacial effects of a
migratory lifestyle. A speculative account of thgints follows.

Much of the Depression era. for migrant workers wharacterized by
isolation and instability, and for most of them therld crisis made it
impossible to create a home. Many guest workers imteaded to return to
Hungary were unable to do so because they lacledirthncial means;
others were denied family reunification becausg tteuld not prove that
they would be able to provide for their wives ahddeen; and all those with
loved ones living in Hungary were deprived of thenily's presence as a
viable economic unff Instead they had to lead a dangerous and hungjliati
life, in the centre of which stood the daily médi®eople who had grown
up to respect dignified labor and to attain itst$raow had to stand in bread
lines, regularly register for aid and information jobs>® and again and
again explain why they could not support themsebsd their families.
Many of them found themselves unable to pay baehodn for their passage
and send remittances to their relatives, a gowglhibd set for themselves and
were expected to achieve. Tensions between thesnds, self-image and
reality created in Hungarians a great deal of apxiguilt, bitterness and
loneliness. Some withdrew from society, others cdtach suicide, while
still others turned to the ethnic community for geeand self-respett.For
those who emigrated from Hungary to Canada in §284, the first period
of their new life was at least as difficult aspdt more straining than, their
existence in their old country. The second halthef 1920s and the Great
Depression brought an instability to the existesiceecent immigrants that
virtually made it a continuation of their arduousiijney. The waning
twenties and the "dirty thirties" prolonged the ilgrant experience for
Hungarians in Canada.

4. Marriage and families

Creating a new home takes more than a steady j@ébpiece of land;
although these are important requirements, for mesple a home means a
family. Establishing a family begins with findingpartner, and like in many
other respects, the Toth brothers here made diffdnat successful, choices.

For the immigrants living in Canada, the interweriqgl was not a favorable
one concerning the finding of a future spouse. Miade-to-female ratio of
Canada's foreign-born population was 125 to 100921 for Hungarians,
in 1931 this proportion was some 17,000 men toG8y@0mert: Although
family migration and reunification made for the*tgnof 4,700 persons
between 1931 and 1944the shift from single sojourners to families had
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barely begun, and in terms of the percentage oésrialthe Canadian
diaspora Magyars were surpassed only by Slovaks.

- Az erdében nem is voltak n6k hozam valoln.the woods there
were no women for me]Jozsef)

With so few women in the Hungarian ethnic groupg'srthances of getting
a wife were largely determined by his place of desce. Hungarian
settlements were in a flux for much of the interyariod: the migratory
lifestyle of large numbers of men created tempomwynmunities which

disappeared as soon as their employment termin@keddisruptive force of
transient work was accompanied by a trend to gagvito cities and old
ethnic centres offering steady jobs; according td~NDreisziger, many of
the Hungarian communities in southern Ontario wéened by the

interaction of these two tendenciés.

The dynamics between settlement patterns, livimgngements and family
life is exposed by a number of observations madedbhplars of Hungarian

immigration to Canada. According to Ferenc Bakonghrian residential

organization of the period consisted of permanetdnies created by former
waves of immigration, and temporary centres or hit@ghoods. Researching
the social forms of living, he found that whileriral areas Magyars lived on
farms, in the cities many stayed in boarding hou$he latter arrangement
was a famous feature of Hungarian North Americal was made up of a
group of 30 to 50 boarders and a family maintainfreyhouse. The workers'
hostel-like structure was a convenient organizatmrthose who wanted to

work and save money by minimizing their living erpes: boarders ate and
slept in shifts, and they paid the owner for tharbprent and utilities’

While Patrias implies that the boarding house wasach an ethnic small
business as a response to social, psychologicataligtal demand® she
and Bako both see the institution as a producthafirc migratiort® For
Bako, the "burdoshaz" is a venue where the framlewbrural Hungarian
society is applied: with the entrepreneur coupldtsatcore, the interwar
boarding house may be regarded as a remnant dfatigional extended
family.%’ Indeed, people living in such hostels often called landlady
"auntie" or "grandmother®® thus creating quasi-familial ties. Initially,
boarding houses may have served as a springboardlétives, friends and
other fellow ethnics who recently arrived to Can¥dan example of such
an arrangement is the literary representation diVianipeg Hungarian
boarding house in John Marlyn's nouider the Ribs of Deaffi.

The boarding house system may have been economichlcalturally
comforting, but it was far from being a real hon@ercrowding forced
boarders to take turns in everyday activiffegnd it invaded everyone's
privacy. The arrangement of many men living togetiwthout women
created sexual tensions, with the attention anitedesf the boarders riveted
on the one "missu®"in the house, who was the landlord's wife. Folktsr
as well as immigration scholars noted stories ofrbenantic involvement
with one of the guests who became the "star bogrded sometimes ran
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away with the woman and the morféyPlaying the role of a wife-and-
mother in an environment exclusively comprisedimfle male¥ must have
been very difficult and rather dangerous for Magyamen.

Because workingmen had few venues where they coed single women,

institutions offering such a chance became impbr@ocial events such as
dances, picnics, theater and youth groups, refigima cultural festivals and
"Hungarian days" were very popular and attractedjydes from near and

far® The interest of the young adult population in ¢hestivities was a

reason for the similarities in the services offepgdethnic organizations of
widely different ideological backgrounds and pcditieanings.

Finding a mate could take various forms for Hurayasi During the pre-
World War One sojourner era, some men may havenestuo Hungary to
marry®® Those who already had a wife living in the old mioy could
postpone going home or could try to bring theirifias over. The several-
year pause in the relationship caused by a trigaith America sometimes
ended in permanent separation or divéfddungarian bachelor immigrants
without a partner could opt for blind matches: tieeyld order old country
“picture brides" by correspondence and the exchahgenotograph§: The
story of one of Linda Dégh's respondents is ilhiste of the problems with
such relationships: here a farmer started correpgrwith World War ||
DP (Displaced Person) women from Hungary, and tihtsomatches failed
before he settled for a marriage of conveniéhé@r Hungarian men aged
25 to 39, who comprised more than half of Ontaliéégyyar population, it
was difficult to find an ethnic spouse, and onlyithirds of the entire
diaspora actually ditf

Among the factors influencing the choice of a matdn Kosa mentions as
important considerations wealth and the "sib" @asanit having the nature
of a quasi or extended clan and comprising theeaud¢amily and extended
family, including in-laws and godparents and tHainilies). Whether the
familial system actually determined marriage is cletirr: Carmela Patrias
also notes that there was a preference to settde ¢b and marry one's
"foldi* (someone from the same geographical unidimgary), but she also
points out that Magyars in interwar Canada hdd lithance to do the latter,
and that the available data shows that it was @dhationality that decided
mate selection to the extent that it even produgedigh number of
interdenominational marriagés Wealth, however, as Laci's case shows,
could indeed make or break a match.

- ...[E]lgy>Borsodi Kislany elvetem mert meg szeretem és atvete
[A Borsod lassie | married because | fell in loverad | married her]
(Jozsef)

Of the two brothers Jozsef was the first to mafigr coming to work in the

Tobacco Belt of southern Ontario in the late 198@smarried an immigrant

Hungarian girl, Gizella in 1940. As it is commuriad in his answers, his

primary reason for marrying her was love, but Ise atates that he intended
to have an ethnic spouse, because he wanted ta hiawgjarian family?
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Laci also hoped to marry for love, and he also liadeyes on a Magyar girl.
During the courtship, however, it turned out thhe svanted "to get a
thousand-dollar engagement ring". When he hearsl thie young man
abandoned his plans to propose, and the disapmmihtmade him stay away
from ethnic girls’® In the life history of Laci, this possibly exagget
episode signals the tensions arising from the imemigs dream to "make it"
in the economic and social spheres, and the gafityref the Depression.

Repelled by the "niggardliness" of Hungarian womieai, who felt more

comfortable in Canada than his brother, chose fardiit way culturally

when he married a Canadian girl in 19444e met Cecilia while he was
serving in the Canadian army on Cape Breton Isldhé. girl's father was
from the French island of Miquelon off the coastNifva Scotia, and she
also had some English and Irish ancestry.

When Laci learned that he was to be deployed ifgrhe had no choice
but to take care of his pregnant wife by taking toelive with his parents in
southern Ontario. It was here that Cecilia spewt years while Laci served
overseas. Only her mother-in-law spoke some Eng$ishthe girl had to

learn Hungarian enough to understand it, which stlledoes. Living and

raising her daughter Margaret in a non-English aébakl required of Cecilia
a great deal of love and energy. Her burden wadrdited only when Laci
returned and they moved to a farm in Port Robir{$on.

5. The present: Auld Lang Syne

Most researchers of ethnic life agree that lat& 2Cearly 2% century

Hungarian Canada is stagnant. Although there haea kome arrivals from
Central and Eastern European countries where Magrar a minority, the
now aging 1956 refugees were the last great wavdéuafjarian migration to
Canadd® As a result of the lack of reinforcements, the ganan

community in Canada shows "signs of fatigue andagle® As early as the
1950s, John Kosa predicted that Magyars in Canaalaidylike a chalk
island, disappear "in the natural cycle of humde"fi* N. F. Dreisziger
expands on a similar metaphor when he points oat tHungarian

settlements which were by a visiting Magyar priestnpared to "rose-
gardens on ice-floes" may be as rich but just ed-fted®

While in the interwar period two-thirds of Canadiblungarians married
within their ethnic grouf? subsequent generations increasingly intermarried
with mostly English or French spouses, these b#irgdominant ethnicities
of the country®* Higher levels of educatiéh prolonged the exposure of
Magyar children to majority values. As a resulg #econd generation may
have acquired ethnic culture, but it became largelyinal, and they did not
attain leading positions in Hungarian organizatiné/ith the Hungarian-
born generations advancing in years, native languesg in the home is on
the decline. Some present-day Magyar communitié@ritario may be still
relatively untouched by English and French Canadiaiture, but in
Saskatchewan, a historically "Hungarian" provintembers of the $and
4" generations have fully assimilaféd.
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From the accounts of historians, sociologists ahtagraphers, it can be
concluded that in terms of cultural preservatitie, absence of a new exodus
from Hungary since 1956 has resulted in a sorre §t& Magyar Canada.
Although earlier it experienced several rebirthdviaigyar folk and art life, at
the turn of the 20'and 2% century the Hungarian community is rapidly
losing its ethos and assimilating into Canadiatuogll

7. At home

- Kanada a mi hazank [Canada is our hom@pzsef)
- Canada is yes my hongeaci)

Although their definitions of their identity diffesubstantially - Jozsef
considers himself aCanadian Hungarian,while Laci a Canadian of
Hungarian origin -the Toth brothers' answers to questions regardieg t
issue of discrimination concurred in claiming thétey have rarely
experienced it in the workplace or in private fftd.aci mentioned that he
met some French Canadians who called Magyars tfoees" in their
language, and once in a heated argument he wed adliriggin' Hunky'®®

The two brothers paint a very attractive picturahadir new country. When
describing the disadvantages and advantages ofidif€anada, J6zsef
considers the language - and especially Englistirgpe a stumbling block,
and adds that if one works hard, he can maintajoaal standard of living.
Laci points out that the vastness of the land ared gparseness of the
population are great assets, and they both agatehisir decision to migrate
to Canada was profitablé Although Jozsef made more efforts to associate
with Hungarians® both he and Laci assert that Canada is their Hmenause
they have vivid memories of it, they establishedamily, raised their
children and acquired their wealth théfeThey also have both acquired
practical knowledge of the country as opposed #ir tbhildren's official
schooling®

Conclusion

Time inevitably mystifies personal history: whilesharpens some scenes, it
blurs others. It gives rise to anecdotes and degetodistinct family saga
beautified by its very subjectivity. However lacginexaggerated and
conflicting in facts, individual narratives stilemain a touching and vivid
field of history, because they attempt to grasp daurife in time. Placing
them in the historical context established by aaltischolarship will continue
to be as rewarding as it is challenging.

The history of the Toth family shows how their lifeasvimpacted by the
immigrant experience and the formative force of @reat Depression. In
addition to their personal memories and family ao¢es, the world views,
identities, behavior and lifestyle of Laci, Jozseflaheir descendants all
testify to the significance and consequences oftr@erEuropean and
Hungarian transcontinental migration and the biggesnomic crisis of the
20" century. Thus the life of the Toth brothers poineyond itself: it is an
example of the human struggle to make a home iwtrél.
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The Representation of the Speech of Native Canadsn
in Two Modern Canadian Dramas

"And try to tame that
accent that sounds like you
have a mouthful of sawdust

(The Magistrate to Rita ifThe
Ecstasy of Rita Joby George

Ryga)
Abstract

This paper examines the language used by the N&&readian (Indian)
characters in two modem Canadian dramélse Ecstasy of Rita Jd&967)
by George Ryga and'he Rez Sisterq1986) by Tomson Highway.
Phonological, morphological and syntactic featusge analysed. | intend to
deal with certain aspects of the vocabulary usedth®y characters in a
subsequent article. In the Conclusion, the resafes summarised under the
following headings: general non-standard/colloqufabtures, play-specific
and character-specific features; moreover, an agsent is made of the
artistic effects achieved through language.

Résumé

Cet article examine la langue utilisée par les parsages indiens dans deux
pieces de théatre modernes de Candldee Ecstasy of Rita Jq@967) de
George Ryga etThe Rez Sisterg1986) de Tomson Highway. Des
caractéristiques phonologiques, morphologiques egntastiques sont
examinees. Jai lintention d'analyser certains extp du vocabulaire
utilises par les caracteres dans un article suivdddns la Conclusion, les
resultats sont resumes dans les categories susansgacteristiques non-
standards, caracteristiques qui dependent de lagieu du caractere; en
plus, une evaluation est donnee sur les effetstigiies atteints a trovers la
langue.

1. Introduction

The language used in works of literature is of imegeimportance. It is

especially the speech of the various charactetcémenhance the artistic
effect of the given work. Many studies have focusedthe style and

vocabulary of specific authors, and quite a fewehanalysed the works of
writers who attempt to represent certain geografificestricted speech

varieties (i.e. dialects), and/or certain sociadigtricted speech varieties (i.e.
sociolects). In the field of Canadian Studies.eieample, | would like to
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mention two articles, both of which analyse thetevriPercy Janes's
language in two of his works: one concentrates man examining the
Newfoundland features of his characters' speecbr(&tks and Rodgers,
1992), the other focuses mostly on the non-starféatdres in the speech of
thedramatis personaéshorrocks, 1996).

Apart from its literary values, Canadian drama ingksh is also
interesting

from the linguistic point of view, as some of itsogh prominent authors
were

not and are not native speakers of the Canadigetyaf English, or are not
native speakers of English at all. (This is notpsigsing in a country
where

only about 60% of the population are native speak#r English—
Brinton

and Fee, 2001, 423; based on census data from)19@énh authors are,
for

example, George Ryga (1932-1987), who is of Ukaainorigin, and
whose

first language was Ukrainian; Michael Cook, who wasn in London, of
Anglo-Irish parents, and who moved to Newfoundtesen he was 33 years
old; and one of the most prominent playwrightshaf 1980s and 1990s,
Tomson Highway (born in 1951), a Native CanadiahpwWlearned to
speak

English at six years and became comfortably flirethie language only in
his late teens(The Rez Sistersij).

In the following | would like to examine the speewftNative Canadians
(Indians) in two modern Canadian plays where Nafte@adians are the
protagonists:The Ecstasy of Rita Jdgy George Ryga, andhe Rez

Sisters

by Tomson Highway. | have selected these playsusecthey are well

known and popular and were written by two acclaiplegiwrights.

2. Analysing the language of dramas

When analysing the language of dramas, one shadd in mind that
several

factors will influence the kind of language usedheTones | consider
important when doing a linguistic analysis areinat below.

(@) The author
(] whether a native speaker of English or not
(i)  whether a native speaker of the Canadiaretsaof English or
not

(b) The characters of the play
0) ethnic and linguistic affiliation: whether HEigh-speaking
Canadians (and from which part of Canada), French-
speaking Canadians, Native Canadians or other
(i)  social status and education: e.g. middlelagrking-class
(i)  gender
(iv) age

(c) The situation
(i)  who the given character is talking to
(i)  degree of formality
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The problem of authenticity also arises: i.e., lmuhentic is the speech of a
character who is supposed to represent a cerfaiit efr social group? One
only has to think of the stage-Irish given into theuth of many Irish
characters by English playwrights, or even of thetroversy surrounding
the language used by the characters who were #atians of the Irish
playwright, John Millington Synge. Thus one shaalldays be careful when
drawing conclusions from this kind of material. hiticle does not wish to
assess the authenticity of the speech of Nativea@lan characters as
represented in drama (more extensive research \euttecessary for that):
it simply intends to describe it from the linguigtioint of view.

Drama is essentially something to be heard and, seeit is somewhat
anachronistic that academics should examine theindts written form.
However, a lot of useful linguistic information catill be drawn from this
material. As one is dealing with printed textdsihot possible to examine
how the actual lines of the drama are pronouncedhbyactors; but
pronunciation will not only depend on the ethnigfliistic affiliation of the
character, but also on that of the actor. Stilly \aften attempts are made by
the playwright to indicate with the help of spalisome non-standard and
colloquial features in pronunciation. Apart frone thepresentation of such
features, spelling is a variable factor in Cana@pending on the publisher,
as in this country a mixture of the British and Aiven spelling systems is
used; however, this will not affect the actual gerfance from the linguistic
point of view. Thus beside the indications of ntemdard/colloquial
pronunciation, the features of morphology, synéaed vocabulary are worth
examining. As mentioned in the Abstract, | inteacahalyse the vocabulary
of these two plays in a subsequent article.

Of the two plays to be analyséfhe Ecstasy of Rita JghenceforthERJ)
was first performed in 1967, while tide Rez SisterhenceforthRS)in
1986. What is common to them is that both havevbl&ianadian characters
(Indians) as their protagonists; R8,seven of the eight characters, while in
ERJ,the two most important characters (i.e. those wieak most) are
Native Canadians.

From the point of view of the analysis, it would Umeful to summarise the
action of the two plays in a few words.

In ERJ,the heroine, Rita Joe, and her boyfriend, Jainmeuaable to live
the life that their people lead on the reserve, thegl are not able to adapt
themselves to white society's requirements in iheaither. Rita finds
herself before a magistrate, who sentences héirtp tlays in prison. The
plot is carried forward in dream-like scenes, wherethe one hand, mostly
dialogues between Rita and the important peopleiirife (representing her
past), and, on the other hand, between Rita anWé#uistrate (representing
her present) alternate. The final scene, whereamewitness Jaimie's and
Rita's death at the hands of the Murderers, contheysruelty of society
towards those who are unable to cope with its ddsnan

In RS,seven Native Canadian women, all of whom are celate®ne another
in some way, attempt to break out of their lifefeareserve by trying to win
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the biggest bingo in the world. During their preg@ns to go to the bingo
game, their characters, their relationships to amather and their hidden
traumas are revealed. The play is imbued withrlzttel melancholy humour
all through.

The following can be said about the factors infitiieg the kind of language
used in the two plays (the references are to timspoutlined above): (a) (i)
as mentioned earlier, neither of the authors iataven speaker of English,
and (b) (i) with their Native Canadians they reprieghe speech of people
who are not native speakers of English either. Waghhimself belongs to
the community the speech of which he is tryingdpresent; while Ryga
does not. We do not get any direct information &lio)i(ii) the amount of
education each of the characters must have hddavgingle exception: we
learn fromERJthat Jaimie Paul finished grade §8RJ,34); however, from
indirect references (e.g. the kind of job the attara have, the age at which
they bore children) we can conclude that what thaye received is
secondary education at most—and probably in th@ntajf cases, not
even that. It transpires froBRJthat all the Native Canadian characters
belong to the underprivileged social classes, laeygl are very much aware of
this fact. InRS,the characters do not belong to the privilegedasathsses
either; however, they seem to be able to cope thiin situation better than
the characters iERJ.As far as (b) (iii) gender is concerned,R&all the
Native Canadian characters are female, whilERJ out of the five Native
Canadian characters who have lines, three aredesmdl two are male. The
characters irRSrepresent several age groups ((b) (iv)), as thensaomen
are aged between 24 and 53, whilERJRIita, Jaimie and Eileen are young,
while David and the Old Woman are elderly peoplealfy, in RSall the
situations are informal ((c) (ii)); while iBRJ,formal and informal situations
alternate.

Two more things should be noted here. First, becafithe different format
and layout, it is difficult to compare the lengthtlte two plays; however, it
appears to me that they are similar in length. i®kaane of the characters in
RS,Zhaboonigan, is mentally disabled and can not speagerly, so the
language she uses is not analysed here.

Below are listed the most important features tdobed in these two plays
that differ from both standard British and standamerican English.
(Canadian English, while being essentially a Noktherican type of
English, shares some features with British rathantAmerican English.
Naturally, it also has some specific Canadian featuThe latest detailed
description of this national variety of English daa found in Brinton and
Fee, 2001, 422-440.) These linguistic phenomenabeadivided into two
groups: non-standard/colloquial features of promtion and non-standard
features of morphology and syntax. Where therenarenore than ten
examples of a certain feature, all the referencesgaven to the page
numbers; however, in the case of features with ritnane ten examples, only
some of these references are given in the arfitle.references are to the
page numbers in thé®3dition ofModem Canadian Play&/ol. 1 (1993),
andRS published by Fifth House Publishers in 1988. Arraihtion of the
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name of the character in whose lines the given ftambe found is also
given after the page number. (The characters edféorinERJare: R = Rita
Joe, J = Jaimie Paul, D = David Joe, E = Eileen@Q@¢ = Old Woman, H =
Mr. Homer, S = Singer, WWitness. The characters referred t&RiBare: A
= Annie, E = Emily, MA = Marie-Adele, P = PelajiaH = Philomena, V =
Veronique.) E.g. RS 3 PH means 'pageR33in the lines of Philomena'.

3. Analysis

3.1 Representation of non-standard/colloquial proation

3.1.1 -in' for -ing

In RS,I have found 41 examples of -in' forms, one by k&dele (78),
five by Annie (30, 78, 83, 84—2x; of these, twoegpin a song), and 35 by

Emily (e.g. 37, 46, 58, 98—eight of these appeaoings). In all the other
cases (the great majority of examples), -ing id.use

Below is a table which gives the distribution of' v¥ersus -ing forms in

ERJ.In this play there are considerably more examplesrevthe playwright

marks that the velar nasal is dropped thaRSi{E.g. 41 R, 50 J, 52 R, 58 D,
59J).

-in' -ing %
Native Canadian character:

Rita Jo 3C 45 40—60
Rita Joe (repeating what the Teac 0 6 0—10C
Rita Joe (reporting a Native Canadian 0 1 0—100
character, Johnn

Jaimie Paul (Rita's boyfrien 3C 29 51—9
David Joe (Rita's ther 6 15 29—71
Eileen Joe (Rita's sist 1 3 25—75
Old Womai 0 1 0—10cC
Total for Native Canadian characters 67 10C 4C—60

White characters

Mr. Home! 7 6 54—6
Singe 5 12 29—71
First Witnes 2 1 67—33
Second Wites: 2 0 10¢—0
Teache 0 24 0—10cC
Pries 0 8 0—10c
Magistratt 0 23 0—10C
Policemal 0 3 0—10c
Total for white characters 16 77 17—83

Table 1
The Distribution ofin' and-ing in ERJ

As can be seen, with the exception of the Old Wofimawhose lines there is
only one word that can be analysed in this sectah)he Native Canadian
characters usén' in at least 25% of the cases, Jaimie Paul leatmgst
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with 51%. Of the White characters, the two witnessed Mr. Homer, who
runs the Centre for Indians, have the highest ptage of-in' forms—they
propably represent less educated members of soltigtynotable that the
Teacher, the Priest, the Magistrate and the Pddioerepresenting authority
and the established order, use only-thg forms. In the lines of characters
where variation exists betweeing and -in', | did not find that this was
situation-specific; actually, in some cases botm&can be found in the
same passage (e.g. the lines of RiERJ39).

3.1.2an’ for and

Only and appears inRS. Below there is a table which presents the
distribution ofan’ versusand in ERJ.Here, in the lines of all the Native
Canadian characters (with the exception of the\@tanan, but here again
the number of examples is very low), the fam s in a majority. (E.g. 41
J, 46 R, 51 J, 56 D, 60 R.) As far as the whiteathiars are concerned, the
Magistrate, the Priest, the Teacher and the Pdlicaise onlyand (although

in the last case there is only one example). Thesdéhe same characters
who use only theing forms. Just like in the case of the distributioring
and-in' forms, of the white characters only the two Witessdr. Homer
and the singer use the colloquial form, and theyand very rarely or not at
all. Rita's usage varies, but | was not able td famy factor that may
influence this. Here again there are passages wherases both forms (e.g.
ERJ 30). In general it can be said the colloquiaht of-ing and and are
used much more frequently by the Native Canadihas by the white
characters.

an' and %
Native Canadian character:

Rita Jot 43 19 66—31
Rita Joe (reporting Jaimie Pe 1 0 10(—0
Rita Joe (reporting her unc 1 0 10(—0
Jaimi¢ Pau 39 2 95—5

David Jo 30 0 10C—0
David Joe (reporting "big Sand 2 0 10(—0
Eileen Jo 3 1 75—2¢E
Old Womai 1 2 33—67
Total for Native Canadian character: 12C 24 83—17

White characters

Mr. Homel 12 4 75—25
Singel 12 1 92—8

First Witnes 1 0 10¢—0
Second Witne: 2 0 10¢—0
Teache 0 5 0—10cC
Pries 0 9 0—10cC
Magistratt 0 19 0—10C
Policemal 0 1 0—10cC
Total for white characters 27 39 41—59

Table 2
The Distribution ofan' andand in ERJ

313
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3.1.3 Merged forms @foing toandwant to

| have no examples afant to, only of wanna in the speech of Native
Canadian characters from either pl@anna also appears almost exclusively
for going toin both texts (e.gRS3 PH,RS66 MA, RS99 E;ERJ31 R,ERJ
41 J,ERJ52 R); there is only one example of the full fomERJ,in the
lines of the white Teacher (44), and ondRi®,which, | believe, is for the
sake of emphasis (12 A).

3.1.4 Auxiliary omitted

The omission of the auxiliary could also be treatader syntax. However,
as | believe that this feature is originally duddst, careless speech, | have
decided to discuss it here. (Note that the deleifahe auxiliary between a
personal pronoun and got is discussed by ShorrocHsr non-standard
grammatical features. He also classifies the coctstn | seenas a non-
standard preterite—Shorrocks, 1996: 227.)

Either the various forms o6 be (areand is), othave can be omitted. | have
four examples of the omission of are (when it si@adcompanygonna)
from RS(7 P, 12 P, 57 E, 99 E), and one frBRJfrom the lines of a Native
Canadian character (58 J). However, note th&3i42 and in the example
from ERJthe interrogative word ends in an [r], just like fequired form of
the auxiliary(Where you gonna...), so it is very easy for the auxiliary to be
dropped under such circumstances. | also have sxanples ofjonna
with are fromRS(12 A, 62 P, 63 P, 64 E, 69 A, 65 PH, 66 MA), ané o
from ERJ(31 R). Note that in the last two examples listemhf RS, the
forms appear in a question (are gonna ...)s

I have two examples of is omitted (when it showddoapanygonna) from
RS(11 P, 57 E), and one froBRJin the lines of a Native Canadian
character (57 J). However, RS11 the preceding word, which is a name,
ends in a [z] (at least that is how | takeTitat Gazelle Nataways gonna
leave...), just like the required form of the auxiliasg again, the dropping
of the verb in fast speech would pass almost wretbti

| have found 48 examples of have omitted betwdesglpl., pa sg./pl., and
3d pl. subject + got (21 frorRS,and 27 fromERJ; apart from one doubtful
case, all from the lines of Native Canadian chargr{e.gRS3 P,RS46 A,
RS88 E;ERJ34 J,ERJ46 D,ERJ48 R), and only one example of such a
subject + got where the auxiliary does appear & lthes of Native
Canadians (We've got)—this is foundiB58 P.

I only have a single example where has is omited/den the subject and
got—this occurs iERJ51 J. In all the other cases, has does appear.

In ERJ,haveis often omitted between a pronoun and the thinch fof a verb
other than get. This occurs most often veten,which appears without the
auxiliary 22 times (e.g. 30 J, 43 J, 48 D, 49 RRBO-see my remark on the
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analysis of this construction above. | have only example of have seen
from the lines of a Native Canadian character (41his could be for
emphasis here, or it may simply be an inconsistemcthe part of the
playwright. | also have two examples fr&RJ(41 J, 60 R), and one from
RS(108 E), wherdaveis omitted between the pronoymu andbeen.

3.2 Non-standard features of morphology and syntax

3.2.1 Lack of concord

3.2.1.1 Number: verb in the singular used withgblinoun

This occurs most often withere is/there wasl have four examples from
RS(by four different characters: 3 P, 29 V, 36 MA AfGnd five fromERJ,
although three of these are found in the linesoofNative Canadian
characters (31 R, 49 R, 47 W, 54 H, 56 H). In atbestructions, | have one
example of the lack of concord in number frR®®&(50 E), while there are
eight examples frorgRJ,all by Native Canadian characters (six by Rita
alone!) (30J,38R,43 R, 46 R, 48 R, 60 J, GRIFR).

3.2.1.2 Persomon't for doesn'tin the &' sg.

I have two examples of this feature fr&*&(8 P, 79 MA), and eight from
ERJ(38 R, 43 OW, 46 D, 51 J, 51 R, 52 J, 56 R, 6@ltheugh inERJ46
somebody, about whom we do not learn whether aeéNiative Canadian or
not, is reported).

3.2.2 Adjective used as an adverb

This occurs most often witteal when it qualifies an adjective. | have nine
examples of this frorRS,spoken by five of the characters (8 P, 17 PH, 36

MA — x2, 81 PH, 84 A, 97 — x2 E, 99 Bealin this position occurs only
once inERJ(30 R). | have no example aally.

As far as other adjectives are concerned, | hawedgamples o$ure for

surely in ERJ,although one of them is found in the lines of a-Native
Canadian character (44 R, 49 R, 52 J, 54 H); tveoneles ofgood for well,

also fromERJ(30 J, 51 J), and six examples of various othexrctidgs from
RS(3 P, 13 A—x2, 35 A—x2, 117 PH), and one fiaRJ(34 R).

3.2.3 Accusative/dativee used for reflexivenyself

I only have examples of this feature fré*% —namely four, used by three
different characters (5 PH, 8 P—x2, 97 E).
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3.2.4 Accusative/datiieem used as a demonstrative (for those)

I have five examples of this feature from eachhaf plays. INRS,four
different characters use it (6 P, 7 PH, 79 MA, 8488 A). | only have
examples irERJin the lines of Rita Joe (31—x3, 48, 49), but ialkso from
her that we can hear the single example of thelatdrform those(49). It is
interesting to note that bothem andthoseoccur in her conversation with
the Priest.

3.2.5 Double negation

| have found only two examples of this featureRi8 (by two different
characters) (4 PH, 44 E), but severiERJ,where only the Native Canadian
characters use this structure (31 J, 38 R, 42 E,5.J—x2, 60 R).

3.2.6 Simple past for past participle

| have three examples of the simple past of a fiambtioning as a past
participle, all fromERJ,and all in the lines of Rita Joe (31, 39—x2). These
forms ardiorgot, spoke,androde.

4. Conclusion

The features analysed are not specifically Canduliican be found in non-
standard varieties all over the English-speakingldvdSome of these
phenomena are common in both plays, while somelasespecific, and
some are character-specific.

4.1 General non-standard/colloquial features

Certain non-standard/colloquial features of promtiom and non-standard
features of morphology and syntax can be foundoitn Iplays with the
relatively same frequency. These are the followthg: use ofjonna, the
omission ofhave between a pronoun argbt, the use of adjectives as
adverbs, the lack of concord in number in constrastwith there is, and

the use othem for those.With the exception of the last, these can be found
even in the colloquial speech of educated peopeyahere where English

is spoken.

4.2 Play-specific features

There are some non-standard features that applyainame of the plays:
the use of the accusative/dative form of the palspronoun instead of the
reflexive one figures only iRS;an’ for and, | seen, and simple past for past
participle appear only BRJ.

In some cases, there is also a great differengieeirirequency of certain
features: -in', lack of concord in number (in camgions withoutthere is),
lack of concord in person, and double negationroadat more often iIfERJ
than inRS.
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4.3 Character-specific features

Simple past forms of the past participle occur amlthe lines of Rita ifERJ.

In RS,it is Emily who uses non-standard forms most often. her lines
account for almost 90% of -in' forms RS;she is the one who utters the
single example fronRSof the lack of concord in number in a construction
without there is; and hers is one of the two examples of double iweget
RS).She is the youngest of the characters apart frenmigntally disabled
Zhaboonigan.

4.4 The effects achieved by language

From the above analysis it transpires that Rygengited to indicate the
social differences between the white and the Naflgeadian characters
through language, and apart from a few inconsigser(e.g. in the case of
the -ing andand forms), he did this very convincingly. Howeversitould
be noted that "literary writers usually feel thiatsi unnecessary to mark
every single phonetic detail with absolute consisgé (Shorrocks, 1996:
227). As already mentioned earlier, -in' and a@'wesed significantly more
often by the Native Canadians than the white characand with the
exceptions ofjonna, wannaand the lack of concord withere is, the non-
standard/colloquial features are used almost exelys by Native
Canadians.

Highway uses language in a different way. He dat$ave to indicate the
differences between the whites and the Native Gansdthis is probably
partly why he marks fewer non-standard featuregrafiunciation (e.g. the
lack ofan' in RS).However, age (generation) differences are indichied
the frequency in the use of non-standard and eofibdprms (e.g. Emily's
frequent use of-in’, and her omission of variougliaties.)

Finally, it can be said that these non-standatdipgbl features enhance the
artistic effect of both plays, and help to hightigithnic, social and age
differences.

Endnote

1. This is a modified version of a paper read atHftUSSE (Hungarian
Society for the Study of English) conference onJa6uary 2001 in Eger,
Hungary. The title then was "How Canadian is thadumage of Modern
Canadian Drama?" The research for this paper wale massible by
Hungarian National Research Fund (OTKA) project ni032445

("Posztkolonidlis angol nyelvii irodalmak nyelvi sga@lata"—"The

Linguistic Analysis of Post-Colonial English Litéuges"). Special thanks
should go to Krisztina Kodo, who lent me her owpyoof The Rez Sisters.
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Fragments of Memory: Mainstream Representation
and Italian Canadian Film and Video

"The limits of one's language signify the limitsaofe's world"
(Boelhower 1984, 26)

Abstract

While the mass media continues to disseminate iomeadional
stereotypical renditions of lItalian culture, the taal "work of the
imagination" (Appadurai 4) is taking place in the mgias of these sites.
Here action and agency, framed against the massanddvelops ethnic
minority representation as a rich complexity of gaa and stories. Because
Canadian film and video makers who use their imargrand "ethnic"
experience in their work, will often find it beifgdged as culturally "poor"
and of "no value", it is important that the labelf dethnic" be
deconstructed. Meanings are never fixed or immetdbhtor 8). William
Boelhower's investigation of ethnic semiosis thatapplied to American
ethnic literature and ltalian Canadian poetry cametefore also be applied
to the works of some Italian Canadian filmmakes:. this paper | transpose
Boelhower's theories on the Italian Canadian poetryPier Giorgio Di
Cicco'sRoman Candle¢Di Cicco 1978; Boelhower 1992: 229-244) to the
two lItalian Canadian films being discussed hereraSAngelucci's video
America il Paradisq1997) and Patricia Fogliato and David Mortin's film
The Good Lifg1991).

Résumé

Pendant que les médias continuent a disséminer idespretations
stéréotypées un-a dimensions de culture ltaliefmeegritable "le travail de
I'imagination” (Appadurai 4) a lieu dans les margies ces sites. Ici I'action
et l'agence, encadrées contre les médias, dévetbpaaepresentation de
minorité ethnique comme une complexité riche d'esagt d'histoires. Parce
gue le film Canadien et fabricants video qui wifis leur immigrant et leur
expérience "ethnique" dans leur travail, souverdutrera il étant jugé
comme culturellement "pauvre” et de "aucune valecigst important que
I'étiquette de "ethnique" ait détruit. Les moyemssont jamais réparés on
immuable. (Tator 8). L'investigation de William Bumlher de semiosis
ethnique qu 'il est applique a la littérature ettune Américaine et la poesie
Canadienne lItalienne et, aussi peut etre appligpée consequent aux
travaux de quelques cinéastes Canadiens ltaliensr Be papier que je
transpose les theories de Boelhower sur la poeaigadienne Italienne dans
les Bougies Romainede Pier Giorgio Di Cicco (Di Cicco 1978; Boelhower
1992: 229-244), aux deux films Canadiens ltaligastdd discuté: le video
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de Sara Angelucdmérique il Paradis¢1997) et le film de Patricia
Fogliato et David MortirLa Bonne Vig1991).

My MA thesis, Challenging Exclusion: Film, Video, Identity, Memonyda
the Iltalian Canadian Immigrant Experiencehrought together and
documented, for the first time ever, a body of famd video created over the
past fifty postwar years. It then probed what itame for Italian diasporic
artists to be, act and construct "Canadian." ldst#eoffering a chronicle of
historical developments or a thematic link for whas been produced, an
interdisciplinary methodology within cultural stediwas used. This choice
was made in order to critically analyse ethnic-mitgarepresentation, action
and agency, that is framed against the backgrofiradmainstream media
dominated by the overwhelming albatross of negaliaban stereotypes
created by Hollywood. A recent study completed g ltalic Institute of
New York, titled "Image Research Project: ItalianltGre on Film during
the Period of 1928-2001"1 found that of the 1224lidh-related films
produced during this period only 374, that is 3186rtray Italians in a
positive light or in a relatively complex way. Thther 846, that is 69% of
the total, portray Italians in a negative light. $a8e846 films that portray
Italians in a negative light were broken down eftather into two individual
categories: Mob characters and boors, buffoonstdigr bimbos. In the mob
characters category we have 487 films, 40% of tgative category. In the
boors, buffoons, bigots or bimbos category we hagé, 29% of the
negative. The Institute then broke this mob categlown even further:
Real mob characters and Fake mob characters. Ifirtfeethat supposedly
represent real mob characters we find 58 films, I#%he mob category.
For the films that represent fake mob characterdhawee 429, 88% of the
category. The criteria for selecting films are loge image, not aesthetics.

The absence of intricate and contradictory identiystructions in the
mainstream media therefore resounds loudly. Invtbhdd of mainstream
Canadian film and video production, Italian chagestand stories that
feature chaotic and complex pictures of identity pull and push of being
Italian in Canada, are rarely seen. While the maedia, in both Canada and
the United States, continue to disseminate oneftiioeal renditions of
Italian culture, a recent example being the vergressively marketed and
stereotypically vulgar, violent and sexist HBO mamgmeThe Sopranos,
which was also shown on BCE-CTV, a Canadian Pul@levision Network,
the actual "work of the imagination" (Appaduraiid)taking place in the
margins of these sites. It is in the Canadian martfiat a rich complexity of
images and stories is created from diverse andptaulberspectives. It has
been the goal ofhallenging Exclusioto create a discourse that will break
the silence and absence of Italian Canadian natmnama. In turn it is
hoped that this discourse will bring meaning anidevao this heterogeneous
Italian Canadian cinema space and allow it to tekeghtful place as part of
Canadian national cinema where it continues itsnsi (Gittings 2002).
More importantly, however, it is especially hopkditithis continuing "act[..]
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of concrete reclamation" (hooks iv) by its Italidiaspora will challenge,
broaden and transform what we mean by "Canada.”

For the purpose of this paper | will discuss twdigalar Canadian works:
Hamilton artist Sara Angelucci's eleven-minute oidenerica il Paradise
(1997) and Toronto filmmakers Patricia Fogliato dvalvid Mortin's 23-
minute film The Good Lifg(1991). One of the important theorists whose
work contributes to the discourse createdCimallenging Exclusions
William Boelhower and his investigation of ethn@rsosis or ethnic poetics.
When Boelhower first taught a course on ethnigditee in the United
States, he and his students continued to find thles confronted with
methodological problems that connected to broadiurel concerns that
went beyond the literary level alone. One of tffiest presuppositions was
that ethnic American literature and American litera were created out of
the same structuring context, both political anitlical, in which they were
born. Therefore "being American and being ethniceican are part of a
single cultural framework" (Boelhower 1984:10).

The course then explored some preliminary cultcoatexts
within which ethnic literature could be identified such.
Indeed, the subject inevitably became ethnic dismand
ethnic semiotics, since thverbumproved to be too diffuse and
scattered to be limited to this or that novel oratalearly
defined literary canon. We were also more inteceste
enlarging the corpus of ethnic texts than in redlgcit.
Ultimately, it was necessary to construct an aprdahat cut
across several disciplines, such as cultural gpbgra
anthropology, semiotics, cartography and culturatohy.
(Boelhower 1984.9)

It was in the spirit of "enlarging the corpus dfirét texts" that Boelhower
then used the micro-strategies of ethnic sign prto that he and his
students applied to American ethnic literature, applied them to the Italian
Canadian poetry in Pier Giorgio Di Cicco's anthgl®pman CandleéDi
Cicco 1978; Boelhower 1992: 229-244). In turn Boelbr's semiotic
investigations can also be applied to the visuddly works of some Italian
Canadian filmmakers. Both Italian Canadian litematand Italian Canadian
film and video are part of the same Canadian alltand political
framework. However as Italian Canadian literatuge'still fighting for
cultural status" (Boelhower 1992: 230), so tootadidn Canadian film and
video. Like the poets, because Canadian film addovimakers of Italian
heritage who use their immigrant and “ethnic" elgpee in their work will
often find it being judged as culturally "poor" aofl "no value", it is
important and necessary that the label of "ethbi"deconstructed. As
Boelhower suggests,

ethnic poetry is often considered culturally poecduse of the
poverty of its interpreter or his lack of fluenaythe type of
local semiosis that accounts for the ethnic sulgact ethnic
poetics. Far from being trapped in a pathetic apthiogy that
can best promote a nostalgic quest for lost ramteaistential
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wholeness, Italo-Canadian poets have provided é#calad
critique of the postmodern condition in Canada ddying on
what can be called the micro-strategies of ethngn s
production. (Boelhower 1992:230)

The "ethnic" label therefore still poses particudhallenges in the sphere of
giving meaning and value. "But the meanings of ang cultural form,
artifact, or event are neither fixed, nor true, momutable. Postmodern
thinking affirms the validity and value of the gigle over meanings" (Tator
8). Hence Boelhower's system offers a distinct @mplex framework that
helps to explore the possibilities for dialoguirggiticizing, writing and
valuing this body of work that is oftentimes diss@d with the label of
"ethnic". For my purpose | accept and transposdhBeer's theories on the
Italian Canadian poetry iRoman Candle@Boelhower 1992: 229-244) to the
two Italian Canadian films being discussed hereh@Astates for poetry, "if
one pushes each poem in this collection to itstdinmne is inevitably faced
with the larger and shared issue of ethnic semiasithe centre of which lies
the very act of producing the ethnic sign and afistaucting the ethnic
subject as author and cultural protagonist" (ib8D2:230). These signs
found in Italian Canadian poetry are similar tosdound in the film and
video. These common signs can, for the most pargxplored within three
contexts: geography, "whereby the ethnic subjecicgeds in creating
[symbolic / real] ethnic space within Canadian wtdt (ibid 1992:231);
genealogy / history, "recalling and interpreting photographs, funerals and
wakes, the calm gaze of grandparents, the defeatrofgrant fathers, and
old-world place as aonmbilicus mundi‘{ibid 1992; 235); and finally cultural
memory, through which "the ethnic subject goes &vdv by going
backwards" (ibid 1992; 236).

As well, ethnic semiosis is organized on the badisa
topological system that generates an open serigscbfbinary
isotopes as old world / new world, emigrant / imrait,
ethnic / non-ethnic, presence / absence, origitades,
dwelling / nomadism, house / road, orientatiorsbdentation.
This provides not only a way or seeing but of thigkthat has
its own type of ethnisavoir-faire.(Boelhower 1984: 13)

The limits of one's language signify the limits ofe's world" (ibid
1984:26) and for Boelhower the label of "ethnicbig a beginning and not
an end.

Fragments of memory

The two works, Angelucci‘America il Paradiseand Fogliato and Mortin's
The Good Lifecan be discussed together. The two titles themsalrggest
an absence, and though the titles may be integreronic (Hutcheon
1994), it is perhaps only Angelucci who has made of this device
intentionally in naming her videAmerica il ParadisoThe naming ofThe

Good Life,on the other hand, does not intend to be ironienekiough it too,
once the film is viewed, does contain allusionsday. However, with the
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strategy of Boelhower's ethnic semiosis and thénghiand polar paradigms
of absence and presence, the emphasis here ordi$edrand "Good"
therefore do also acknowledge that there existspgwosite "Paradise /
Inferno (Hell)" and "Good / Bad".

In America il ParadiscAngelucci uses old home movie footage, juxtaposed
with audio text from Italian immigrant letters. Theis an attempt at a
narrative but it does not take a traditional cedinformat. The story is told in
a fragmentary way, both with images and with audid. Sometimes the
image moves forward as if to develop a story aed thshifts into rewind
and we see people repeating their movements batkwduch slow motion
is used as if to try to slow down time, a lost tithat cannot be captured.
The video was produced as part of Angelucci's gshesrk for her Master's
degree at the Nova Scotia College of Art and Dewsigralifax. Angelucci
writes

| wanted this place and the experience of being tebe a

fresh start. | would make myselftabula rasa.This, | would

later find, was an impossible task. Instead, | twdse flooded

by memories.

Although my intention was to have the present sgtnew
course, what | didn't expect was that the presentidvdraw
me closer to the past. The distance from home apd t
strangeness of a new landscape, dominated by thie se
presence, seemed only to encourage the memorysprdte
was early in the fall that | recognized a simplat, jorofound
equation. | had arrived in Halifax, and my parerits,
immigrating to Canada, had landed in Halifax. Cemse of
dislocation met and mingled here. (Angelucci 1)

This text demonstrates how the past lives in Anggland how she
discovered this without a specific intent. Frons tekperience she started to
explore her relationship with her ancestors thrdughmemories, but as well
explored other people's memories too. Angeluceitergs had both passed
away and the artist faced the fact that there weney questions she had not
asked them while they were living. To deal withstehe placed an ad in
Corriere Canadesean ltalian Canadian daily newspaper published in
Toronto, and asked the Italian public to write ¢ti her their stories of
immigration and their life in Canada. Angelucciiged five letters in all.

The first letter | received was from Romolo Paidds letter
was eight hand-written pages. In it he said "I hpme will be
able to understand what | have written. | only werthe fifth
grade...I wrote as well as | could remember in mgdn

Lucia Montoni, who also responded to the ad, dsfig Words
are poor, when you are poorly educated how caneyptess
yourself more than this, but these few words aneese."” ...
Each of the five immigrants who wrote apologized Hiow

poorly educated they were, and for how poorly emitend
grammatically incorrect their letters might be. Wdhg they
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culture which makes people feel that they cannetlsgf

their words aren't "correct"? | wonder how many geo
couldn't bring themselves to write at all becadmsy twere
afraid their words were too "poor." (Angelucci 6)

Using the text written in these letters about tremaries within these
stories, Angelucci then juxtaposed them with hen ovemories, specifically
of her grandmother. As the video opens, the image,sn slow motion, is of
her grandmother's hand moving behind the bushéittalian Canadian
garden, as a popular folk soriga casetta piccolina in Canadd"The little
house in Canada") plays in the background. Thg sesonates with the
longing, the dream of many Italians to come to @aria the hopes that they
would have a small space, place, home, to calt tven. The lyrics of the
song suggest an absence of this type of homelyndtal bring to the
forefront the isotopies of emigrant / immigrantisTis where the topological
system that Boelhower elaborates is denoted. T$ieedzeated by the song,
usually listened to in Italy, is juxtaposed witke tteality of the space in
Canada, the "little house". There are smilinggfa@ family comes out of
the "Canadian” house and walks around throughdhgeq, smiling at the
camera, waving, and then ultimately getting in® lbhand new car. These
slow motion, silent images are then replaced witingage of the sea with
the text of the letters overtop. The opening imagessong for the audience
resonates with happy feelings. However, as theagamare followed by the
texts from the letters, spoken in voice over, findtalian then English, we
hear of labour exploitation; "The very day | arriyédtarted to work on a
farm for $2 a day. The other workers were paid seatiars, and for a good
eleven months | was obliged to work there by ooddaw" (Angelucci 11).
A number of references are made to the cold atef lsiimate. They do not
depict the happy words and lyrics of "tasetta piccolina in Canadatior
do they resonate with the smiles that we see ftenidces of the family
shown. The contradiction between the two sceniag®to light in a more
direct way the ambiguity between the reality af Bind the myth of America
as paradise as polar opposites, as contradictiangne of the first letters
Angelucci received recalls, "We thought coming to&kica would solve all
our problems" (11). The last scene in the vidgages the one memory of
her own that Angelucci recalls and recounts, thaeograndmother and the
role she played in Angelucci's life. As a four-ye&d child Angelucci spent
much of her time translating her grandmotheakal into English for a
neighbour, yet there is no specific recollectiomvbat was translated.
Angelucci's grandmother never learned to speakiéingl These are the
words we hear with Angelucci using her own voictetbher story.

When | was nine, my grandmother had a stroke which
affected

her speech. | remember spending hours with hengryo
understand her new ways of talking. | would poiat t
various

things in the room, naming them, and slowly | whkedo
make a connection between a word and her sound.
My grandmother died when | was eleven, and irhals¢ years

of translating for her, and in learning her new wétalking, |
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can't remember anything | ever translated....exogptname.
After the stroke | remember she would call me fracrnoss the
house to come and translate for her....my name [$scame
Aaarrra. (Angelucci 8-9)

These memories accentuate a sense of loss on ru#igls and it is this
loss that prevails throughout the video. The Anagridream of paradise that
encompasses the ownership of a house and car i@hagi@n) is juxtaposed
with the other stories contained in the letterseskh stories talk about
cultural displacement, financial abuse of immigsaat the hands of the host
country as well as the simple reality of a difféareandscape as one Italian
woman recounts how during the winter one year,vgbiet to mail a letter,
and it was so cold that her hands stuck to thebmwil Angelucci's own
journey to her past in order to find her preserdamonstrated clearly as a
natural process in memory and how it works. This wat her intent when
she arrived in Halifax for her MFA, yet Halifax thmint of geographical
entry for her parents (as well as for many othalidhs) juxtaposed itself
within her ancestoral memory. Her resultant profemjan with this topology
/ geography of Halifax as the first space where gaents connected with
Canada in order to begin their new life, as welthasr own displacement
from Italy. Subsequently with Angelucci's own aatiin Halifax, where she
too saw her Master's work as a new beginning, a lifeywwith her own
displacement from the life she had led up to tlwttp Angelucci recognized
that thetabula rasashe had hoped for was an impossible reality, asldal

of memories attested. Her own displacement from gaents' lives was
also apparent and the video with its fragmentechfemphasizes this fact.
Because her parents were no longer living she hbokack to her
grandmother and her very specific memory of hendmaother. As she was
working on the video, she had the Super 8 images@sds of a past life;
however, it was not until the memory of her grantimp returned to her so
vividly one day that certain realities became cleafith this memory
Angelucci recalled the disappearance of her gratitino

In remembering my grandmother, my mind went to thig
segment of Super 8 film footage of her walking thglo this
little plot of backyard garden. Every square instcultivated
with vegetables and flowers. At one point as shé&syashe
seems to disappear among the roses. She disapfduss.
phrase resounded in my mind, the film footage.isvidence
of her disappearance. (Angelucci 9)

Hence her project, her video, developed through ongniher own as well as
the memories of other strangers, and it resultetthighattempt at a dialogue
with her ancestors, her grandmother, that, far feimply being a nostalgic
quest for her own lost roots, was a complex quasgtiidance, direction,
understanding and home in Angelucci's present. 'liagematerials and
histories has been a way of drawing the past @@tesent" (Angelucci 14).

Like Angelucci, Fogliato and Mortinshe Good Lifebegan with what was
supposed to be a dialogue with Fogliato's grandenotost ofThe Good
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Life was filmed in Italy and Fogliato states that whheyt got there her
grandmother, without explanation, refused to hawghing to do with the
film, hence in a sense it can be said that she "tisappeared" like
Angelucci's grandmother among the roses. Insteathé Good Lifahere is

a dialogue with Fogliato's parents, demonstratiatyi€ta Fogliato's own
need to go back to her parents' lives and memanesrder to better
understand their reasons and motives for emigrafihg Good Lifeils a

story that makes use of a documentary narratigeniore linear space.

In the early 1950s, Arrigo and Gabriella Fogliatate left their
home in Italy and came to Canada in search of rife.

Arrigo's sister, Maris, decided to stay in Italydagcontinue a
traditional rural lifestyle with her husband, Beppow for

the first time in nearly forty years, the Foglidmily has
gathered on Maris and Beppe's farm in Piemontethdor
Italy, (Fogliato & Mortin, The Good Life)

Here too, as Boelhower's semiotic program sugg#stse is a recognition
of the role geography plays in the developmenthefdthnic sign. There is
much footage of the landscape of the farm in PigmoMany of the
interviews that take place are set in the out-afrdd the landscape. The
rich, fertile soil of the grape vineyard is usedaasackdrop for camaraderie
and social space. All of the dialogue / voicestie ttalian spaces are in
Italian with the translations documented via sidstit Maris and Beppe are
heard stating that they have never wanted to Iéale That theirs is the
"good life" in Italy. The owning of a house anddais all that they need and
have ever wanted and this they have, so there wased to emigrate. These
sentiments are juxtaposed with those of Arrigo &adbriella Fogliato, who
are interviewed in their dining room back in Canaaawell as in an outdoor
cafe in Italy. All of the scenes in Canada are dithin or around the family
home. Arrigo and Gabriella speak of their choicegmigrate. They speak in
English and though they are answering their daughtgrestions they also
seem to be speaking to an audience beyond theghtiau Arrigo states that
he did not want to be a farmer in his life in Itadyd Canada for him offered
him a different sort of life and more options. Gelbs states that the pull of
the "American dream" was quite strong, so they taabance, and thought
that maybe they had as much of a chance as angomake their dreams
into a reality in Canada. However, Gabriella redsuhe tears and pain of
the first years. The hard work and the never-endingggle with the harsh
reality of life and immigration. Of being new inland that was not always
welcoming, and the realization that the Americagadt was indeed a myth.
They both stated that they no longer felt that thelpnged in Italy, though
they will always be Italian. They also stated theyt also felt that they do
not really belong in Canada either, that they are"real" Canadians, yet
they also accept that their life is now in Canaiféer years of struggle and
pain, they too are living "the good life" in Canattat this came at a price,
unlike Maris, Arrigo's sister, back in Italy. Thaeeno centre or stability, as
their paradigm has shifted and is caught in betwkds here that the ethnic
sign resides. The sense of place and geography alwmhging that is
apparent in the vast shots of the landscape w déappear in the lack of
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shots of a landscape in Canada, the problem oifinsrigas Boelhower
elaborates. Instead, the new Canadians have heilt homes and it i
their homes that they have created new lives aneravthey feel most at
"home." It is here where the Fogliatos are seegiqawith grandchildren
and belonging. There is a sense from this shortbaadtiful film that though
both Gabriella and Arrigo realize that their livese in Canada, there is a
sense of loss and displacement that is still @ther than in their own home,
it seems that they have not really created a sfumabemselves outside, in
the wider landscape of Canada. There is no joy vthey acknowledge the
reality of belonging more in Canada, even though #rticulated strongly.
However, the viewer also acknowledges what is deaid and what can
never be totally resolved: old world / new world.

In another interview in Italy, a cousin of the filmaker is asked whether she
feels that the children of the Fogliatos are Italiar Canadian. For this
cousin, the answer is quite simple. For her, thHiemince she sees in her
cousins is the difference of an unrecognizable Ganaence her cousins
must be Canadians. This simple answer fails to aglatge the complexity
that her aunt and uncle feel with their sense afgland home, and the need
for their children to ask this question. The veagtfthat the filmmaker felt it
was important to ask this question in regards toowen identity shows that
there is a desire to dialogue with the ancestomder to understand her own
place. A simple shedding of the Italian culturalitage is not that easy, even
though the children were born in Canada. An atteimpeinterpret the past
by dialoguing with the past, in this case with #smior Fogliatos. Through
their memories, which are passed on to the childtbere results a
reinterpretation of the present: the reality thirt children have assimilated
more completely and are more Canadian than thentsai® not an easy fact
to digest or to establish. After all, it was thienfinakers who first expressed
the desire to have the grandmother tell her stahich would have dealt
with the breakup of her family: emigration/ immitioe.

Like Angelucci'sAmerica il Paradiso, The Good Lifexplores two worlds,
an ethnic semiosis that denotes the old world hednew world. Angelucci
does it through some of her own memories as wethamigh the stories of
other people of her parents' generation, while iBtgland Mortin actually
go back to Italy in order to dialogue with Fogliatncestors. Both juxtapose
emigration / immigration, house / road, orientataond disorientation and the
shift goes back and forth in order to try to gowfard with a more solid
foundation. In Angelucci's case, fragmented menpayed its own role in
allowing her to recognize that the past lived witthier and could not be
escaped, but could be re-interpreted and re-enthréwehe case of Fogliato
and Mortin, there was an active decision to go btachtaly in order to
explore what should have been the grandmother'samesand her views
on the breakup and re-unification of the familystead it became an
exploration of the memories of Fogliato's parentsrider for them as well as
their children to try to understand and accept pkestisions to emigrate.
Through the exploration of Fogliato's parents thisralso a glimpse of the
guestions that the filmmakers are asking in thain dives. The conclusion
of the film suggests that "the good life" is indeleel one in Canada, that this
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was the better choice. Yet the very fact that tteesae words are used by
Maris in Italy also denotes the sense of loss amdusion. The complexity
and contradiction as well as absence of what issaat in both of these
works brings us back to their title&merica il Paradisovas not a paradise,
but a world of discrimination, hard work, differenand sacrifice, as well as
the material gain of the sought after house andarThe Good Lifethe
new "good" life in Canada was gained at a price: ldck of a sense of
belonging and the assimilation of one's childreto ithe more dominant
Eurocentric Canadian culture. Both works use Baoedhits semiotic
strategies of geography / memory / and genealogyder to create works
that elaborate a fragmented reality whose meaningtione level very
specific and at another level very enigmatic.

In conclusion, these Canadian artists of Italiantdnge are trying to redefine
the place of ethnicity in Canadian culture, as they fighting for cultural

status. Though there are similarities and differenbere, the works of
Angelucci, and Fogliato and Mortin demonstrate dlesire on the part of
these artists to tell stories that reach into thpaists, which live inside of
them and bring them into their present, the filnd ardeo texts they create.
They interrogate their grandmothers / grandfathexsthers / fathers in order
to know what part of themselves connects with flast. Memory is used as
a way to re-interpret the past in the present anglt stories that show how
they are "holding [their] ground" (Boelhower 198432. These film and

videomakers use similar strategies ofemory, genealogy and
topology/geography as a way of entering their ovemspnal and public

spaces, but spaces that are very different frorh etiwer. The projects of the
Canadian film and videomakers discussed here rielibit an ethnic

semiosis that explores Boelhower's themde concepts/context of
Geography/Topology, Genealogy and Memory. They iiveomplex worlds

in between. This duality, in betweenness and diffee brings us back to
Boelhower and the frame and space of ethnic sespidaihich offers a

double perspective of postmodern identity" (Boelbpwi992:239). It also
brings us back to Homi Bhabha (1990) and Benedictlefson (1998).

"From that place of the 'meanwhile’, where cultur@imogeneity and

democratic anonymity make their claims on the maiccommunity, there

emerges a more instantaneous and subaltern voite qfeople, a minority
discourse that speaks betwixt and between timeplands" (Bhabha 309).

As Canadians born inside Italians, their eyes siéie tve eyes of difference.
They are full of creative ideas and a deep hunger'dtory and culture".
Though the overwhelming albatross of the financiabyvarding negative
Italian stereotype (Bagneil, 1989; Baldassarre 9®dnanno 2001; Elliot
1999; Harney 1993; L'Orfano 2002; LaGumina 1999wiom, 2002;
Montesanol997, 1999; Pivato 2001; Sturino 1999)d sb{ Hollywood
conglomerates and their Canadian affiliates coesnto be a formidable
opponent, the films and videos from the marginsehla@gun to successfully
challenge the symbolic space of the "imagined conitylu(Anderson 1998)
of Canada. This bodes extremely well for the naiotinemas in both
Canada and the United States, which are beingeciggt to make room for
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Italian Canadian and ltalian American representatithat go beyond the
one-dimensional negative paradigm.

Using Boelhower's theories of ethnic sign productio explore some
Canadian video and film, | have begun to estabtisht the possible
meanings and messages communicated through theke we far more

valuable and dynamic than the limitations and si#snimposed by the
dismissive label of "ethnic." For these Canadiahdtalian heritage the

shifting and complex space of Italy in Canada iisvfare than simply a place
they need to escape. Instead it is a desirablenagahingful space for
creation, re-creation and invention. These stagesnate with many people.
This difference, this displaced sensibility, is esienced and lived by many
Canadians from different places and heritageshétkteginning of a new
century, as Antonino Mazza's poem "Echos in the &drduggests, we
continue to be emigrants / immigrants, refugeeeréifiners: all exiles,

living in diasporic worlds, searching for home.

How natural it is in the metropolis this October 28
to awake in the future....
A homeless genealogy aching in wants-

And memory reassures. And the soul is pure
fiction. (Quoted in Pivato 1998:114)

Endnote

1. The Image Research Project was initiated in 1888Bill Dal Cerro, an
Italic Institute Media Director and film critic foFra Noi, an Italian
American newspaper in Chicago. In addition to Dafr€s encyclopaedic
knowledge of film, four of the Institute's top resehers contributed film
titles and input on a continuous basis. Another it remain to be added
to the project pending personal verification by tbgearchers. The project is
updated annually in March. For details see httpaiuitalic.org.
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Frederick Philip Grove's Immigrantship and the
Theory of Wonder

Abstract

In his bookMarvelous Possessiofit991), Stephen Greenblatt contends that
"the central recurring feature in the early discearof the New World" is
"wonder". By his definition wonder is a conscioasagnition of difference,
and a reaction towards reality that appears beyomdmediate
understanding, and thus beyond ready-made condizatii@n. One of the
problems faced during the encounters with the Aragilis thus a problem of
language; the new space gradually develops an adedanguage to refer
to itself and to the new experience.

Frederick Philip Grove's noveh Search for Americ§1927), usually read
as a thinly veiled autobiography of an early imraigr experience, is one
such attempt at the verbal conquest of the Newd\/®His paper discusses
Grove's contribution to Canadian "national literaél in view of its
possible pertinence to Greenblatt's concept of wonthe conscious
recognition of which might be an indispensable stephe process of
constructing the variety of private as well as muldentities within the New
World's reality.

Résumé

Dans son livreMarvelous Possessioli$991), Stephen Greenblatt soutient
que « c'est le « merveilleux » qui est au centréadmaracteristique du
discours du Nouveau Monde. » Selon sa définitmmaérveilleux est une
reconnaissance consciente de la différence, ungtioéaenvers une réalité
qui se situe en dehors de la comprehension imneéeliaginsi en dehors de
la conceptualisation toute faite. Aussi, I'un desbfemes auxquels on se
heurte dans la rencontre des Amériques est cellariiage, avec le nouvel
espace qui se crée un langage approprié pour s‘gfttrencer et pour
exprimer I'expérience nouvelle.

Le roman de Frederick Philip GrovA Search for Americg1927),
interprété avant tout comme une autobiographic meeroilée d'une
expérience immigrante, est une des tentatives dqueoir le Nouveau
Monde par les mots. Cet article examine la contitbude Grove a la
«litterature nationale » canadienne, en vue de datipence possible du
concept du merveilleux de Greenblatt, dont la reeissance consciente
pourrait représenter une demarche indispensablesdarprocessus de la
construction d'une variété d'identités privées @ligues au sein de la
réalité du Nouveau Monde.
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The view of America - in the sense of the whol¢hef continent - from the
European geographic and spiritual position hastitadlly inspired pressing
ontological questions. Besides the obvious prdcticaore or less
manageable problems with crossing the ocean aidlimy the new space,
the historical processes of recognizing America guadiually populating it
have meant extremely complicated, by no means atiwatty successful
social, cultural and psychological rites of passdde problem has not
merely been one of understanding or adaptatioherathe adaptation of
those who wished to stay in the new country hagetéransformed into a
conscious reconstruction of the individual as aslbf the social self. Such a
process obtains its most direct representatioramguage, this being a
fundamental means of both intra- and inter-cult@@hmunication. In
concrete examples of language use, and later anetiwal discourse as well,
different stages of this "linguistic mis/appropicat’ can be recognized.
Margaret Turner says:

Settling and writing the New World means comingeioms
with its ontological status and constructing itscdurse. There

is a pause or stillpoint in the migration from ffireed and
placed culture of Europe to the new setting, manent
which is disconnected from the Old World and as yet
unconnected to the new. That stillpoint betweenuces is
charged with questions of structure and meaning fiads a
reflection in literature, in language, in humanrggitself.
Absence and silence accompany the migrant suspensio
between cultures, and underlie the writing of tostinent.
(Turner, 185)

In his socio-linguistic study of the mental discovef the New World,

Stephen Greenblatt contends that "a central recufdaature in the early
discourse of the New World" is “cracking apart ofiextual understanding
in an elusive and ambiguous experience of wonderégnblatt, 19). He
continues to claim that "the frequency and intgraditthe appeal to wonder
in the wake of the great geographical discoverfebe late fifteenth and
early sixteenth centuries helped ... to provoke dtsceptualization™

(Greenblatt, 19).

Such conceptualization as effected by the principlewonder had,

Greenblatt admits, naturally been underway befbeeiticiation of the

conquest of the New World, and was studied by pbiitners such as
Descartes and Spinoza, in whose view:

Wonder depends upon a suspension or failure aja#as and
is a kind of paralysis, a stilling of the nhormakasiative
restlessness of the mind. In wonder "the mind cotoes
stand, because the particular concept in questin no
connection with other concepts”. The object thauses
wonder is so new that for a moment at least itlime
unsystematized, an utterly detached object of atiphtion.
(Spinoza qtd. in Greenblatt, 20)
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It was Descartes who recognized the connectioneeetvthe element of
wonder and what he referred to as a "first encoun@reenblatt then
extends the idea into the contention that the iexjperof wonder is

an almost inevitable component of the discoursalisgfovery,
for by definition wonder is an instinctive recogmit of

difference, the sign of a heightened attentiom .the face of
the new. The expression of wonder stands for atl dannot be
understood, that can scarcely be believed. It edéntion to
the problem of credibility and at the same timéstssupon the
undeniability, the exigency of the experience. ¢Giniatt, 20)

Greenblatt goes on to apply the "wonder princigie'the study of the
discourse of discovery, and describes it as a t@mpdinguistic incapacity
in which the newly encountered reality does notespond with the pre-
existent language. The result is silence in timed @ it the verbal
foundations of another reality, and of anotheoficare laid.

The inevitability and inherent complications of sthiistory of verbal
reconstruction of the European self in the Amerispace do not imply that
the outcoming language accounts of it representuigen somewhat
unassuming, "clean" uses of language, in the seih&eing "realistic" or
"true to life". One of the "marvels" of languageamstructed in this manner
is that it proves effectively applicable in litena&t, which means the use of
language referring no only to "what is" or "whatstivaut likewise to "what
might be" or "what might have been". Literary higtabounds in examples
of writing in which credibility of presumption caoin- and is not intended
to - be testified by the measures of historicti tru

In Canadian literature, one such example is repiedeby the career of
Frederick Philip Grove (1879-1948), a self-appaini@nd self-inflicted)
late explorer and "searcher for America”, who wapparently, very
painfully aware of the reality of wonder, and whosgiting of it,
nonetheless, would not stand the test of truthhanlégal sense. His texts are
usually interpreted as intermediaries between thereg of confessional
autobiography - thinly veiled behind multiple assdmidentities - and
something of an intriguing, provocative literankda The story of Grove's
writing strongly resembles the story of his "red®; of the actual course of
which, though, one can never be sure. What we dav,khowever, is that
he was born as Felix Paul Greve in Radomno, Prussé was raised in
Hamburg, attended universities in Bonn and Munieh; never finished his
studies, spent &/anderjahrin ltaly and, leading a bohemian life, threw
himself deeper and deeper in debt and other trotfideeducation seems to
have been eclectic but still of admirable scopel doring his European
years he must already have become aware of therherdal power of
language for both ontological and practical purpos&he Oxford
Companion to Canadian Literaturgites:

Greve worked feverishly to pay off his debts taim, from
English to German, Wilde, Pater, Dowson, Brownikigglls,
Meredith, and Swift; and Gide, Murger, FlaubertzBg and
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supposedly from the Spanish, apparently used Engisdels,
as did his major project, a translation of T@usand and One
Nights,which remained popular in Germany for half a centur
(Toye, ed., 190)

Grove also started writing on his own, and publisheems, at least one
play, pamphlets, articles, reviews as well as taeets in German; but even
such prolificacy did not relieve him from debt.1809 he faked suicide and
fled for America under the assumed name of Fredv&rthere he tried
farming, worked as occasional labourer and latéleseas a teacher in
Manitoba. He continued writing and eventually aebé recognition for his
autobiographic and naturalistic novels relating ithenigrants' experience
in North America. His characters were describednasn whose failures
may be predetermined but who nevertheless arerdtivéy to understand.

Projecting himself in them, Grove transcended kis €ailures" (Toye, ed.,
2001, 191-192).

The indicated outline of Grove's life story seemsuggest that the author
must have realized very early the importance oflage for constructing
and re-constructing one's identity, whether reaficiional, and also the
vagueness of the dividing line between the realenitruthfulness™ and
fictionality of rendering facts. In the fourth adit of A Search for America,
one of his attempts at the genre of semi-autobpgigrasubtitied "The
Odyssey of an Immigrant”, Grove included a prefasghich he wrote:

Imaginary literature is not primarily concernedwifcts; it is
concerned with truth. It sees facts only within teb of life,

coloured and made vital by what preceded it, ca@duand
made significant by what followed... By writing theok, in
the long past, | was freeing myself of the mental amotional
burden implied in the fact that | had once livedritl had left it
behind. But the present pervaded the past in efibrg.

(Grove, 1927, xvii-xviii)

In commenting on the function of the words quotbdwe as "paving the
road" for the text towards the reader, Axel Knohagete that

with this preface he may have attempted to downplay
difference between the novel almdSearch of Myselfyhich

he was about to compose. The statement is ceriafiugnced

by Grove's attempt to develop a coherent and leddiev
biography that would support the image he had edeétr
himself. (Knénagel, 27n.)

What kind of rhetorical image Grove created for &@ffi in his work is

easier to see than to understand why he actualgddar having such an
image in the first place. Why he wanted his owrf szlbe interpreted as
belonging to a genuine, incurably honest, and gemtlividual of ex-

European cultural make that has voluntarily gorreutph multiple hardship
and eventually successfully re-made his existeméanierica, might have
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had a variety of reasons into which we do not s@&e not even the
author's "fictional" words do represent them. Thewmain in silence,
creating thus a "rift in time", and opening spaoe $peculations and,
possibly, wonder.

Such questions are, however, probably less impotttem the indisputable
fact that Phil Branden, the narrator AfSearch for Americaand his author

"both undergo identical archetypal experiences mmeérsion in and

complete withdrawal from human society, and thah kaorive at identical

conclusions, most importantly, the conviction tideraction with other

people is a necessary element of a satisfying huifen(Knénagel, 28).

The difficulty of this process for Grove and thetquaial perils of it are

pointed out in similar terms in Margaret Turneliscdssion of the author's
use of language and its silence:

He determinedly and repeatedly writes himself atditwhe
conceives to be his place into existence: the radtere is
silence and another absence. Gréives the New World's
problem of language... The statement of self, whath place
and self are radically in question, remains teveatimyself
and "America," the subjects of Grove's searchesnat fixed.
(Turner, 1987, 189)

Phil Branden's "linguistic odyssey" i Search for Americatarts some
time before the physical act of emigration, andhwitconscious realization
of the language equipment that he has accumulattdhat has determined
his existence in Europe. On the first page of kisyshe characterizes
himself at that stage, at the age of twenty-foarfalows: "l had been
trained to speak the English of fashionable gogses | had acquired - by
dint of much study of English literature - a ratletensive reading and
arguing vocabulary which however showed - and,hgyvtay, to this day
shows - its parentage by a peculiar stiff-neckett laf condescension to
everyday slang" (Grove, 1991, 11). And he doeswaste much time in
proving himself to be telling the truth by insegititerary, "cultivating"
allusions into his speech, such as "I drank fromoFi's cup" (Grove, 1991,
17) or "my state of mind was Byronic" (Grove, 1989),

In his speculations about emigrating and thus mpabtimself into another
language reality, the young Phil Branden appeaesesstingly inconsistent.
At first, his education and language equipment seeprovide him with a

direction: "Not for a moment did it occur to mego anywhere except into
an Anglo-Saxon country" (Grove, 1991, 19). But veopn the direction is
lost due to the narrator's insecurity about hiseme position - the entire
change of which arrives unexpectedly, and sendsidin&tor's idea about
himself into collapse - and consequently aboutfditgre: "I intended ... to

ask for the next boat which | stood any chance aithing, either at

Liverpool or at Southampton, no matter where stghinthe bound" (Grove,
1991, 20). Even at the point of reaching the Camadoast, the insecurity
and language inconsistency remain: on page 2tolght | had a very
definite aim..." (Grove, 1991, 20), and immediately page 21: "I had no
definite plans" (Grove, 1991, 21). Thus the fitepsof Phil's geographical
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and expressive odyssey. must be the recognitidrisgbresent position in

time, space and values, and the consequent tadng from it: "In spite of

my very distinct determination not to form a litidand of Europe in the
American environment | needed only to let myselfayud | was a hot-house
plant, used to artificial atmospheres. Rude draughtthe fresh air of a
newer world were required to awaken me fully" (Grp%991, 27). Only

after this pivotal recognition of one's self caa tonceptual recognition of
the new space gradually begin as well:

| had stepped from what | could not help regardisig well-
ordered, comfortable environment into what had uperithe
effect of an utter chaos. For the moment all huocagitact was
non-existent. | felt that not only had | to leargraat many
things, the social connections of a world entidiffgrent from
the world | knew, for instance; but | also had ladasly to
tear down or at least to submerge what | had iyoitiefore -
my tastes, inclinations, interests. My every-dayersation
had so far been about books, pictures, scierdiiearch. Not a
word had | heard or spoken about these things simag set
foot on the liner which took me across the AtlariticEurope,
no matter with whom or about what | might have been
speaking, my intercourse with other peoplad been
characterized by that exceeding considerateness wiai call
culture. Here everybody, even the few that weemnftly,
seemed bent upon doing what in my former worlddestned
to be the unpardonable social sin, and which isrdesl by
the slang phrase "rubbing it in" (Grove, 1991, 52)

The hints at "chaos" and "non-existence of humantaot” indicate that
Phil's adaptation is not to be a straightforwarcpss. His "search for
America" is not only a horizontal but a verticabaxs well, and, on the way,
there is always the danger of illusion: Phil hagdalown the social scale to
its very bottom, and concurrently discard mosthef indicators of his
identity; also, the adaptation to and acceptan@gr@rican values does not
take place where or when he choses or feels retaglescribes one such
momentary illusion as follows:

| could not help comparing myself with the youngmao,
two months ago, has arrived at the pier of Montré&sll
things flow." | was the same and not the samedidane
through what, for me, was a tremendous experigénhbhagd
changed my attitude towards life. Outwardly | fedty safe,
very sure of myself. If any one had accosted messhked
whether | was a newcomer to the country, | shoatchave
answered so openly ... Without telling a lie, | hitiave
prevaricated, avoiding the stranger's eye. Totaioezxtent
the quiet, self-possessed bearing of this youngwsenot
altogether histrionic. | was an experienced travefor the
first time in my life | had money in my pocket whigvas
really mine. (Grove, 1991, 120)
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Because of the illusion, inconsistency about tieldimental terms of self-
referencing returns as well: on page 129: "l feltywvAmerican on this
morning in the metropolis of the western world" ¢@&e, 1991, 129),
whereas on page 158: "When | emerged into the ayemuniracle had
happened. | was in Europe again; | was a Euro€aate, 1991, 158).

Phil's temporary failures might possibly be atteéiolito the fact that he has
not yet undergone the stage of wonder: that hislsdar America, despite

his goodwill, has not yet reached far and deepgindtventually, he comes
to the realization of it, and does justice to ththtof the need for wonder:

| felt again as those first explorers must havei#len they
began to realize that behind this fringe of coakictv the
discoverers had found there lay a vast continentjodd
unknown. Somehow | felt as if my task were hardemt
theirs. They merely needed to set out, at thedfiskeir lives,
it is true, to arrive at the physical facts; aneytfiound glory
and reward. The unknown world which | had to explaas a
spiritual world; it had to be inferred from abstréercts; worst
of all, in order to arrive at something which midet of value
to me in terms of happiness or despair, it hadetedmdemned
or approved of. (Grove, 1991, 173)

Eventually, Phil exposes himself to wonder - hdizes that the "search for
America" cannot restrict itself merely to a geogiegl one; in this context
it is hardly surprising that one of Grove's subsetjtexts, which represents
somewhat of a sequel fo Search for Americas titled In Search of Myself.
Grove's literary, and Phil's "real", searches agiment to Greenblatt's
interpretation of wonder in the sense that theiarstage in both of them,
following the conscious admission of the sensatibwonder as such, is a
complete discarding of language, silence, whiclka isign of ultimate
conceptual modesty. Phil abandons human societynamérses himself in
the vastness of space and silence. Without offeriogh direct motivation
for this narrative turn (and without, of courseyihg read Greenblatt or, for
that matter, the early explorers' verbal accourtsdiscovery), Phil
instinctively confesses:

The terrible need for communication, for impartilagothers
what | garnered in impressions, moods, thoughts avathe

wane. My body had become adjusted to the conditibrike

tramp and left my mind free to commune with its@lfings

that | felt or thought began to crystallize intamhstatements,
sometimes into brief lines of verse. | obtainedeaqgi and a
little notebook and occassionally jotted obsermstidown. But
I did not date them; nor did | attach to them tlanes of
localities. Nothing was further from my mind than keep a
journal or a record. What | wrote down fulfilled ipurpose
right then and there in affording me that satigfactvhich we

find in formulating elusive things... Today, whenlast | am

trying to write this record, even that little hétpno longer
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available; the notebook seems to have been logivé(31991,
280)

Here, towards the conclusion of Phil's story, ajeadin might arise in the
sense that the narrator eventually succeeds, ctamesnms with himself and
other people, "makes it" in America, and re-assuhie$anguage - the easy
evidence of which is the fact that he is using lirgguage to narrate (or
fabricate?) his story and shares the story withrélagler. The question then
arises whether such a conclusion is or is not @oraance with the principle
of wonder. Is wonder not a recognition of failuagher than of success? The
answer to this question is further complicated by &lready suggested
insecurity about how much truth Grove actuallysthlk reader.

Acknowledging the complexity of the issue of Graveiultiple writerly
identities, Margaret Turner concludes:

The primary act of self-declaration must take plane
language, even if it is as qualified as this staetmear the
end of his autobiography, which he has devoted h® t
construction and placement of his identity: "I havken
doubted whether there is anything that | can legitely call
I." As Grove said himself: "My life was, or shout@ve been,
the life of the imagination.” Oddly enough, it wass life was
the imaginative masterpiece he kept trying to wifarner,
192)
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Carving the Names of "Not-Persons":
Ex-centric Perspectives on Community
in Jane Urquhart's The Stone Carvers

Abstract

The paper addresses the issue of community in Uanéart's latest novel,
The Stone Carverf2001), which juxtaposes two temporal planes: one
depicts the construction of the small communitgtaineval in Ontario in the
nineteenth century, while the second one showsriie of community from
the perspective of ex-centric protagonists befduging and after the First
World War. The term community is used to referatius forms of group-
identity: family, local society, nation. The anddygocuses mostly on
Urquhart's interrogation of the Canadian myth of MfdVar |: the author's
deconstruction of the artificial national unity #ite beginning of the conflict,
the questioning of the official memory of glory andble sacrifice
(connected with the Battle of Vimy Ridge in paliguand her ambiguous
attitude to the construction of the Canadian Natlovimy Memorial. The
paper concludes with broader reflections on theceph of community in
Jane Urquhart's writings, and its significance lretCanadian context as
well as in the Central European region.

Résumé

Cet article est une etude du concept de la comntandans le dernier
roman de Jane UrquharfThe Stone Carver001), qui juxtapose deux
espaces temporels : la construction de la comméndeitShoneval au X%
siecle et la crise de la communaute au cours de m@mieres decennies du
XXM siecle. Le terme communaute renvoie aux diffeserfmmes
d'appartenance identitaire : lafamille, la socidteale, la nation. L'analyse
se concentre surtout sur la déconstruction du megdimadien de la Premiere
Guerre Mondiale presentee par Urquhart dans son amm son
interrogation de l'unite nationale et de la mémaiféicielle de la bataille de
la crete de Vimy ainsi que son attitude ambivalentgers la construction du
monument commémoratif du Canada a Vimy. L'articié dvec quelques
reflexions critiques sur le concept de la commuealdns I'oeuvre de
Urquhart et son importance dans un contexte pligelecelui du Canada et
de I'Europe Centrale.

In The Stone Carver@001), her latest novel, Jane Urquhart juxtaposes
temporal planes: the first one depicts the cons8tmcof the small
community of Shoneval in Ontario in the nineteentmtury, while the
second one shows the disintegration of this comiypdrom the perspective
of ex-centric protagonists before, during and dfterFirst World War, The
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term ex-centric refers to Linda Hutcheon's definition of difference
(understood as race, ethnicity, gender, class, atextientation, personal
memory etc.) through which "various manifestatiaiscentralizing and
centralized authority are challenged" (Hutcheorg)19he voices of these
characters, whom Urquhart calls "not-persons", tijpeghe harmony and
unity that every community needs to survive. Thenteommunityis used in
the analysis that follows in the sense of any fairbelonging, group-
identity: family, local society, nation. All thestorms of collectivity
constitute what Michel Foucault refers tosaxial bodies!the phenomenon
of the social body is the effect not of a consersutsof the materiality of
power operating on the very bodies of individugducault, 55). The unity
and coherence of any group-identity is thereforaufectured through the
mechanisms of power, marginalisation and exclusion.

In The Stone Carverd;ather Archangel Gstir's efforts to build a closely
bound community in Shoneval in the 1860s illussasgmbolically the
construction of Canadian nation. Arriving from Besato the Township of
Carrick in 1867 he is shocked by the surroundingoshand the lack of
communication between the scattered settlementsh&'és convinced that
religion can unite the isolated German immigrahis.is not discouraged by
the fact that the inhabitants of the valley do sbbw much interest in
spirituality, roughing it in the bush. He demand#l&tta Corpus Christi
procession be held, convinced that the displayagepntry will "flush them
out of the forest" (19). To those immigrant-sestlaho live in utter isolation
"a project completed for reasons other than suhwixauld seem an act of
pure madness" (104), the absurdity and novelty itk they could not,
however, resist. Carrying the crucifix, the scutptwf Virgin Mary and
Child and the miniature church, all executed byephsBecker, the would-be
parishioners move forward among pasture animalsordesd with
wildflowers. Father Gstir's idea of community issbd on the European
model of medieval settlements centred around tlwechh Spirituality brings
the immigrants together, the social function oigieh is, however, also
emphasised in the novel. After a day of hard afjural labour, the villagers
willingly devote their time and effort to buildinga log church.
Notwithstanding the obstacles and hardships, witloime fifteen years the
log construction is transformed into a stone chuFeur years later, a bell
sent by King Ludwig of Bavaria completes the phestarvellous dream in
the wilderness. Faith and the common effort utigeindividual workers into
one body of community.

It is significant that, among the priorities enuated by Father Gstir as
essential for the future parish, the Corpus Chpigitession, the construction
of the church and the bell are listed together withrewery. Beer drinking, a
German characteristic in the Old World, is to il social function in the
New one as well. As Father Gstir allows the cartersarry the miniature
model of the brewery in the procession, other OldrM/ architectural
designs are also hastily added, "renditions of catras they either
remembered fondly from their pasts or ferventlydmpvould appear in their
futures" (105): models of Bavarian farms and castieconvent, an opera
house, a tavern, etc. These architectural works elaaracterised by a
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Specific social function, illustrate the immigrandesire to transfer the
structures of the Old World into the New one inanf effort of
(re)constructing collectivity. The communal aspedt their dream is
symbolised by the colourful body of the processiinging the inhabitants
of the valley together for the first time. Fathestit; though possessed of the
desire to fill their hearts with genuine faith,wigll aware that initially it is
not religion but solitude and boredom that drawdastitute settlers to what
they see as an absurd parade.

Although most of them are grateful to God for hgviimved them from the
fate of soldiers involved in absurd but deadly Besm wars, the settlers of
Shoneval still carry fond memories of Europe irirthearts. Joseph Becker,
for example, the German woodcarver who completest ofathe altarpieces
for the Shoneval church, does not feel as mucloatehin his Canadian
farmhouse as in his barn workshop - "for it waim workshop that he
preserved Europe” (90). The miniature medievasciéind churches that still
surround the protagonist in his old age move hirteéws because of the
memories that they bring to his mind. For the immangs of Shoneval,
Europe represents their romanticised past, a sattaghment to culture and
a resentment towards absurd violence, all of wthiely attempt to transmit
to their Canadian-born offspring as time passes tred community
flourishes.

Nonetheless, the strong communal ties depicteleimpassages of the novel
that focus on Father Gstir and his parishionermgeehave become much
looser in the twentieth century. Juxtaposing the temporal planes,
Urguhart contrasts the tangible growth of the Staheongregation in the
nineteenth century with the crisis of the commuimitghe first three decades
of the twentieth century, which is represented ewegal levels. Thus,
chronologically, the disintegration of the Beckamfly shows some features
of the more general chaos and disruption. JosepkeBs grandson Tilman
keeps running away from home and wandering thraibhghCanadian
countryside and cities, coming back occasionallfhaut any explanation.
His mother, terrified that one day he will stay gvpermanently, forces her
husband to chain Tilman into a harness. The clolddhlike a beast, his skin
and ribs bruised, foam covering his mouth. Whenstster frees him, he
decided never to come back home again. His futileenpts to enter any
community will be always cautious and uncertainjttibe Italian settlement,
the army or the veterans' group at the prosthestxy. As for the Beckers,
the unity is forever broken. Tilman's mother siks a mental depression,
resenting her husband's and her daughter Klargsepce. She dies
prematurely and Klara, wounded and dejected, haskpgrienced so early
emotional rejection and loss, believes that shd stag on the farm, forever
tied to place, in order to take care of her fatled grandfather.
Consequently, family becomes the symbol of confernand restriction. It
generates unhappiness and limits individual freealadrfulfilment.

The crisis of community on a larger scale is suggeis The Stone Carvers
by the fate of Nicolo Vogomanti's Italian relatiyeepresenting the
discrimination and exploitation of immigrants irethrban Canada of the
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beginning of the twentieth-century. Nicolo forcas brother to take a job at
a steel mill. The brother is killed in an accidéot the factory does not
notify the family as, instead of his name, they {mat word "foreigner” on
the payroll. Since nobody claims his body, theythim in the potter's field.
The fate of the Italian immigrant highlights theckesion of this minority
group form the official construction of natiohhe Stone Carverlustrates
this erasure, non-existence of ethnic minoritiegmwhlicolo complains: "He
didn't even have a name. At the stoveworks | didete a name either. |
was, he was, aot-person"(211, my emphasis). As in the case of Tilman and
family, it is the community that deprives the indial of his humanity. This
tragedy involves another one as Nicolo, unableatoyadhe burden of grief
and remorse, abandons his family to become a vadrike Tilman, he
subsists on the margins of society; excluded froenstatus-quo; they both
inhabit a liminal space from which they questioe ttoherence of the
boundaries that the collectivity needs in ordefutaction as a harmonious
whole.

Although The Stone Carvergoints to signs of disunity and exclusion in
Canada already in the first decade of the twentietitury, the unity of the
nation as an imagined community (Anderson, 6) camtesthe most serious
questioning in Urquhart's representation of thetRi¥orld War. Adopting
the ex-centric perspectives of her protagonises,athithor deconstructs the
Canadian "national myth" (Francis, 11) of the Gi&fir. Firstly, she depicts
the artificial construction of national unity in @&da at the beginning of
World War |. Secondly, she interrogates the masterative of the Great
War as a war of glory and noble sacrifice, undengimbove all the official
memory of the Battle of Vimy Ridge. Finallfhe Stone Carverlso views
the postwar years in Canada with bitter irony artiticism.
Portraying the general enthusiasm accompanyirg enlisted soldiers
leaving for the front all over Ontario, Urquharttines that these young boys
felt themselves to be part of "a force so sweepimg) elemental they were
on the verge of forgetting their individual nam&ke word ‘we' sprang so
easily and so joyfully to their lips that the wdildem' would not be long to
follow" (153). Thus, the author points out the Ipjneonstruction of nation,
defining itself as homogenous against another grioughis case the German
enemy. The imperial implications are not insigrafit either. As Pierre
Berton emphasises in his myth-shattering historghef Canadian wars
Marching as to Warofficial propaganda presented World War | as alioonf
between Germany and the Empire. "The appeals foerial solidarity that
characterized these frenzied days spoke entireljeofvhole and less of the
parts" (Berton, 132).

Yet, in Urquhart's village of Shoneval, Eamon Qigah, Klara's silent
lover of Irish background, is the only one to dnliss the narrator oThe
Stone Carver®bserves, this reluctance should not be attribtwethe
German background of the village, but the mainaeasf these people's
immigration to Canada, namely "freedom from armedfiict" (136). Pierre
Berton points out that two-thirds of the young Glieias who volunteered in
August 1914 had been born in Britain; the Canad@n-made up only one
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quarter of the first contingent. Most of them weretims of the two-year
depression preceding the war and saw in the voyagéurope an
Opportunity to improve their disastrous economtoagion (Berton, 132-3).
In The Stone Carvers is precisely the reaction of Tilman and his fden
Giorgio, out of work, when the war breaks out, bhiseaof massive layoffs.
The aura of patriotic fervour constructed by thécifl propaganda is thus
undermined in Urquhart's novel. When Eamon enliggsis not worshipped
as the other Ontario volunteers. His Irish familyod/ins him; because of the
experience of colonialism, his father cannot actlegt his son will fight for
England. Rejected by Klara, condemned by his fantigmon is in fact
ostracised by the whole community and refused any fof group-identity.
He becomes well aware of his position as an outdideause of his Irish
Catholic background. Eamon's Irishness renders Bimpicious and,
paradoxically, although he volunteers to defendadanit pushes him, like
the other ex-centric characters e Stone Carversnto a liminal space,
beyond the national core. Questioning the natisnatiyth of patriotic unity,
Urquhart creates a lonely protagonist whose detigideave for the Great
War, motivated by his childish desire to fly anagg@ane, is viewed by the
majority as eccentric, romantic and naive.

Moreover, in a very subtle way, the author inteateg the official memory
of the Battle of Vimy Ridge. It is at Vimy that Eamds reported missing
and that Tilman loses his leg. The battle is dedidgtethe novel mostly
through Tilman's memories that constitute the petsge of an ordinary
soldier. Historical sources reveal that after a-fitmy battle, on April 9, 1917
the Canadian Corps managed to capture the ridgénat, a previously

impregnable German position. Although Vimy was actfa minor victory,

only a part of the inconclusive battle of Arrasttbauld not by itself achieve
the breakthrough the allies were hoping for, adoordo the national myth
Canada "came of age at Vimy":

We carry it with us, for it has been drilled intaraminds by
constant repetition, a tale retold, like a loopedvia - the
heart-thumping spectacle of the entire Canadian p<or
clambering up that whale-backed ridge, enduringdieadful
din, and hugging dangerously close to the creepurtpin of
high explosives that stupefied the burrowed defende
(Berton, 178)

In The Stone Carvergjilman's memories reveal only the bloody aspects of
the Battle of Vimy Ridge. In the official memory,irkly Ridge conjures a
mosaic of associations: "glory, heroism, panachmmradeship" (Beron,
371), all of which are undermined by Tilman's tremgle impressions. He
depicts the battle as "the craziest thing", "puedldm" (230), "hell" (242),
"carnage" (249) and "horror" (321). When it wasrovee could not believe
that it was a victory: "hardly anyone who had pdptited and survived
would remember anything about it, except the ch§®30). Tilman confides
to Klara that because of his German backgroundduidcunderstand the
German soldiers speaking in their trenches a fewtres away and was
shocked by the familiar, ordinary topics of thailks. He often forgot that
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they were the enemy, the Hun that he was suppasémhthe and destroy
without mercy. When Klara forces her brother tobgmk to France, he is
haunted by the memories of the slaughter and thesttbphobia of the
trenches, tormented by the sight of the omnipresagaves.
The absurd, bloody aspects of the war, characte$tthe anti-war novel,
are also highlighted by Giorgio, whose battles wkrneght more to the
North, at Ypres and Passchendaele. Giorgio obsémeisally that he was
promoted to the rank of corporal because of the ttaat he stayed alive,
while everybody else in his battalion was missinglead. He denies having
performed any act of heroism. Both Tilman's and @as vision of the
bloodshed contradicts the public memory of WorldrWaAs Daniel Francis
puts it, the master narrative presents the Great @& heroic struggles to
preserve a way of life from enemies who would ovesim it. (...) The belief
that Canada 'came of age' at Vimy Ridge (...) sametthe slaughter, makes
it purposeful, repays in part the debt we owe @ tien who died there"
(Francis, 126). This idealised official memory bétwar, promoting national
unity and patriotism, is undermined by the ex-demipices ofThe Stone
Carvers.

Urquhart's questioning of the myth of war reachgsnedeeper in the
passages that depict the fate of war-veterans tipein return to Canada.
Those who were promised immortality and glory candly be reintegrated
into the community. After the war, Canada was fgcm economic crisis.
"The presence of the demobilized soldiers, oftelo@de ends, added to the
widespread social unrest that touched many partth@fcountry in the
months immediately after the Armistice” (Brown, #18rquhart focuses on
the patrticularly tragic situation of the handicapppeterans, many of whom,
like Tilman, were missing limbs. Frequently rejectey their families, who
were horrified by their physical disability, most those men "were too
broken in spirit anyway to re-engage in anythingt thredated 1914, could
hardly remember who they had been before the capdst”’ (234). Several
of them were employed in a government factory ngkimoden prostheses
for themselves and other handicapped soldiers. lilnafi's memories, the
work at the factory appears a nightmare, more dppgahan the life in the
trenches. He depicts the grim atmosphere of th& whoey hated, the bad
food and the poor standards of living, the screafitbe traumatised veterans
at night, all these elements constantly remindiveg former soldiers of their
handicap and the tragedy of the war, instead gfitnglthem to forget. After
two years, the demand for the prostheses diminigtmetthe factory was
closed down by the authorities. With ironMrquhart points out the
carelessness of the nation which tries to expefdhmaer soldiers out of its
bounds: "Satisfied that they had done all that theuld to rehabilitate
Tilman and his colleagues, the same governmenthtitcalled these young
men so earnestly to arms now cast them unceremslpi@ut into the
streets" (235). Consequently, most of those whae vpeomised eternal youth
and romance became tramps and beggars, still tteadaby the war and
bitterly disappointed with the community they hadight so hard to defend.
Similarly to Tilman and his comrades, Giorgio, whamaged to find
employment immediately after the war, some yedes lrlecomes a migrant
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worker, and eventually a vagrant "out of work, ofitmoney, out of luck"

(278).

Urquhart renders in very dramatic terms the tragefiythe war-veterans
whose existence the society would like to erasefotget. When Kilara,

tormented by her recollections of Eamon broughtkbbg her brother's

terrible stories about the war, refuses to listey langer, Tilman's reaction
conveys the personal tragedy of the individuals sghexperience is ignored
and muted:

"You have no idea how awful it was. Nobody has adga."
"Don't tell me,” Klara said. "Please, just don'tktabout it."
"No," said Tilman, "you wouldn't want to know. No@®

does." He turned his back and hobbled over to tloe. dNo
one here wants to know anything about it." (243)

The Stone Carvers thus depicts the conflict betwbencivilians who sent
their relatives and beloved to be sacrificed in tBeeat War and the
eyewitnesses of the slaughter. As Bertrand suggistss in the former's
name that "the lies were told, the propaganda machiiled up, the
demonization of the enemy was carried to insangtten and the brutal facts
about 'the war that will end all wars' (...) wergrevealed in all their naked
horror" (Bertrand, 127). Those who lost the love@odid not want to know
the appalling truth about their mangled bodies,rditiwant to learn that their
death was futile and absurd as the Great War dideadly solve the conflict.
They wanted to believe in the immortality of thdl€&mand the purity of the
cause for which they sacrificed their lives. Thilrg grim fate of those who
survived the war and are rejected by the commurotytrasts ironically in
The Stone Carvers with the survival of the Fallenmemory and in the war
memorials that soon covered the whole country. giospends the years
following the war completing marble plaques, pdittrausts, individual
memorials and, eventually, village cenotaphs.l pale faces of the young
men he carves all appear peaceful and unaffectedabyas the stone carries
no mark of the violence done to their bodies. Thizdse representations
contrast vividly with the maimed bodies of the vates, the not-persons
whose reality the bereaved prefer to ignore. Thuigjuhart exposes the
system of ideological power hidden behind aesthespiresentations: some
are allowed, while others are blocked and muted.aAsesult, the nation
emerges as necessarily divided, unable to conttn heterogeneous
narratives and counter-narratives. In Homi K. Bleebkvords,

strategies of representation and empowerment come bé
formulated in the competing claims of communitiesheve,
despite shared histories of deprivation and didpdtion, the
exchange of values, meanings and priorities may ahotys be
collaborative and dialogical, but may be profoundly
antagonistic, conflictual or even incommensurable.
(Bhabha, 3)

The Canadian National Vimy Memorial, kind of supercenotaph”
(Bertrand, 179), constitutes the most monumehtaie to the 66,655
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Canadians who died in the First World War. The tamgempylons and
sculptured figures were carved from a particul#igit limestone brought
from an abandoned Roman quarry on the Adriatic Beanames of 11, 285
Canadians who were killed in France during thet Biferld War and whose
resting place is unknown are carved on the waltk@imonument. After the
war, because of the enormous loss of Canadian, likesFrench gave the
battleground to Canada in perpetuity. It shoul@imphasised that the work
on the project, which took eleven years to be cete| did not stop during
the DepressionThe Stone Carvergenders in bitter terms the contrast
between the miserable conditions of war-veteran<Cémada and the
enormous sums of money sent by the authoritiesctotect Walter Seymour
Allward in France. When hearing about the projeatrf a vagrant, a former
soldier who lost his arm in the war, Giorgio cardhabelieve it:

"The government is really going to pay for all hissiorgio

asked.
"So I've heard, " said the pencil seller and thaahea under
his breath, "the bastards. " (279)

Nevertheless, the novel does not only portray tirayMMemorial as the
ultimate expression of the master narrative of comity, Only briefly does
Urquhart depict the crowds of pilgrims, veterans dimeir families, who
visited "the now altered, manicured battlefield793 upon the opening of
the Vimy Memorial in 1936. She mentions the fanfaral the patriotic
fervour, "the oceans of grief (379) revisited bymem, the stories told
about the Fallen ones, who, almost two decades thtewar, could hardly
be remembered. The narrative of "the Vimy feverértBand, 306) that
reaffirms the bounds of the nation is of sligheneist to the author Gfhe
Stone CarversWhat her novel highlights instead is the healingction of
art and love that help her ex-centric protagonistsstablish their ties with
the community.

The work on the Vimy Memorial is particularly si§ioant for Klara, who, in
many ways, appears the most excluded charactell. dRegjected by her
parents in childhood, she experiences tragic loitle Bamon's departure and
death in the war. Faithful to the memory of heioketl, she remains single,
deprived of family, the basic community. Her unhapps makes her lose
faith and the desire for carving. She devotes ifeetd sewing, hidden behind
the walls of her house, sharing nothing with theepvillagers of Shoneval.
"With Eamon lost, she felt connected to no one'8[18he heroine becomes
overwhelmed by the tragedy of war, which, gradyatiakes her lose touch
with reality and drift inside, into a world of gfiand remorse: "Klara could
not get over a feeling of distance, a sense thatwss not only separated
from the community in which she lived but also thlaé was becoming oddly
disassociated from the trappings of the only homme lsad ever known"
(226). Furthermore, Klara feels an ex-centric &lscause of the fact that she
is a woman and, as such, she is tied to placdhedarm on which she is
awaiting the departed beloved. Paralysed, shetislre to leave this place
of memory alone, while others, men, move away. Tém®ihe envies men
their freedom and resents the sense of closurectethwith the house, the
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realm of the feminine. Therefore, when Tilman ewallt agrees to take her
to France, she sees the voyage not only as an dbeddtlon - from her
former self, but also as an act of emancipatiosc@rnding her feminine
clothes, Klara disguises as a man, Karl, and @gegtinto the male world; at
Vimy, she shares the carvers' intimate existendie Wworking with them
during the day and resting with them in the commiomitories at night. In
this way, she acquires the freedom necessary liseréer dreams, yet she
remains mute, as Karl can only whisper so as nmet&al his gender.

At the end of the novel, Urquhart shows how all &eicentric characters
symbolically re-enter the community at the sitetted Vimy Memorial. By
sculpting Eamon's face on the figure of the torahfreand by carving his
name on the very monument, Klara performs a cengtinohis remembrance
and makes Eamon regain his place among the Fallae iofficial memory
of the nation. What is more, in this way, she reites herself with the past
and opens up to the future. Eventually, by offetieg love to Giorgio, Klara
recovers her voice and her femininity. Pouring gan of premature
bereavement and lost youth into the stone, "thedmmaged people" (379)
manage to re-inscribe their own names into theatiaer of community.
Urquhart portrays the two lovers working together the monument
emphasising the tenderness, twinship and collaborbetween them (371).
And Allward, the artist, is fascinated by the petfiealance that he feels in
Klara and Giorgio's presence, the balance betweerpeérsonal and the
universal, the individual and the community. AsTibman, his homoerotic
relationship with Monsieur Recouvreur opens himtffier first time in his life
to another human being. Love, although quite différfrom the one
sanctified by the norm, makes him re-enter theistgtio; together with his
lover, he starts a prospering business as a rastaurin the heart of
Montreal. Consequently, although they do not egtisdandon their ex-
centric characteristics, the protagonistdloé Stone Carvellsse their status
as not-persons, meandering between the liminattandentre, erasing the
artificial boundaries between these two spaces.

A critical attitude towards the national master raares seems a
characteristic feature of Jane Urquhart's fictionher earlier novels, the
author frequently interrogates dominant artistigoreésentations (The
Whirlpool, Changing Heavergr undermines the official discourse of history
(Away, The UnderpainterHowever, it is inThe Stone Carverthat she
seems to explore in the most powerful way the duisig potential of
difference in order to articulate the need to réthihe relation between
belonging, heterogeneity and group idenfithe Stone Carverdepicts the
crisis of the community on several levels: fromifarto local collectivity, to
nation. The experience of Urquhart's ex-centridgganists, placed on the
margin of the social, challenges the unity of thgisips. The novel shows
how Canada fails to "imagine" these charactersnastagral part of the
nation, rendering them mute and thus relegatinmtteethe role of non-
existing persons. Yet, although silenced and ighdiee not-persons disturb
the imagined boundaries of communities, undermittiay coherence with
persistent counter-narratives of their own. Consetlijy community appears
as split within itself, unable to assimilate thégnegeneity of its voices.
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Moreover, The Stone Carverdemonstrates that forms of political group-
identity, such as nations, are artefacts, cultuahstructs based on
manufactured ideas of unity and harmony. Howevegublrt does not reject
the notion of community altogether, but points he nhecessary exchange
between the centre and the liminal, which can atet enrich traditional
conceptions of belonging. "It is in the emergentd¢hese interstices - the
overlap and displacement of domains of differentieat the intersubjective
and collective experiences oftionnesscommunity interest, or cultural
value are negotiated" (Bhabha, 2; emphasis in tiggnal). Urquhart seems
to suggest alternative ways of thinking about gragmtity, based on
creative differences and tolerance towards othsrifes in her earlier novels,
The Underpainteiin particular, the author emphasises the signitieaaf
intimate relationships, bonds of love that createmunities of the heart
essential for the individual to survive in the chad the modern world. In
The Stone Carveris appears that only when personal fulfilment isieeed
the forms of group-identity can be negotiated. biagtis scepticism towards
the idea of community appears fascinating in ited@&n context because of
" her critical dialogue with the Canadian past. ideer, it is also particularly
enriching in the Central European region, wherenged to be wary of
violent forms of nationalism and of the traditiomabster narratives and
where we have yet to learn to respect the otheoiesx-persons.
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Endnote

1. More than thirteen hundred war memorials canfdumd in Canada,
situated in the most central place in the commurigyanite obelisks and
marble monoliths, statues and stelae, pillars dmafts cairns, arches,
crosses, slabs, and pyramids, all dedicated tartbmory of the Fallen”.
Berton points out that very few of these depictligos who are clearly dead
(Berton, 126).
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The Intricate Relationship
Between Space and Autobiography
(Space Narrated in Had a Fatherby Clarke Blaise)

"I had to have Montreal.”
("Resident Alien", 29)

"Si j'avais choisi le chemin de mon pere."
(I Had a Father ix)

Abstract

My intention in this paper is to analyse Clarkeifs novel Had A Father
(A Postmodern Biography(1993) from the point of you how spacialization
and autobiography are linked in his identity forimat Space is of particular
importance in the process of trying to define lilisdual and bi/polycultural
identity. His father was French-Canadian, his motivas English-Canadian
and he lived much of his life in the USA. The "ipldt personality
syndrome" in his case is strongly connected toespad therefore to places
in an idiosyncratic way. This narrative of selfidiibn cannot be separated
from spatial interaction with the environment. patial polarities among
which he keeps moving aim towards Quebec; he wikgdo become a
Quebecer and is searching for his roots there, taedefore it is a quest for
his father as well, who was present in his lifehlsyabsence. The article will
conclude by supposing that the varied spatial guméitions in the novel
support an ambivalent fixity, which, however, i$ sea deep-rooted
Québecais self.

Résumé

Dans la présente etude, je me propose d'analyserooran de Clarke
Blaise,| Had A Father (A Postmodern Biograph§93), du point de vue
des rapports qui s'etablissent entre spatialisatbrautobiographic dans la
formation de lidentite de l'auteur. L 'espace abtine importance
particuliere dans son effort pour definir son idant bilingue et
bi/polyculturelle. Ne d'un pere canadien francophoret d'une mere
canadienne anglophone, l'auteur a passe la pluadggartie de sa vie aux
Etats-Unis. Dans son cas, le « syndrome de la peadité multiple » est
fortement lie a I' espace, et par consequent aagestlieux, de maniere
idiosyncrasique. Ce recit d'autodéfmition ne poitrdonc etre séparé de
linteraction spatiale entre l'histoire et I' ensmnement. Les polarités
spatiales ou se meut le narrateur le dirigent MerQuebec; il voudrait
devenir Quebecois, partant a la recherche de seisga la-bas. Cette quete
est en meme temps celle de son pere, qui a éténprdans sa vie
précisément par son absence. L'étude se termirsrthgpothese selon
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laquelle les diverses configurations spatiales dman représentet
une fixité ambivalente qui, cependant, est forteneamacinée dans
I'identité québécoaise.

In order to give legitimacy to the choice of my it is essential that a
brief comment be made on Clarke Blaise's life. Hes Wworn to an English-
Canadian mother and a French-Canadian father igoF&orth Dakota in
1940. He spent most of his youth in the USA, whesefather worked as a
salesman, moving from one place to another in #steen and southern parts
of the country. Blaise graduated from Danison Ursitg, Ohio and then
studied creative writing at Harvard and lowa, whbee presently teaches
creative writing. He felt an urge to go to Montreahich he did in 1966, and
was active on the literary scene. He was a membéneoMontreal Story
Teller Group together with John Metcalf, Hugh Ho&hymond Fraser and
Ray Smith. He acquired Canadian citizenship in 18%3/ed in Montreal till
1978, then went to Toronto only to leave Canadawim years' time for the
USA. He married Bharati Mukharjee from dim an internationally
acclaimed writer and co-author with Blaise of asélamemoir calledDays
and Nights in Calcutt§l977).

I have chosen Blaise because of the discrepanchkisnsociocultural
background, since he is both bilingual and bical{uf not polycultural. My
paper seeks to examine a narrative of self-defmitBlaise's Had a Father
(A Post-modern Autobiograph{}993), with references to one of his short
story collections,Resident Alien (RA}1986) from the point of view of
spacialization. My central interest lies in finding out how imparta
spacialization is in his identity construction. Héxt, as we shall see later,
lends itself to this kind of an investigation. Irag with the commonly
accepted view that identity formation involves moily social, political,
religious and linguistic processes but also spatigdraction with the
environment.

I would like to engage in finding out how the pheremon of the "multiple
personality syndrome" is manifest in Blaise's fetato space. My point of
departure is based on a topological itipastherefore theoretical
clarifications are in order. | shall use Mieker 'Balefinition of space: "[t]he
concept of place is related to the physical, mattieally measurable shape
of spatial existence.... [p]laces are linked totaiar points of perception.
These places seen in relation to their perceptiencatled space" (133).
Existence is spatial, and space is a continuumdrerthan one sense of the
word. Space is temporal (the conceptual categoryspEce cannot be
separated from time), it is imaginary, mythicalsemlogical, empirical and
gender specific. As Doreen Massey claims, "Spaceeiy much on the
agenda these days" (249). Since Henri Lefebvrkeés Production of Space
(1971) and Edward SojaRostmodern Geographigd989) appeared, the
concept of space has gained mudtilgt meanings. Inter- and
multidisciplinary investigations have mushroomeduad it. Critics (Warley,
1) argue that knowledges, including self-knowledgee partly a function of
our positions in our relationships tartigular spatial environments,
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including the space of the gendered, racializedssalemarcated and
medicated body. Foucault also argues that the @titury will be the
"epoch of space” (22). The ever-growing interesh@humanities and social
sciences in studying all aspects of space is avidibere was, for example,
the biennial meeting of the International Compeealiiterature Association
held in Munich in 1988, where the theme of the earfce was "Space and
Boundaries in Literature™. In Canada, theéernational Journal of Canadian
Studieddevoted a special issue to "Time, Space and RaBeSpring 1997),
and this was followed a year later by an issu&tofdies in Canadian
Literature entitled "Mapping the Grounds in Canadian Litergitui1998,
Vol. 23, No. 1), which was devoted to the same exttbBlaise states in the
introduction to his work that writing and space @rsely connected in his
mental landscape: "Vacant space and occult gsvtie the stuff of fiction.
... | should say only that knowirvghereto look - the geography of ontogeny
- does have a correlation to writing. Geographgestiny” (x). In his case
we cannot speak of "cartographical metaphors" lsechis self-examination
is precisely based on topoanalysislatd A Fathelis not only a postmodern
autobiography but an ontological quest, too.

Autobiographical impulses are present in earlietksv@as well, both ANorth
American Educatiof1973) andTribal Justice(1974), but it is only in Had
A Father (1993) that he explicitly expresses his intenti@n virite
autobiography. The easy flow of language can beemptae at times,
concealing the intricate matrix of juxtaposed idiesst The authorial control
is sometimes loose exactly because we see hineiprtitess of trying to
place himself in the world's complex spacial amdperal coordinates. As
Robert Lecker notes, "Of primary importance isfiw that through writing
he is beginning himself (94). For Blaise spacenislkinclusive category
because of his topophilia, therefore space asalsohcontains the very text
he produced in which space becomes a textual mnoistg His self-
awareness is manifest in the "author-become-histexttiprocess.

The autobiography is also a search for his Frerafadian father, who was
present in his life by his absence. As such itrhash in common with

Michael Ondaatje'Running in the Family1982). Ondaatje's exploration
narrative reveals his way of trying to come to temith his dead father, who
was denied to him when he was young. Blaise'srfathe an alcoholic (just
like Ondaatje's), and as a salesman he was alwaifseaoad in the USA.

Unfaithful to his wife and neglectful of his familize married several times,
renounced his French background, and spoke Engjlisbst all the time

with sporadic, subconscious remarks in French. lkenged his French-
Canadian namBlaisto Blaise,hiding his true identity.

The autobiography abounds in spatial indicatiortaibee just like his father
Blaise has changed places in his life almost thiimys so far. As he puts it,
"The first road was for him [his father], as itfeg me, a life of constant
self-invention" (15). The first French word he tgafrom his father "[w]as
one of his [his father's] favouritesoincé.Cornered" (29), indicating the
strong desire to break out. Blaise often uses Rremcds, phrases, sentences
in his travel narrative together with their Englsjuivalents, thus creating a
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bilingual ambiance, and making clear the intersastiof language, space,
time and identity.

The way space is articulated in his discourseramemberedspace,
emphasized by the very nature of the autobiograplgenre. As Gaston
Bachelard notes, "Spaces remain in our memoriedecaime creative" (10).
Indeed, his work is set in an experienced preseatdelf-reflexive manner.
The self-reflexivity is unavoidable for him, "My fslem, if you haven't
guessed it yet, is that | am a meta-self at timesynstruct of pieces adding
up to a self, even to the person writing this" (4B6)a similar fashion, "He
[his father] is a meta-father, a concept of 'fatless™ (45), Blaise, however,
wants to deconceptualize him, and makes attempslicen him. In the late
60s and in the 70s when he was in Montreal himtite was to find his
personal roots, particularly the ones related ¢dfdther. As he words it, "My
real dream, | realize now, had been to transfornsetfiyinto a Canadian,
preferably French, to link up with Montreal, as thee son of my parents"
(120-1). He calls Montreal "his parents" (30) in E&TrhVoice of
Unhousement(RA) because of the French-English conflicts, which remi
him of his parents' divorce. He also says, "Whai suggesting is that
Montreal even in the late 60s, still spoke as mgsqeal intellectual and
literary sense of theniverse'(124, emphasis added).

Later he went to rural Quebec, to Megantic wheredsearched his family,
tracing it back to 1669. It is true that it is byweéstigating both time and
space that we can fully articulate what it meanddosituated as human
beings. He sadly remarks that his first visit hapgue only in 1990,
suggesting that he should have gone there longréefthe desire to
re/discover his father together with Quebec persdthe autobiography.
Some of his second and third cousins still liver¢h€3). The textual
strategies he uses here are references to chuigbre letters, newspaper
clippings and personal interviews.

In his reading of Quebec, the exterior place besomeernalized in his

psyche; the earlier destructed space becomes teactiesl. In his case the
journey is not a psychological trope but a livegharience: his endeavors to
focus on making space knowable for himself. Henttai"Despite the fact

that | was never a French-Canadian, never spokétigeage as a child...
Quebec is in a profound sense my home" (101). Hesdif is torn between

the centripetal force towards Quebec and the degél forces towards

elsewhere(s).

The spatial polarities among which he keeps movlsg imclude East and
West, South and North in different countries andtioents, and they gain
so-called spatial meanings. His spatial practicedve around living in
constantly shifting spaces which include sociopatal sociofugal spaces as
well. He asserts, "I come from nowhere, | live newh my future is

noplace” (38). The spatio-temporal dimensions argooisly linked. In an

autobiographical text the mental construct of timef particularly great

significance. Belonging nowhere is also somethimg he has in common
with his father, "Because my father never sharedaviéc with me, because
he seemed to come from nowhere, | fabricated aredndentities,
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memorized maps and geographies from age of fivd, made myself at
home, on native terms, with every place we evdtedét(111). No wonder
the physicalistic approach is very strong in hisatize of quest.

His many cross-cultural encounters are narrateal diiscourse of difference.
One may ask whether his Quebec identity is a mealas not, but certainly it
is an emotional and spiritual space for him. Blaigpace is a continuous
elsewhere. He acknowledges, "When | ask, as | avdayWhere do you
come from!l mean to askvho are you?'(35). It reminds us of Northrop
Frye's often quoted observation, "It seems to mat thhe Canadian
sensibility has been profoundly disturbed, not sacimby our famous
problem of identity, important as that is, as byesies of paradoxes in what
confronts that identity. It is less perplexed bg tjuestion 'Who am 1?' than
by some such riddle as 'Where is here?" (Frye). BE@ise says, "Travel is
my professional medium; it is indispensable to whao for living" (44). He
writes travel literature. Ever since his childhdoel has been preoccupied
with moving between different geographical and wnalk zones. His first
artistic outputs were paintings about ships, cacsteains (58), and later he
wanted to become a bus driver (33). His thinkingiigated in a perpetual
movement. According to Bal, "In many travel storib& movement is a goal
in itself. It is expected to result in a changeelation, introspection, wisdom
or knowledge" (137). This is exactly what happen8laise, too. "A new
place meant the hole in my character, the incompésts, could be filled up,
muddied over [... ] The promise that each transftionawould disclose a
hidden identity” (111).

He does not consider his self to possess a chamliteonature; instead he
insists on continuously crossing borders (60). Wesl with a "border
consciousness" (60). In contrast, Antonio D'Alforfpoet, fiction writer and
critic from Toronto) inThe Other Shor¢1986) does compare himself to a
chameleon; the essence of his existence is to leetakiransform himself
through languages and cultures: Italian, French Emglish. He discovered
that his own identity is based on constant chartfpas,he is a continuation.
In Blaise's view, "Borders offer the opportunity bee opposing things
without deception" (60). He developed his own tlgeafr borders in one of
works calledThe Border as Fictiorf1990), in which he claims that he has a
personal relationship with borders'

The concept of borders has been deeply investigateal great number of
scholars in human and social geography as welloaticg to Randy W.
Widdis, "[i]dentity and place, both interdependenncepts, are defined by
borders, borderlands are regions of interactionrevifignctional relationships
are established" (49). Despite the fact that Blaikems that he lives
between borders, we can maintain that life and vilorking into each other
constitute a possible borderland for his existeBmrderlands can be traced
in the semantic context of his spatial represemmatiwhere physical,
temporal, visual, auditory, olfactory, thermal aadtile spaces support each
other. Thus the indication of places happens ortifemibus levels, and the
spaces created bear a close relationship to onéheanoThe physical
dimensions of his spaces embrace the whole unigivibed into smaller
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units: the globe, nature, continents, countriegtest (USA), provinces
(Canada), counties, urban and rural spaces, stieaidings, houses, the
inside of houses (even drawers for example). Innthek, part one is called
"My Life as anAtlas", and part three "In My Fathertdouses"(emphasis

added). As Bachelard points out, "Past, presentfanude give the house
different dynamisms, which often interfere, at temepposing, at others
stimulating, one another" (6). InHad A Fatherwe are constantly reminded
of the author's reference points: when and whech ead every part was
written, without following a chronological order tahifting in space and
time; thus it is the reader's task to put the fragied pieces together. As
Linda Hutcheon points out, "[p]Jostmodern texts liRadaatje's and Blaise's
have reintroduced production in their stress orfoperance” (83). The

physic actuality of the performative action invadvieoth the author and the
reader.

The reader is left with a dubious feeling concegrtime title /Had A Father
and the last sentence "Father!" (204), which readsids almost like a
revelation of some truth. Has Blaise really foursl father and his Quebec
self in his individualized travel experiences? Hmsiders himself French-
Canadian, yet the varied spatial configurationgpettpa polycultural identity
configuration, an ambivalent fixity. His relationgho space is engendered
by his close feeling to different places; therenseé¢o be no alien place for
him as he transforms spaces into lived placessptgified form of identity
is never fixed and is always based on constantssHifding its ultimate
expression in his deep sensitivity to places aratep which isnapped out
even literally in his autobiography. The authorsyghological integrity is
supported by the text's thematic integrity. Desphte ambiguities that
originate in Blaise's transient places, which tetve different functions in
constructing his idiosyncratic identity, we shoalsume that ultimately it is
his deep-rooteQuébécoisself that allows him to open to his different sslve
and toles ailleursas well.
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Message, Medium and Massage in the Global Village
according to McLuhan

Abstract

The article revisits Marshall McLuhan's life and shamportant media
books in order to comment upon September 11, 200agh his "theories".
The author tries to clarify the meaning of "mediuas’ it results from
McLuhan's analysis of the passage to the electrage& inThe Gutenberg
Galaxyand from hisUnderstanding Mediayhich launched the successful
but obscure dictum " the medium is the message'.r@terences tdhe
Medium Is the Massagdgvith its punning title) are meant to offer an giti
into the relationship between the medium and thesage, while those to
War and Peace in the Global Villagke most topical of his books, insist
upon the importance of the historical moment inpgtg McLuhan's vision
of the future. The interpretation of the terrorégtack is an illustration of
how an apparently contradictory formula from McLuolsa"pop” philosophy
can help one to "read" a message that is one witmedium of delivery and
produces a "massage", first on a national, and threan international
context.

The article revisits Marshall McLuhan's life and shamportant media
books in order to comment upon September 11, 200agh his “theories".
The author tries to clarify the meaning of "mediuas' it results from
McLuhan's analysis of the passage to the electrage inThe Gutenberg
Galaxyand from hisUnderstanding Mediayhich launched the successful
but obscure dictum " the medium is the messaged'.r@terences tdhe
Medium Is the Massag®vith its punning title) are meant to offer an gt
into the relationship between the medium and thssagge, while those to
War and Peace in the Global Villagbe most topical of his books, insist
upon the importance of the historical moment inpsiiga McLuhan's vision
of the future. The interpretation of the terroritack is an illustration of
how an apparently contradictory formula from McLalsa"pop" philosophy
can help one to "read" a message that is one witmedium of delivery and
produces a "massage", first on a national, and threan international
context.

Résumé

L'articie passe en revue la vie et les livres Iles fmportants de Marshall
McLuhan portant sur les moyens de communicatiorirdehtion de
commenter les événements de Septembre 11, 208¢esstses theories.
L'auteure y tent d'éclercir la signification du moimedium » au terme de
l'analyse que McLuhan fait au passage vers I'ép@d@etronique dans ses
livres La Galaxie Gutenbergt La comprehension, des Médias, dernier
avant lance le dicton ambigu, mais a succes «lesagesest le moyen
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meme>». Nos references Bloyen en tant que Massagfére issue d'un
calambour) tenent a aprofondir la comprehension reéggtions entre moyen
et message, tandis que cebeSuerre et Paix dans le Village Globakn
des plus actuels livres de McLuhan, insistent ‘sapbrtance du moment
historique qui a faconné la vision de McLuhan &wenir. L'interpretation
de lattaque terroriste illustre comment une forenubpparemment
contradictoire de la philosophie « pop » de McLulpent aider a « lire » un
message qui este en meme temps son propre molangiaission tout en
agissant comme un « massage », d'abord a I'échafienale, et ensuite,
dans un contexts international.

Like millions of other people in the world, | witreed the September 11
terrorist attack as presented on different TV cetand, while watching, |
remembered Marshall McLuhan's famous dictum "the inmedis the
message". But only later on did 1 think of it apassible starting point in
interpreting the events. Even though conceptsrtikelia, global village, age
of information, the Gutenberg Galary his famous dictum are in everyday
use and the web links offer plenty of informatiaancerning his life and
work, McLuhan is less known than he used to be sd@oades ago as his
place has been taken by other cultural experts emtiangurus. Therefore,
perhaps, it would not be useless to remember sammoriant data
concerning his career.

Marshall McLuhan's life and work

Herbert Marshall McLuhan was born in Alberta (19ahy was educated at
the University of Manitoba and then in Cambridgagland. An engineer
converted to literary studies, for a time he wasohscure professor of
English literature at provincial universities iretBtates and Canada; in 1946
he came to the University of Toronto, where he masle a full professor in
1952. His first booksThe Mechanical Bride: Folklore of the Industrial Ma
(New York, 1950) andExplorations in Communicatiowritten together with
E. S. Carpenter (Boston, 1960), got little attentiie became famous
overnight in 1962, due toThe Gutenberg Galaxy. The Making
of Typographic Mana bestseller. In 1963 he was named director of the
Centre for Culture and Technology in Toronto; big time he had become
somewhat of a cult figure, and was very much in aednas a lecturer.
Understanding Media: The Extensions of M&864) marked the peak of his
career. "Within a matter of months" - says Lewipham in his Introduction
to the MIT Press Edition - "the book acquired ttanding of Holy Scripture
and made of its author the foremost oracle of & dX). McLuhan's name
began to be mentioned along with those of well-km@malysts of culture
like T. S. Eliot, Oswald Spengler and Herbert Marcie 1965, theNew
York Herald Tribuneproclaimed him "the most important thinker since
Newton, Darwin, Freud, Einstein and Pavlov". Hedmee also a media star
due to his conferences. Woody Alien placed himhenset ofAnnie Hall,the
famous pop artists Andy Warhol and Robert Rausofrgnbppointed him
"to the office of honorary muse" (Lapham, X). Thédaing books,The
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Medium is the Massag@967),War and Peace in the Global Villag&968),
Through the Vanishing Poirtt968) andMutations (1969), though also
successful did not enjoy the same popularity. MatstMcLuhan's
contribution to literary theory was not forgotteither. John Fekete included
him in the series of most important authors but"kigplorations” of the
ideology of Anglo-American literature were publidranly in 1977.

McLuhan's fame crossed the ocean and reached thet-Bloc countries as
well. The Gutenberg Galaxyas translated into Romanian only in 1975, but
previous to this, comments had been published mows literary and
cultural magazinesSecolul 20 (The 20 Century),the most prestigious
cultural review of the time, sent a reporter teimatew him in Toronto and
one of its 1970 issues (6/116) gave an extensegeptation of the Canadian
celebrity.

As usually happens with famous people and theattiese were also those
who contested McLuhan's ideas. Frank Zingrone and EtLuhan's
preface to thé&ssential McLuhattells of a furious attack against him and his
sustainers inside and outside the academy (10y. lawr critics have been
able to view his work more objectively.

By the time of his death at sixty-nine on New Ygd&ve 1980, McLuhan
was almost forgotten. As early as 1982, Northroge Fthe famous Canadian
critic and cultural anthropologist, was already gesging a rereading of
McLuhan's work, fully aware of its importance:

He was caught up in the manic-depressive rollesteoaf the
mass media, so that he was hysterically celebratethe
sixties and unreasonably neglected thereaftes likely that
the theory of communication will be the aspect lvé great
critical pot-pourri of our time which will particatly interest
Canadians, and to which they will make most disithec
contribution. So it is perhaps time for a sympathetading of
The Gutenberg Galaxgnd Understanding Mediaand a re-
absorption of McLuhan's influence, though no adtxua
treatment of this topic can be attempted hereg(F3Y)

As many 19 century writers in Canada, especially poets, lpken in the
rhetoric of a "divided voice" (title of a poem byakcis Sparshott), Frye
considered that McLuhan had put a similarly splitetoric into an
international context. On top was a "breezy and-assdured butterslide
theory of western history, derived probably fronChestertonian religious
orientation, " according to which medieval cultinad preserved a balanced
way of life that depended on personal contact aretllwithin "tribal" or
small community units. Below was a horrifying visiof the global village,
at once completely centralized and completely deakred, in a state of
terror and anxiety at once stagnant and chaotigalga tyranny and an
anarchy. Frye believed that Canada's own involvéméh the new media,
more particularly film and radio, had been a deeisnfluence in maturing
the culture of the country and giving it a placetle international scene
(Frye 37).
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As Lewis Lapham duly remarked, much of what McLuhad to say made a
good deal more sense during the nineties thardiirdithe sixties, and the
more profound implications were beginning to makemselves manifest on
MTV and in the Internet, in Ronald Reagan's politiceage and the re-
animation of Richard Nixon via television, shoppingtworks and e-malil -
all of them technologies that McLuhan had presupgpdsé did not live to
see. According to Lapham, the revival of McLuhan[sutation among the
more visionary promoters of "the information supghwvay" and the
Internet is due to a kind of "mystical componenf"his theories which
corresponds to the integralist vision of "cybergiatthe connectedness of
all circuits, all intelligence, all things economand social”, resulting in
"sociability and lack of memory" and "emergent vemass". But it also suits
the rhetoric of politicians promoting the New Worldrder and the
unification of the industrial nations of the eabihthe General Agreement on
Tariffs and Trade. Lapham refuses such interpeetatand prefers McLuhan
in his "secular phases"”, as an explorer of the aedid its effect on
communications (XI).

An important contribution to a better understandiwfghis work and a
response to its topicality has been the publicatibthe Essential McLuhan
(1995) by his son Eric McLuhan and Frank Zingroriendt only gives a
comprehensive and systematized vision of his wbtk, also offers some
surprises, such as the chapter dedicated to Méardheluhan's "oral"

performances, the text of one of his speeches andtarview forPlayboy

magazine.

Only recent commentators of McLuhan's work have thecessary
perspective to judge it objectively and in an intional context. In an
article published in 1998, James W. Carey recognizat McLuhan's work
represented "a genuine and multifaceted intelléctdeance that has become
part of our inheritance". His interdisciplinary fiaation, his indebtedness to
F. R. Lewis in the field of literary criticism badso in semantics, as well as
Harold Innis's influence, to which Leon Surette atldst of Edward Sapir,
are at the basis of his theory of communicatiors. &ttitude to counterculture
is seen as ambiguous, and television is considetaédd of Achilles heel for
McLuhan, who in the collaborativEhrough the Vanishing Poinso as to
justify his theories, found "tactility" as a lakfer what previously had been
"acoustic". But one of his utmost merits is to hawaintained that the
technology of linguistic inscription generated afid cultural shifts by
altering the sensory balance (Surette).

The Gutenberg Galaxy. The Making of Typographic M&I062)

As McLuhan's later books develop in one way or la@iothe ideas stated in
The Gutenberg Galaxyt, is not futile to sum up at least some of therhe T
starting point of this book in the form of a mos&ithe supposition that the
ideal condition for man is one when all the seraesin an ideal harmony,
i. e. the state of the pre-alphabetical man. Maangks when one of the
senses enjoys a privileged position. The relatipnsthall the senses changes
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due to the fact that the technologies created hy macluding the means of
communication - are meant to extend one or anoftibe senses.

Primitive man had lived in a world dominated by #a and hearing. Man's
experience was all summed up in speech and traednoitally. This was the
situation characteristic of the first stage of kpation, the oral stage.
Gutenberg's Galaxy marked the passage to a newdfypalture. Visual
culture starts with the invention of the phonetlphabet. The acoustic
patterns become totally different from the visiklgns that record speech
and this leads in practice to the destruction efehr in favour of the eye.
From a temporal type of perception that permiti@sukaneity, there is the
passage to a spatial, linear type of culture. Thecation of the eye due to
writing has produced a break of the perceptibldityemto a reality that is
seen and another that is heard.

The new type of visual culture had - according toLMwan - enormous

consequences: perspective in painting, the uridicadf national languages,
the unification of Europe's nations, the separatibarts and sciences in the
process of education, the appearance of a newl st&ss, the intellectuals.
Beginning with the Renaissance, the book was thst ingportant element

and means in the development of culture. The vidirsdar, sequential,

uniform, repetitive character of the printed texve birth to Western

logocentrism and the de-tribalization of man, teeuit of which was the

isolation of the individual. The book contributenl the appearance of the
unidimensional man, who became also a concern obétie Marcuse's

philosophy. The use of the eye in the analysisifufrmation and the printed
word as a new means of communication made Westmiptg change its

values, behaviours and relationships.

The new electronic era, also called Marconi's Galaxarks the end of this
civilization of the book. The means of communicatia the electronic era
are totally different from those of the precedingripd. They are
simultaneous extensions of the whole nervous systesinstating a
harmonious equilibrium of all the senses. If theusl culture resulted in the
fragmentation of the individual - a real culturathiophrenia - the
reunification of humanity through electronic glolmammunication permits
an infinite extension of the senses as a unitatwark, uniting all people in
a global village.

Present-day man, similarly to man at the beginoh@utenberg's Galaxy, is

the witness of change, of the clash between twargig cultural systems,

and has to acknowledge this situation so as nbetmme a victim of this

transition. The electronic systems of communicat@raken a kind of new

tribalism, and the solution of integration is nbetpassive acceptance of
being modelled by it.

The installation of this new era is much faster thaat of the previous one
and its impact is very brutal. Everything seems hange: the individual,
family, the environment, education, occupations agldtionships between
people. All these changes produce perturbatiobsth understanding and
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adaptation to the world. This brings about the refedialogue at all levels,
participation and teamwork.

Understanding Media: The Extensions of Mai964)

Less "literary" thanThe Gutenberg Galaxyhough writers are still quoted
besides the numerous personalities and theories drgreat variety of fields,
Understanding Medisshows McLuhan at the height of his multi-discipina
phase. As is shown in the subtitle of the bookintends to deal with "the
extensions of man" in an evolution culminating witle very extension of
the nervous system in the electronic age.

McLuhan's own "Introduction” to the book startsuglly, with an anecdote
from The New York Time@uly 7, 1957), a parody of absurd sensational
news, recalling the Tom and Jerry cartoons: "Atheditector... reported this
week that a small mouse, which presumably had lesching television,
attacked a little girl and her full-grown cat..otB mouse and cat survived,
and the incident is recorded here as a remindértliiags seem to be
changing" (3).

This is followed by McLuhan's deadly serious andfesely courageous
general statement, followed by a short formulaifduis theory:

After three thousand years of explosion, by meahs o
fragmentary and mechanical technologies, the Vdesierld

is imploding. During the mechanical ages we haeneletd our
central nervous system itself in a global embrat®slishing
both space and time as far as the planet is ceteRapidly,
we approach the final phase of the extensions af mte
technological simulation of consciousness, when dieative
process of knowing will be collectively and corgeha
extended to the whole human society, much as we hav
already extended our senses and our nerves byati@us
media. Whether the extension of consciousnessyrgp dought
by advertisers for specific products, will be “"sogdhing” is a
guestion that admits of a wide solution. There iidel
possibility of answering such questions about ttensions of
man without considering all of them together. Angemlsion,
whether of skin, hand, foot, affects the whole mtatsand
social complex. (3-4)

To show how little consideration has been givethése matters so evident
to him, McLuhan describes the consternation of diforewho noted that, in
comparison with the usual ten percent of noveltyded for a book to be
successful, inUnderstanding Medisseventy-five percent of the material was
new and thus it was a risk for the publishers bothwtaking as "the need to
understand the effects of the extensions of maanteeanore urgent by the
hour" (4).

McLuhan's vision of the electronic age is not thiathe end of history but
that of a world in which the rapid progress in temlbgy will enhance the
speed of communications so as to abolish distaamuéslifferences and
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permit a return, on a higher plane, to a total imement with whatever
happens in the world.

The book is divided into two parts. The title oétfirst chapter is the magic
and by now battered dictum "The medium is the ngeSsand McLuhan will
try hard to clarify it by examples. Nevertheles® teader cannot help being
surprised at reading assertions reminiscent of €3eirboxes, such as "The
contentof any medium is always another medium. " More iexpf, "the
content of writing is speech, just as the writteordvis the content of print,
and the print is the content of the telegraph. i Tast example appears least
convincing of all. But McLuhan continues: "If it iasked, 'What is the
content of speech?', it is necessary to say, dhisictual process of thought,
which is in itself non-verbal. ' An abstract pagfi represents direct
manifestation of creative thought processs as thigyt appear in computer
designs"(8). Some pages further he says: "The gessfathe movie medium
is that of transition from lineal connections tonfigurations" (12). Some
pages even further he says that the content ofvéenma novel or a play or
an opera. The effect of the movie form is not esdato its programme
content. The content of writing or print is speekht the reader is almost
entirely unaware either of print or speech (18)s donclusion is that the
effect of the medium is made strong and intense ljesause it is given
another medium as content. But one of the mostrisung ideas is that
"programme and ‘content' analysis offer no cluethéomagic of the media
and their subliminal charge" (20). Accepting asetiis affirmation that
"each of the media is a powerful weapon with whizlclobber other media
and other groups, " this would not necessarily lea€d to his deduction that
"the result is that the present age has been onaultiple civil wars that are
not limited to the world of art and entertainmen@l1). A further
development of these ideas will appear in\ar and Peace in the Global
Village.

McLuhan's favourite instance is the electric liglat, medium without
message as it were, unless it is used to spelae verbal advertisement or
name. The activities in which it is used could basidered in a way the
contentof the electric light, since they could not be devithout it. But the
electric light escapes attention as a communicatiedium exactly because
it seems to have no content.

Notwithstanding his dissatisfaction with the linditecompetence of the
literati to understand the electronic beehive, M thinks that
Shakespeare's work could offer a fairly completadbaok to study the
extensions of man. He suggests that some lines thi& quotation he gives
from Romeo and Juliet “But soft! What light through yonder window
breaks? / It speaks, and yet says nothing" - cbaldead as referring to TV
(29). Other fragments seem to reflect manipulatioough the media, while
Troilus and Cressidaappears as if almost completely devoted to both
psychic and social communication.

McLuhan's literary examples and explanations ofratisart and Cubism are
quite convincing. Nevertheless, he feels the neeetend the scope of his
investigation to anthropology, psychology, econamioedicine, philosophy
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and history. The integration of different scienaesl the necessity to include
them all in the process of understanding the copteary world pleads for

multidisciplinarity or even transdisciplinarity, weh only came into fashion

towards the end of the century. He quotes and craapdifferent views but

most of the time returns to literature, somethimgttmade scientists
considers his "interventions" in their special diekither ridiculous or

amateurish. But his wish for interdisciplinaritycaled him to get a larger
perception of the contrasts in the contemporarydvor

The title of the second chapter is "Media Hot anddCe probably an
analogy with jazz styles (Surette) - and the disitim betweerhot andcool
media will become almost as obsessive as "the mredsuthe message".
According to McLuhan, a hot medium extends "one Isirsgnse” in "high
definition”, that is ahot mediumis filled with data and the audience is
therefore receptive or passive. @ol medium,by contrast, has a low
definition and provides limited data, so the audéhas to participate, to be
active, in order to complete the message. A phafgigis hot but television
is cool (visual definition is higher on the cineswaeen than on the television
screen). Radio is hot (it uses sound as completelpossible), while the
telephone is cool. A lecture is hot while a semiisacool. Later experts in
communications found objections to this classifaafO'Sullivan 176-177).

The second part of the book contains referencesiffereaht means of
communication such as the written and spoken woodds, numbers,
clothing, housing, money, clocks, the printed wah& wheel, bicycle, and
aeroplane, the photograph, the press, adds, gatmestypewriter, the
telephone, the telegraph, comics, movies, radieyvitgon, weapons and
aviation. He repeats over and over again somesokéy phrases, stressing
the difference between the linearity of the Gutegb&alaxy and the
circularity of the electronic age. Lewis Laphameg\a list of the "leitmotifs”
he discovered inUnderstanding Mediaand summarizes McLuhan's
dialectics in a set of antonyms, one of the columefsrring to print, the
other to electronic mediaisual > tactile, mechanical > organic, sequence >
simultaneity, composition > improvisation, eyeear, active > reactive,
expansion > contraction, complete > incompletejleglly > chorus, centre
> margin, continuous > discontinuous, syntax > niosaelf-expression >
group therapy, Typographic man > Graphic megll-XIll). Most of these
oppositions coincide with those between the modemh the postmodern as
given later by lhab Hassan.

The Medium is the Massage: An Inventory of Effe¢i967)

Co-authored by Quentin Fiore, this is one of thestnaoncise but also much
contested re-formulations of McLuhan's theory. Thige is usually
misspelled in bibliographies as "message", thougibably correctly given
by authors but wrongly corrected by proofreadessrézently happened to
myself)- According to thé.ondon Observerjuoted on the cover of his next
book, it is "the most prophetic of McLuhan's booKs'ls very much like an
album, reducing the written text in favour of ilsistrations - reproductions
of photographs, collages, caricatures and newsgaptrons - which
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explains why McLuhan was called a "pop philosoph&ctording to John
M. Culkin there are four possible interpretatiohshe formula "the medium
is the massage™

1. The medium is the thing we miss when we conantn the content of
communication.

2. The medium of communication not only transfoonsilters the message
but each form manifests its preference for a cetigie of content. This is
why the medium deserves full attention and eacth@fmedia encodes
reality in a new way.

3. The medium changes the receptor's perceptualioein The pun used
by McLuhan - message/massage - attracts our attetatithe fact that the
medium is not neutral but it acts upon man's sefistEvision captures man
and is a kind of massage of all the senses.

4. The medium massages not only the individuahblaat the whole society,
though the effects are usually not much discus$kds, according to
McLuhan, more important than the content of itsgpronmes is the mere
existence of television (Culkin 115-116).

Another possibility of interpretation would be thhe wide appeal of the

media, their power to unite a large number of pedpnsforms the new age
into a "mass-age". Later analysts, as seen inrhelagy of texts published

by Curran and Gurewitch (1996), will insist on th@tionship between mass
media and society at large.

War and Peace in the Global Villagd.968)

Co-ordinated by Jerome Angel, it is the second wokuced by McLuhan
together with Quentin Fiore. The motto begins vathapparently funny
sentence, "Globes make my head spin, " that hasyaserious continuation:
"By the time | locate the place, they've changaghbaries, " illustrated with
a globe that is connected to electricity by a phagrted into a socket in a
wall. On the following page the book is defined"as inventory of the
current spastic situations that could be elimindtgdnore forward"... and
the sentence does not end, reminding one of Jdyioeisgans Wakeyhich
begins in the middle of a sentence whose beginsiagithe end of the book,
suggesting the cyclic structure of history accaydim Vico's philosophy. In
form, the book is also a mosaic of images and teits marginal quotations
from Finnegans Wakand was advertised as "a marvellously stimulating
insight into the dynamics of change... heighterong awareness of the
process taking place in the depths below consassgsiback cover).

McLuhan tries to explain the causes that generais.we re-examines
Napoleon's military achievements and meditates upearies concerning
war as a means of education and technological ggsgHe even refers to
clothing as weaponry and has a keen eye in obgahénArab world as well
as primitive societies and their responses to madehnology.

Even if in his article on Marshall McLuhan's geloggl and legacy James
W. Carey remarks that the book does not referyrdatail to the Vietham
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War, "the first war of the Global Village", one camt assume that McLuhan
was unaware of what was happening around him ariokeinvorld.War and
Peace in the Global Villagenust have been written in response to the
turmoil of the sixties with the Cuban missile cisithe Vietham War,
President Kennedy's assassination, Flower Power #ml students'
movements in Europe, which had shown that the wedd changing again.
In Canada the FLQ (Front du liberation du Quebecjopmed all kinds of
terrorist activities from robbing to bombing. Inetimid-1960s, a few militant
separatists bombed federal government buildingsyw8ia 93-95). The
conflict of cultures was visible in McLuhan's ownnh@ country as well as
around the world and he had a foreboding of what t@acomeWar and
Peace in the Global Villagevas published only two years before the
Canadian crisis of 1970, when the British Trade @issioner in Montreal
was kidnapped by the FLQ and for his release tleegathded the release of
some of their imprisoned members and their passagéuba. This was
followed by the kidnapping of Pierre Laporte, a Qe® cabinet minister. In
answer to the War Measures Act proclaimed by theldau cabinet to seek
out the kidnappers, Laporte was strangled. By thimgmf 1971 the crisis
was over. A political cartoon from thettawa Citizenwith the caption "A
man for all seasons" summed up the situation, shpwirudeau with two
identical hideous faces, one of them wearing atbanel with a flower
between his teeth and the other with an iron helmdta knife. The badge of
the first one read "Flower Power", while the secovak: "War Measures
Power" (Saywel) 97).

It is also true that JoyceFSnnegans Wake H. C. Buas an essential prop for
McLuhan's demonstration of his ideas and the mysterand ambiguous
marginal quotations from it are used as landmatesthought that the title

of Joyce's work was referring directly to "the @taization of the West by
electric technology and to the meeting of the Bast the West", and that he
was not only the greatest "behavioural engineer? elier lived (4) but

someone who was important because he had beerotitiieman ever to

discover that all social changes are the effeched technologies on the
order of our sensory lives" and that "every magmhhical innovation will so

disturb our inner lives that wars necessarily teaal misbegotten efforts to
recover the old images" (5).

Medium, message, and massage on September 11, 2001

There are certain events in the history of humankiimved as points:
inventions, discoveries, conquests, battles (wolost), revolutions, and so
on that change the course and direction of futexeldpments. The terrorist
attack on September 11, 2001 is supposed to beasaohcial moment for
mankind. While following the course of events, thosho has read him
found it only natural to remember the prophet &f ¢éfectronic era, Marshall
McLuhan. The "implosion" of the WTC towers seemed lbosirate his

prediction about the end of the civilization chaesised by "explosion”.

Could he have offered an interpretation of theckttccording to his famous
phrase "the medium is the message" or accordintheoJoycean "the
medium is the massage" and, reversing a quotaton the Irish author's
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"meandertale”, say thdThe east shall shake awake the west // while we
have the morn for night... "?

The insignificant difference in time between the rdévéself and the
information about the terrorist attack was due he fact that television
enabled most of the people on the globe to becaorhealwitnesses to what
happened. Theorists of the mass-media have angdyshed the capacity of
television, utilizing satellite technology, not grib tell the story of an event
as it happens, but have drawn attention on itsapi® have consequences
for the very direction that the event might takeom® of the more
memorable examples include the role played by g¢lédavision in the
student uprising in Tiananmen Square in Beijing, ¢dvents in Eastern
Europe in 1989, and the Gulf War. But when televisiand the media
generally, become active participants in eventsisitwell known that
journalists cannot extricate themselves from thedial context and cling to
the "norm of apartness” (Gurevitch 216). In the saway it has to be
acknowledged that the consumers of the news argedbiby their own
context.

Although a defiance of communication via words #mas a return to a pre-
linguistic phase in history, the terrorist attacksywnevertheless, an act of
communication that could be considered a messagerdiog to its
definition as "the means by which the sender affélce receiver”, seen as
"an embryonic content that exists before the emapdand after the
decoding; encoding translates it into a form inchhit can be transmitted,
while decoding translates it back to its origindats (provided that
encoding, decoding and transmission have all worleéd maximum
efficiency)" (Fiske 178).

The aim of a terrorist attack resides in the intantf the weaker part to
hurt the powerful "other". The general meaning tefrbr" according to the
BBC English Dictionary is "great fear", while its cemd meaning is
"violence or the threat of violence, especially wheis used for political
reasons". The example given in the dictionary itates and contextualizes
the meaning of the word: "He has called the moveuaender to Arab
terror,... a renewed IRA terror campaign" (1168h Act of terrorism is
defined not only as means but also as content: Utee of violence for
political reasons; used showing disapproval". "Tiéstd is defined as
"someone who uses violence, especially murder,agdimg, and bombing,
in order to achieve some political aims or to foecggovernment to do
something; used showing disapproval" (1168). Thesags of a terrorist
attack would be accordingly not to say but to shdsiscontent",
"disapproval" or "defiance", to express a "menacg",warning" or a
“claim”. The example given includes both the mearnstae sanctioning of
such an act: "the terrorists had planted a powedulbomb near the town
centre... Most of them had served jail sentencetefoorist acts, " Thus, the
way the message is conveyed, i. e. the medium, edsasg the concrete
effects it produces, determine the gravity of saclattack.
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In the dictionary, "hijacking" and "hijacker" ar@trconnected to terrorism.
"Highjacking" is defined as "an incident in whictgeup of people illegally

take control of a plane or other vehicle" (530). 8gptember 11 it was
evident that hijacking was a medium. The most iefiicmodern means of
transportation had been turned into a kind of Trdjarse, containing -

besides the passengers - the terrorists, themsgehtasments in conveying

the message. The way the terrorists used thefamo its passengers to hit
the targets reflected their different approachhis teans of communication,
transforming it and them into a deadly weapon. tBetmost shocking thing

was their disregard for human lives.

One of McLuhan's references to a study of primifpe®ple's behaviour
versus modern technology may contribute to an wtaleding of this as a
"total-field" approach. In Waand Peace in the Global VillagEé51)
McLuhan tells how a Dean of Education at the Ursitgrof British
Columbia had exposed natives from the deepestgsngfi the world to
sophisticated machinery and situations. The exgatirshowed that within
three or four months, they could not only fly tloeif engine jet planes, but
were also able to repair them. In the same wayngorld War Il, the
American Air Force stationed in Newfoundland ledrméth surprise that
their top technicians were the Eskimo hunters who $een no machine
before. McLuhan's explanation is that primitive plechave a so-called
"total field approach" to machinery, regarding achiae as a pet animal,
integral and alive. In the terrorist attack thecaift was actually "alive"
considering the people in it.

To decide how to characterise, according to McLukbia medium used by
the terrorists as "hot" or "cool", if "cool" mealtrsithless", "tribal”, then the
attackwascertainly "cool". But since "cool" in current spokEnglish is so
frequently used to indicate that something is coierg, "OK", it would be
wiser to agree with those who say that McLuharesafighese adjectives is
inoperative.

What people saw on September 11 was first of aibaal "effect" whose

cause was not at all evident in the beginning.ater linvestigations proved,
the encoding of the message had meant a long apdamefully conducted

process so as to find the most efficient meansaostnitting it in order to

obtain a maximum of effect and the widest audigmussible. As a non-
verbal message, polysemantic and ambiguous, tlegw®f decoding also
had to go through certain phases.

When the first plane collided with one of the tosyehis was seen as an
"accident". Due to the repetition of the collisiamith the second plane
hitting the other WTC tower and the relation ottt what was happening at
the Pentagon, and then to the failed attempt atkiijig another plane, the
"accident" became, beyond any doubt, an exampde"trrorist attack”, the

"accidental" being supplanted by the “intentional".

In the process of "reading" and "translating" thessage of September 11,
there was a gradual process of aggrandizing itsiimgaFrom an attack
aimed at some concrete targets in the US, it beaartettack on the United
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States" and subsequently it has become an attackiuilization and
democracy in the world. This can be seen as a ‘agea$f the meaning,
making things appear worse and worse.

Such an interpretation was generated by the symiftiction of the very
targets of the attack. As McLuhan has shown, Amaricalture is a
predominantly visual one: the highest buildingshe world, huge cities,
highways and bridges, aeroplanes and spaceshipgppssed to the
invisibility of other cultures. The White HousegtlPentagon, the WTC, as
targets, represented the most visible symbols ef sttongest political,
military, commercial and financial power in the \WbrThey could also be
considered asnediaof a message. Hence the huge impact of the attack,
interpreted not only as an act of "disapproval" d#sitan act of "defiance" of
the highest authority in the international comnynih the words of the
President, the attack was "an act of war".

It has to be observed that the decoders of theagessever cared to give the
attack a sentence form or articulate the message fine senders' point of
view, as a "preferred reading" (see O'Sullivan 398-according to the
assumptions of the encoder. Tieeipients'delay in answering the message
was not only due to the absence of a signaturén@ranonymity of the
sender. The reply had to be negotiated in a prockésding as wide a
community of support as possible to justify thevggaof the answer. The
"mandate" for war issues, according to McLuhan, fréemdangered
identity": "When our identity is in danger, we fesdrtain that we have a
mandate for war. The old image must be recoverathptcost"(War and

Peace97).

The embarrassment caused by the failure of the sastisticated systems
of communications to collect information about ttarorists' intentions,

preparations and means of attack so as to preiteritappening was a proof
of the vulnerability of the system. Though the faliog quotation will be

used with a different intention from its context McLuhan's thinking, it

could be read as referring to the clash betweertypes of culture:

The critical anxiety in which all men now exist isry much
the result of the interface between a declining haatcal
culture, fragmented and specialist, and a new iategulture
that is inclusive and organic and macroscopic. fiéw culture
does not depend on words at all. Language and diejag
fact, have already taken the form of interplay lesta whole
areas of the worldWar and Peace§7)

The overwhelming visual effect and immediate conseges of the
devastating attack demonstrated that the "sendesfshe message had a
thorough knowledge of American culture, dominatgdirmividualism and
behaviourism. Although not all the proposed tardnetd been destroyed, the
effects were far above the sender's/senders' eatjee, as later
declarations showed. No verbal message could lathle same impact.

The attack affected instantly the American commation system (with the
closing down of airports and the delay of flighrasd diminished the
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confidence in information technologies. On the baed, fear, suspicion and
insecurity were the negative effects, threateniagatratic liberties; on the
other hand, the American nation experienced a m&wesof unity in grief. In
this respect, there was an evident "massagingtteffethe media, especially
of television. The obsessive repetition of the iesagf the attack, "readable”
without any comment, the presentation of witnessaesyivors, relatives of
the victims, whose facial expression and body lagguwere far more
eloguent than words, was the means of achieving uhity. McLuhan's
comments on the importance of bad news for thesed television seemed
never truer. But for the terrorists the "bad newa$ a sign of victory.

It must not be forgotten that there was also aatedal verbal effect of the
attack. Texts in Arabic were shown on the TV screeneproduced as
newspaper illustrations in non-Arab countries. Teegthis effect a more
shocking and manipulative character on the scitbenTV channels coloured
the letters red and the background black. This migimtradict McLuhan's
conviction that Oriental culture is mainly oral. tBtis also true that Arabic
became not only visible, with its different alphtilaad direction of writing,

but also audible in a global context. Translatimmf and into Arabic became
a priority of the moment.

Since the negotiations concerning the punishmettiaxfe responsible for the
terrorist attack and the handing over of their égdfdiled, the reply was also
a non-verbal one, the attack on Afghanistan, thenitgy where the terrorists
were hiding. Their "invisibility" made the delivenf the "response” quite a
long and difficult task. What followed has becomeeal chain reaction
whose end would be difficult to predict.

Conclusion

This rather sketchy analysis of what happened qteS8#er 11 with the help
of McLuhan's theories serves also to recall the cia historical
circumstances that made him aware of the changebkenworld. As a
Canadian, he could not but observe that the probleidentity is of capital
importance for the contemporary world. War and peache Global Village
depends on respect for the "other's" cultural itlemind the attack on one's
cultural identity could cause the end of civilizedmmunication and a
relapse into a primitive state. But it would be wbsto believe that
McLuhan's theories about the return to oral culiaréhe Global Village
would plead for the destruction of Western cultimefavour of Oriental
culture. He speaks of "the integral mosaic visitimt allows "the eye as
vortex" to scan and include both East and West (#ar Peace 187). He
ends War and Peace with "A Further Message to itte Gut of Water", a
"footnote” on the "End of Nature" theme, and thd fmge in it offers the
image of a two-headed turtle - a beautiful symifolimity for two cultures
formerly at war.
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Temps d’Europe, temps d’Acadie:
histoire et mémoire

Résumé

Le present article apporte un regard sur I'Histoile point de vue du roman
1953, Chronique d'une naisance annonded'écrivaine acadienne, France
d'Aigle. La romanciere y propose une lecture denkse 1953, annee de sa
naissance, mais aussi annee riche en événementsl'foadie, pour
I'Europe et pour le monde. Une analyse détailléeatinan constate que ce
dernier tient a la fois de la chronique et du doeminainsi que de
I'imaginaire et propose une interpretation multipmontrant comment
I'annee 1953 symbolise le partage de I'Acadie eladrgadition et la
modernité. L'article tente d'éclairer la facon ddWtcadie percoit le monde
et explique pourquoi « (le chaos de) la continwiteonstitue un terme clé
pour la nation, en contraste avec les rebondissevam ['histoire mondiale.
La continuite est presentee a travers une polyghdei voix - celle du
discours officiel, celle de l'individu et, le plimsportant, celle de I'Histoire
lue et relue dans le contexte des années 1990,

Abstract

The present article looks at History as presentedthie novell953,
Chronique d'une naisance annondsethe Acadian author France d'Aigle.
In it, she offers a reading of 1953, the year inchlshe was born but also
one filled with important events in Acadia, Eur@rel the world. Through a
detailed analysis of the novel the author showsitha both chronicle and
document as well as a work rooted in the worldhaf imagination, and
offers a multiple interpretation, demonstrating ht@63 symbolizes the split
in Acadia between tradition and modernity. Thectetiessays to shed light
on the way in which Acadia views the world andarpihy "(the chaos of)
continuity" is a key term for the nation, in costravith the repercussions of
world history. Continuity is presented through dypbiony of voices ~ that
of the official discourse, that of the individuadda most important, that of
History read and re-read in the context of the 990

En 1995, la romanciere acadienne France Daigle eoudnlix Editions
d'Acadie son huitieme oeuvre de fictidt®53, Chronique d'une naissance
annoncée! 1953, c'est I'annee de naissance de la future reran que
celle-ci revisite quarante ans apres, en tant goemciere accomplie. Il en
résulte une oeuvre tenant a la fois de l'imaginatrelu document, de la
fiction et de 1'autobiographie. En fait, Francedbaipropose une lecture de
I'annee 1953 en Acadie, en Europe et dans le margigrtir des articles
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publiés dans un journal de MonctdiEvangéline,mais aussi a travers les
réactions et les pensées des Acadiens ordinairgsGiyde Vautour, garde-
malade a I'H6tel-Dieu de Moncton ou est née lareutomanciére en cette
année 1953. Aussi I'Histoire revit-elle grace ankmoire des documents et
des archives, de méme que grace a la mémoire iaffamii « humanise »
I'Histoire en la transformant en une pluralité sthires individuelles.. Pour
le lecteur européen, ce roman-miroir ou se croiser® multiplicité de
regards et une pluralité de perspectives représergepossibilité privilégiée
de découvrir la maniere dont I'Histoire du vieuxitbeent fut percue outre-
Atlantique par les médias acadiens, par 'opinioblique d'Acadie et par la
romanciére elle-méme, qui en fait la matiére dfigtien romanesque.

1953 est une année charniére pour I'Europe et pommohde, marquée par
guelques événements majeurs: la mort de Staline,cderonnement

dElizabeth 11, l'avénement de Dwight Eisenhowda @résidence des Etats-
Unis. En Acadie, I'année 1953 est marquée par tfieevescence surtout
idéologique et culturelle engendrée aussi bien gatains événements
d'importance locale que par la réverbération déaéments extérieurs.

Le roman se veut de par son titre uderonique au sens d'un récit
chronologique et détaillé de la naissance de ladutomanciére a travers les
chocs successifs des événements de lI'année 1%@ gubit dans le corps
maternel. Chronique aussi au sens d'une restitdti#le de I'Histoire
mondiale a un moment précis de son évolution: degiomanciére cite
souvent des fragments tirés des articlesVill&zangélineet recourt aux
commentaires des hommes politiques et des joureslisle I'époque.
Chronique encore de la naissance d'un nouvel ondredial, d'un nouveau
monde coupé en deux par le rideau de fer et owdarg froide s'installe
pour quelques décennies au méme titre que la melealzebombe atomique.
Chronique enfin de la naissance de nouveaux mytbestout premiérement
les médias, qui constituent une des figures cestrddi roman. Le pére de la
future romanciére est journaliste \@Evangéline,ou « scripteur », pour
employer le terme que France Daigle emprunte aridoBarthes et a son
Degré zéro de récriturgaru la méme année 1953. Le roman renferme
beaucoup de pages sur le métier de journalist@l{62), sur ses risques, sur
son role dans la diffusion des connaissances,muinspact et son pouvoir
(p. 59-61), sur le travail extraordinaire de cewx @ Moncton, rédigent un
journal francais a partir des dépéches qui arrigenainglais exclusivement
(p. 160-161). Le pouvoir de la presse est tellenggahd que méme une
erreur journalistique peut provoquer un événemmpbitant. France Daigle
nous rappelle & ce propos que la création du polreNest due a la fausse
nouvelle de la mort d'Alfred Nobel (celui qui vendie mourir était son
frére) publiée par un journal parisien sous le titrLe marchand de la mort
est mort ». Ebranlé par ces mots qui trahissagsblvenir que la postérité
garderait de lui, le grand inventeur institua lenéax prix destinés a
récompenser ceux dont le génie servirait le miguxmanité. La radio est
également omniprésente pour faire entendre damsslésufoyers les discours
des politiciens mais aussi la voix d'or de Luis isao, le chanteur francais
fétiche de I'époque. Quant au cinéma, rien qu'adidon en 1953, on avait
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montré 700 films et, a I'échelle planétaire, letisepe art est en train de
devenir une force formidable (p. 126).

Tel est donc le roman de France Daigle: histoirdadeaissance de son
auteur, histoire d'une année de I'histoire du XKels et surtout histoire
d'une perception, notamment celle de I'Europe emdade par le regard
acadien. Or, quel est ce regard acadien? Il auksiason histoire, qui va du
repliement sur soi a l'ouverture au monde. Rappd@rbrievement pour
pouvoir situer le regard des Acadiens de 1953 setdard de France Daigle
en 1995.

En Acadie, la fin du XIXe siécle et le premier qudtt XXe siécle sont
placés

sous le signe de I'Histoire ou, pour employer lemide de Marguerite
Maillet dans son Histoire de la littérature acadiesn« sur les chemins de
I'histoire». C'est I'époque ou les historiens retiarent ['histoire de
I'Acadie en fouillant dans les archives et en ctiasu les documents de
famille, surtout pour la période d'aprés la Dépamtade 1755. C'est un
temps ou toutes les énergies sont orientées venerlaissance et la
reconstruction de I'Acadie, vers un salut qui viaitd croyait-on, si l'on
demeurerait fidéle a sa langue, a sa foi et aurdgs traditions nationales
(Malillet, 106). Les journalistes visent a rendretiassant et instructif pour
le

lecteur ce « pieux pélerinage dans le passé »@ileedes fondateurs et des
pionniers (Maillet, 84), en publiant dans I'Evangélifondé en 1887 des
articles politiques et patriotiques sur les gratiilsmes idéologiques du
temps: I'histoire, la langue, I'éducation, la rielig(Maillet, 62). La situation
ne va pas trop changer dans le second quart dusi&te. Jusque dans les
années 1950 on continue a faire connaitre |'hestbér I'Acadie sous un jour
héroique et a célébrer l'attachement a la terrenythe développé autour
d'Evangéline, I'néroine de Longfellow et a I' « Aeaidimortelle ». Ce n'est
gu'a partir de la fin des années 1950 que les Aoadse tournent vers des
«préoccupations plus universelles et plus actuell@daillet, p. 176).
Marguerite Maillet parle a ce propos d'une récupgmadu passé au nom de
la modernité et d'une contestation du présent, dumde (y compris
I'Acadie) ou tout est « pieége et source d'angoigddaillet, 180).

La maniére de se situer dans cette histoire dudegzadien constitue un des
enjeux du roman de France Daigle. D'un c6té, laaraere tente de
reconstituer la relation de I'Acadie a elle mémkgadrope et au monde dans
la perspective de l'année 1953, voire d'une épptpme sous le signe de
I'attachement au passé. De l'autre, elle prendisemnces par rapport a cette
perspective: elle agit en tant qu'auteur modernenget en question la
tendance a figer I'Histoire et qui regarde d'un pkeitdt ironique l'idéologie
passe€iste. Il s'agit en l'occurrence, pour la ranéae de 1995, d'impliquer
I'Histoire dans une quéte identitaire qui allietatinuité de la tradition et la
discontinuité propre au monde moderne. En effetAleadiens des années
1990 sont a I'écoute du monde et ils lisent aussi §ue les Américains, les
Anglais, les Francais et les Canadiens. Ce quip@ehent qu'ils continuent
a s'intéresser aux textes anciens, gu'ils se toumegs les pionniers ou les
ancétres lointains, car ils sentent le besoin dwadition de pensée et
veulent se définir a partir de leurs racines acadis (Maillet, 197).
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Quelle est donc I'Acadie de 1953 qui se regardpiietegarde I'Europe et le
monde? Quelle est I'Acadie de 1953 telle que Frédaigle la regarde en
19957 Elle est tout premiérement la continuité. \daetinuité qui, avant
d'étre celle d'une tradition, est censée étre adld'homme car, affirme
France Daigle en citant les travaux de FrancoiséoPe la notion de
continuité est tellement enracinée dans la psyciméaime qu'il est ridicule
pour I'étre humain de tenter de s'y soustraire.>2¢). L'humanité vit en
sachant toujours que le passé conduit au préseqiecte présent méne a
I'avenir. Tout cela fait partie du fil de I'Histojrdu rapport de cause a effet
et de la lignée du temps, méme si ce principe dérmoté ne donne pas une
réponse satisfaisante quant a l'origine et au ginge de I'humanité (p. 26).
Mais les Acadiens de 1953 s'accomodent assez leiesesl mystéres sans
trop se questionner sur le sens de I'Histoire.drdiage de ceux qui croient a
la continuité c'est qu'ils sont en état de viviatieement heureux voire de
ressentir le « sentiment d'immortalité » qui caesia se sentir libre et
comblé par la vie. C'est ce que ressent le pergenda Garde Vautour dans
le train de dimanche vers les plages de Shédigmersnnage sent qu'il ne
lui manque rien, qu'il ne désire rien de plus @})1que sa vie est « comme
une vague longue et lente, qui nait et meurt damadr de I'Histoire » (p.
27). Mais tout n'est pas continuité et linéarité@gl&histoire individuelle et
collective. Force est de constater que

la continuité s'avance sur plusieurs fronts a i fite plusieurs
directions différentes, de directions méme corgmies unes
par rapport aux autres. [... ] Elle se développssiaypar
secousses et soubresauts [et] ce chaos de la wihtaxiste
dans la partie invisible et indivisible de I'Higtila méme ou
I'Histoire prend conscience d'elle-méme (p. 27).

En 1995, France Daigle connait ce chaos de la aotgtipt c'est dans cette
perspective qu'elle regarde I'Acadie de 1953. Etflanait également le
« silence de la continuité », silence fait, dansde des Acadiens, « de deux
siécles de patience sublimée » réduisant I'Acadiel'iactivité et
I'empéchant « d'habiter son pays » (p. 190). ditst&galement d'un silence
existentiel, dans la mesure ou il pourrait fairetipade la condition humaine,
ou plus exactement de « ce qu'il vaut mieux oullleicette condition », a
savoir que « la vie n'est qu'une longue succesbiostoires qui se répétent,
gu'elle n'a rien de vraiment neuf » (p. 28). Daetecoptique de I'éternel
retour, le secret de la survivance d'un individndpeuple, d'un pays
« réside dans un lointain passé, dans une intetigelu temps et de la durée
que I'humanité, dans son empressement a vivrégrseftous les jours de
méconnaitre » (p. 64).

La continuité en Acadie, en 1953, c'est justemetit ce intelligence du
temps et de la durée » qui se manifeste, entresauytar le rassemblement
des Acadiens autour d' « institutions ennoblissamtedont I'Eglise et la
culture. D'ou l'importance que prend un événemehiet sacre du Mgr.
Albert Leménager, premier évéque du diocése de Yiatmoqui fut
l'occasion d'un grand rassemblement des Acadiems cents ans aprés 1a
Déportation et qui eut un retentissement extraaitéra travers toute
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'Acadie (p. 104). Outre l'attachement aux valergkgieuses, le sacre
transformé en une cérémonie d'un faste et d'undeamjamais vus permet
aux Acadiens de témoigner de leur attachementeirka et au passé car, note
I'Evangéline,'Acadie moderne de 1953 recoit de la part de ilEgle don

« d'un évéque né sur son sol, nourri dans sessfdetifié a 'ombre de ses
églises, formé sous linspiration d'un passé queseuvelle dans ses gloires
les plus pures » (p. 112). Et c'est toujours I'Egljgese fait le garant des
valeurs morales traditionnelles en mettant les gengarde contre une force
tout aussi menacgante que le communisme et la batobeque: le cinéma,
censé renverser « les barrieres dans l'enclos elEsjules hommes
pouvaient penser confortablement a leurs croyamce®strales et leur
mentalité nationale ». C'est ainsi qu'au bon mitleuXXx® siécle I'Eglise
interdit la projection de certains films dofihe Moon is bined'Otto
Preminger, considéré « le film sacrilege de l'annégt VEvangélinene peut
faire rien d'autre que de classer le film dans dtégorie des « films
totalement condamnés ».

La continuité, c'est aussi la vie ftranquille congpgement aux
rebondissements qui dominent la scéne internatomdbncton et I'Acadie
ont en général peu de choses pour attirer sur kdiésntion du monde. A
Moncton, note France Daigle, I'année commenca sarnote pragmatique
avec la hausse du prix des billets d'autobus. AdicR@anada est diffusé en
premiéere canadienne, le Concerto no. 2 de Darilisalti, composé pour le
violoniste Arthur LeBlanc d'origine acadienne. delaniste célébre et les
soldats acadiens en Corée correspondent en gresjaecl’Acadie avait de
plus international a offrir en 1953. Par contrg; & une grande effervescence
et un grand rayonnement des artistes et des chauateadiens au Canada. Le
commentaire d&Evangélinequi rend compte de cette poussée de l'esprit et
de l'art acadiens ne fait pas de doute: cetteveffeence « donnerait aux
Acadiens les raisons de se réjouir de I'enverguee \gpulait prendre leur
petite nation » (p. 103). Une envergure qui a bes® symboles pour
s'inscrire dans l'histoire et dans la durée. Ainsfalle-t-on en cette année
1953 la Société Mutuelle dans un nouvel immeublenéine les boutons de
l'ascenseur sont codés en francais, ce qui deamaidire « un fort symbole
de I'Acadie & Moncton » (p. 116).

A c6té de ce qu'on pourrait nommer le discoursi&ffide I'Acadie sur
I'Acadie, France Daigle propose une autre perspeencore, plus souple,
celle de lindividu.. Pour ce faire, elle choisé# personnage de Garde
Vautour, « femme droite et forte », qui lit régudident!'Evangélineet qui
se fait de la réalité acadienne une perception sndianchante et
dichotomique que celle du discours officiel. Un Iseyxemple a l'appui:
Garde Vautour face au conflit qui oppose I'Eglise septiéme art. Elfe
trouve exagérées les réserves de I'Eglise maiseftorend que I'Eglise a
beaucoup a perdre, que la concurrence devient grandue Jésus-Christ,
principal personnage de I'Eglise, risquerait fartse faire voler la vedette (p.
125-126). L'histoire de morale autour Tee Moon is blud « énerve » un
peu, mais elle ne se sent pas préte a défier @mernt la position de
I'Eglise. Ce qui n'empéche qu'elle ne se prive pagldisir propre a tout
spectateur, de croire aux personnages des fiatioematographiques, a
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leurs joies et a leurs dilemmes et a faire siemmeesines de leurs attitudes.
Cet exemple de duplicité individuelle nous renvaie coeur méme de la
duplicité acadienne de 1953: l'attachement a ldittbm et aux valeurs
propagées depuis des siécles par les institutiatisnales, la célébration
d'un passé qu'on a tendance a figer dans une atgoagolation a perpétuité
n'excluent pas l'ouverture a la vie moderne et @ m@agmatisme. C'est
toujours'Evangelinequi nous en fournit un bon exemple. Le 7 décembre
1953, le journal publie la lettre pastorale occaisée par le centiéme
anniversaire du dogme de I'lmmaculée Conceptigraeta proclamation de
Année Mariale instituant tout un programme de afiéwn, prieres,
pelerinages. Sur le reste de la page, le journblioune réclame de la
compagnie Moncton Plumbing suggérant aux lectetrs électrifier leur
vie » avec les merveilles modernes et d'acheter Noél un réfrigérateur,
une machine a laver, un fer a repasser ou un-geife

C'est cette Acadie traditionnelle et moderne aisa qui, par l'intermédiaire
de I'Evangeline,est connectée au « réseau névralgique de fa tdpe21).
Le journal de Moncton signale et commente les événésnmondiaux de
1953 dont les plus importants sont, d'apres ledeages des médias, la mort
de Staline, la fin de la guerre de Corée, la priidacd'une bombe a
hydrogéne en Russie, le plan Eisenhower pour $atiin de I'énergie
atomique a des fins pacifiques, le couronnementzdkgth |1, la rébellion
de l'Allemagne de I'Est, la théorie du champ unifi&instein. Il est
intéressant de signaler qiy&vangelineaccorde une place particuliére aux
événements liés aux institutions traditionnellesnsées symboliser la
continuité: la papauté et la royauté. Les lectegesli@ns sont informés en
détail sur la cérémonie du couronnement d'Elizablettu sur le consistoire
convoqué par le pape Pie XIl pour compléter le &&wllége ou il y avait
toujours eu des chaises vacantes depuis 250 aitsndtable pour les
Canadiens frangais, parmi les seize nouveaux eauxliih y avait Mgr. Paul-
Emile Léger, archevéque de Montréal. Méme la morBtine n'est pas
percue comme une fin ou une rupture, car, lit-orstvangeline,

si le coeur du camarade et du perpétuateur indpité volonté
de Lénine, du chef sage et du maitre du parti camsteuet du
peuple soviétique avait cessé de battre, le souffiela
révolution bolchevique, lui, n'était pas encorénéig. 31).

Le journal acadien n'oublie pas de mentionner gugelle voix discordante
dans les messages de condoléances du monde cglciderelle du premier
ministre du Québec, Maurice Duplessis, qui s'enalsag le moins de
dissimuler ses sentiments véritables et salua k& duochef communiste en
déclarant que Staline avait « tous les traits afuachrist » (p. 33).

L'actualité littéraire européenne est représentéms dles pages de
YEvangelinepar deux événements considérés de premiére impertan
L'apparition du fameuxDegré zéro de l'écriturede Roland Barthes et
l'attribution du prix Nobel de littérature au premiministre britannique
Winston Churchill. Le roman reproduit amplement d¢éations du chapitre
« Ecritures politiques » du livre de Barthes, comi®es dangEvangeline,
ce qui nous rappelle a nous autres qui avons livikes de Barthes a
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I'époque, sa théorie du langage et de I'écritargulplus est, les opinions de Barthes
sur le langage et I'écriture politique de la Rétiofufrancaise et sur sa capacité
de transformer I'événement révolutionnaire en mytbpirent un « scripteur
» del'Evangélinequi publie sous le titre « Les mots changent de senpays
communiste » un article censé aider ses lectetmsnrendre la mythification
du communisme par le langage (p. 40-41). Quant asiath Churchill,
dernier historien a recevoir le prix Nobel de tdtére, peut-étre parce que «
les membres de I'Académie suédoise avaient pRelsonnage pour I'Histoire
(p. 19), il fut précédé en 1952 par Frangois Mautiécrivain catholique
hanté par I'élévation de I'esprit, et suivi en 19&AErnest Hemingway, hanté,
lui, par le danger et l'aventure, le seul point oam de ces trois écrivains
étant 'omniprésence du journalisme dans leurératrfait que France Daigle
explique, a la suite de Roland Barthes, par l'appad'un nouveau type de «
scripteur » engagé dans l'action, en raison dedtesion des faits politiques et
sociaux dans le champ des Lettres,

Une deuxieme lecture de I'Histoire européenne etdiale se situe cette fois
aussi, comme dans le cas de I'Histoire acadiennayiveeau de I'opinion
publique. Et cette fois aussi, c'est Garde Vautpurexprime l'opinion des
Acadiens ordinaires qui lisent chaque matirvdiigélineen jetant un coup
d'oeil rapide sur les grands titres et en plongdans la chronique « Autour
du monde » - une collection de nouvelles relatas événements et des
incidents d'importance variable a partir de laquél se font un portrait
général de I'humanité (p. 21). Or, ce portrait 'danhanité en 1953, dressé
par Garde Vautour au nom des lecteurd'Eeangélineest plutét sombre.
L'humanité en général ne va pas trés bien, sinonolede ne compterait pas
autant d'espions et de saboteurs a la maniére alnBerg. D'ailleurs tous
ces secrets atomiques, vendus ou non aux Russesyiah de rassurant, le
désert du Nevada ne tremble pas pour rien, la bantbaglrogéne destinée a
détruire la Russie et les Rouges ne va pas mélageste de la planete. Les
Rouges ne sont pas innocents pour autant, ilspotdit impertinents, tel ce
Tito qui renvoie au pape ses lettres intactes, Em®suvrir, et continue a
persécuter les catholiques de son pays. Tout cofafifde monde est un
endroit bien incertain (cf. p. 29). Ce monde irgiert Garde Vautour essaie
de le comprendre. Elle croit a ce que rapportentjdesnaux et cette
confiance s'appuie sur un certain consensus deatszamce qui lui parait
avoir toujours existé. Cependant les situationstigoks d'Europe sont
difficiles a comprendre a distance, comme par eXernepconflit de Trieste
entre l'ltalie et la Yougoslavie ou l'ascensionStaline, le fils de cordonnier
devenu le maitre absolu de 800 millions de persornsans manifester au
moins un peu de bonté », ou enfin toute l'allégate la couronne
britannique et la « signification profonde » du mwwement. Il est
intéressant de remarquer que ce personnage emigéenaccueille les
nouvelles «sans trop d'éclat», ayant pris « l|'ndeitde ['étonnement
contenu » (p. 30) et qu'il suit la chronique desngs événements tels les
obseques de Staline ou le couronnement de la cékegleterre non pas
avec passion ou avec grand intérét, mais avec sapl@ment d'intérét».
Elle est par contre plus sensible aux probléemégieak, aux miracles ou au
cOté mystérieux et spectaculaire des événemenssi Ast-elle
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profondément touchée par le miracle de la Madongleurs de Sicile ou par
linhumation de la dépouille de Musollini dans &veau familial. 1l est donc
bien évident que la romanciére fait de ce persamnegbarometre possible
de la mentalité acadienne au début des années 1950.

Mais ce qui nous semble tout a fait remarquables d@nroman de France
Daigle, c'est le troisieme niveau de lecture dasiire proposé par la
romanciére, le plus intéressant peut-étre. Il s'dgi l'interprétation par
lauteure méme des événements historiques rapppegdes média et
commentés par l'opinion publique. Cette fois-¢iistoire est lue dans le
contexte des années 1990, ce qui implique au misstraits spécifiques
du paradigme « fin de siécle »: le paradoxe, laytléfitation et l'ironie. Le
paradoxe d'abord: l'auteure saisit le «chaos» deofdinuité, le fait que
celle-ci s'avance sur plusieurs fronts a la fois, mlusieurs directions
différentes, voire contraires. La démythificatiamseite; dans l'interprétation
qu'elle donne des événements, France Daigle déimylbs institutions
traditionnelles, la royauté - en présentant lesiters et la vie privée de la
famille royale britannique, I'Eglise - en associséatchapeau rouge des
cardinaux au sang qu'ils sont préts a verser, coifariont toujours fait,
pour défendre leur foi, ou enfin les prix littéesr comme dans cette
admirable mise en question ironique du lauréaB88:1

Sans doute faudrait-il relire les écrits de Wins@murchill
pour se rappeler ses qualités d'homme de lettres.yO
découvrirait peut-étre un précurseur de la misealdime si
chére a la littérature postmoderne (monsieur Clilliayant
écrit un énorme ouvrage sur lui-méme et l'ayarituiét La
Crise mondiale).Peut-étre faudrait-il le réhabiliter, comme
diraient les communistes qu'il détestait tant {ctBailleurs
monsieur Churchill qui a lancé l'expressindeau de fer).
Quant aux membres du Comité Nobel de I'Académidsse,
leur décision de 1953 correspond peut-étre a unceke
indiscernables moments de continuité ou la Littéeatperdant
un peu conscience d'elle-méme, laisse momentandomaher
les barrieres qui séparent habituellement le roreamte son
personnage, et son roman de |'Histoire (p. 30).

La romanciére parvient ainsi a mettre en lumiérgue le discours officiel
(par respect de la tradition) et le discours dpiion publique (par ses
limites cognitives) avaient occulté. En tirant prade la théorie de la
relativité (France Daigle rend d'ailleurs hommagegénie d'Einstein tout au
long du roman) — théorie qui jeta un nouvel éctpdrasur les notions
d'espace et de temps et contribua a dépoussiépentze en général —, la
romanciére montre que « l'univers du contextecegtaussi important que le
contexte et que, selon le contexte, le temps peaaringer tant la mesure que
la démesure » (p. 48). Non pas la meswréa démesure, mais la mesae
la démesure. C'est en effet ce qu'exprimé le tatepléEurope en 1953 tel
gue France Daigle le percoit en 1995, en obsetgantariations du contexte
et les moments de discontinuité qui troublent ifioreent la continuité.
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La structure narrative est fondée sur une relatitertextuelle avec le roman
antérieur de France Daiglea vraie vie,dont elle reprend les personnages.
Elizabeth, Brigitte et Claude s'inscrivent dans apage et un temps
fonctionnant selon les lois romanesques, tout ¢éerférant le temps de
I'Histoire. Quant a la signification de la fictisomanesque, il y a un sens
dont linterprétation renvoie a l'un des grandsmibe obsédants de la
littérature acadienne, notamment la quéte iderditdtlizabeth, qui sent
I'étrangeté de son nom, celui méme de la reine giédarre, rentre a
Moncton pour retrouver ses racines dans I'Acadimélle dont les habitants
manifestent cette « obstination collective a nerpesrir » mentionnée dans
La vraie vie.Mais ce faisant, elle constate qu'elle avait torgquorté ses
racines sur elle.

Il faut dire aussi qu'il y a dans ce texte, comraasdtout roman moderne,
une dimension autoréflexive. La romanciére s'iog@r entre autres, sur les
moyens de maitriser « le flou dérangeant » quirée autour de ce qui

devrait étre montré avec précision, ce qui l'améméfinir le rapport entre

l'oeuvre de fiction et I'Histoire:

L'Histoire, qui au départ attire comme une statagestueuse,
se révele a l'intérieur une enclave humide et ceese, avec
chauves-souris et stalactites suintantes dontdesttements
tombent dans un lac miroir, probablement sans fead|equel
il faut pourtant avancer. Le cauchemar, quoi! A awmptel
qu'il y a lieu de s'interroger sur l'intérét deteetccupation.
Et c'est ici, précisément, que commence la fiqjo166).

Le roman de France Daigle s'ouvre a une réflexianlesicauchemar de

I'Histoire qui se mue en fiction en passant patelirogation. Car I'Histoire

est, selon la métaphore obsédante qui revientaolibng du roman, pareille

a une balle que les joueurs se renvoient |'unutd’'amais qui se met parfois
a jouer son propre jeu. Alors les joueurs doivegarder et attendre que la
balle se décide et qu'elle leur revienne. C'est«qubague balle », nous dit
France Daigle, « est un défi ». L'Histoire aussi.

France Daigle releve ce défi. Dans 79%2aronique d'une naissance
annoncéeglle accomplit un voyage au bout de la I'Histoieaipentrer dans

la fiction. Et elle accomplit un voyage au bout defittion pour retrouver

I'Histoire.

Note

1. Toutes les indications de pages dans le teXtatifde renvoient a cette

édition.
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Du c6té du corps qui (s')aime en (s’)écrivant -
- 'image du corps chez les écrivaines
féministes québécoises

Résumé

Dans le contexte du mouvement féministe qui a rddeqdeuxieme moitié
du vingtieme siécle, les textes des écrivaineségoées (Nicole Brossard,
Louky Bersianik, France Théoret) s'individualisenissi bien par leur
volonté de dénoncer les tabous et de briser lesdits sociaux et moraux,
gue par la violence de la revendication du droitlddemme a I'Ordre
symbolique. La récupération du corps féminin des demprise du Masculin
représente I'une des voies royales pour l'affirorati'une identité féminine,
appuyée sur la différence et permettant a la femense penser en tant que
sujet (de son propre vouloir) et non plus commetdlies fantasmes males).
Cette ré-appropriation de son propre corps se fat deux moyens:
I'écriture, ce visage autre de la maternité, eskxualité, qui, sous une
premiére tendance contestataire, cache en faittoats amandau féminin.

Abstract

In the context of the feminist movement that mathkedecond half of the
twentieth century, the texts of women writers f@nébec (Nicole Brossard,
Louky Bersianik, France Théoret) stand out for thagtermination lo
denounce taboos and break social and moral normwelkas for the
ferocity with which they call for the right of wom&o participate in the
Symbolic Order. The recovery of the female bodynftbe rule of the
Masculine represents one of the chief routes raffirmation of a féminine
identity, grounded in différence and enabling wonethink of themselves
as subjects (of their own will) and no longer agots (of men's fantasies).
This re-appropriation of their own bodies is accdisted in iwo ways:
through writing, that other counienance of mothedhoand through
sexuality, which, beneath an initial oppositiorethdency, in fact conceals a
whole fémininars amandi.

Des propos des philosophes antiques, considérantlagfiemme n'a pas
d'ame et qu'elle est « femelle en vertu d'un cen@@nque de qualités »
jusqu'aux acquis de la psychanalyse, pour laqudefemme n'existe pas »
ou bien « elle n'est pas toute®»a perception générale du « deuxiéme sexe »
n'a pas connu de modifications majeures. Une ingg®locentrique du
monde détermine la vision de I'Histoire et de ladwanet institue un
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systeme d'oppositions reléguant (a jamais, sembida femme dans un
paradigme dumanque de, l'inachévemedg linvisible.’

La deuxieme moitié du vingtieme siécle enregistne remarquable
mouvement féministe (aussi bien sur le plan peaidiget social que
littéraire/culturel) visant I'émancipation de larfime et I'affirmation libre de
sadifférence par conséquent, de sa propre individualité.

La littérature québécoise n'y fait pas défduannoncée par une génération
de femmes-écrivaingles cinquiéme et sixieme décennies (Anne Hébert,
Claire Martin, Michele Mailhot, Marie-Claire Biai#drienne Choquette,
etc. ), une vague étrivaines féministes (dont les plus importantes sont
Louky Bersianik, Nicole Brossard, Madeleine GagnorFeance Théoret)
brisent a jamais le silence et imposent carréngenbix des femmes, sur un
ton qui allie contestation radicale, ironie, humetyr pas souvent mais bien
subrepticement, lyrisme implicite. Ce langage newveirant sa force de
limmense « trou de mémoire® senveloppant I'Histoire de la Femme,
expérimente les limites de I'écriture poétique 'epmoprie des especes
telles la parodie, le poéme en prose ou la thdiotieh pratiquée, dans
L'Amer ou Picture/Theory? par le féminisme combatif de Nicole Brossard.

Dans cette entreprise revendicative, la récupératiocorps féminin de sous
I'emprise du Masculin représente I'une des voigales pour I'affirmation -
choquante parfois, par la volonté de briser lesrifits sociaux et moraux,
d'éliminer les tabous et les fausses pudeurs -eddentité féminine,
appuyée sur la différence et facilitant l'accés @ikss d'Eve a l'ordre
symbolique. La découverte d'umggographie corporellet d'unesexualité
spécifiques accompagne la prise de conscienceithaésoe et le passage de
I'étatd'objet (des fantasmes du male) a celuistget(de son propre vouloir).
Un imaginaire nouveau remplace la dichotomie cadsaopposant Vierge
Marie et Marie MadeleineY Amazonela Lesbienneja femme qui s'auto-
suffit par la pratique deAutoérotismerejettent d'emblée I'ordre patriarcal et
réclament leur droit & la Cité: a I'Histoire etlaangage.

Cette ré-appropriation de son propre corps sepfitdeux voies, qu'on va
analyser dans les deux volets suivangcrifure, ce visage autre de la
maternité, et lasexualité,qui, sous une premiere tendance contestataire,
cache en fait tout uars amandiau féminin, fondé sur le besoin de tendresse
et de communication.

Le corps qui (s")écrit

«La femme serait le sug)port, I'espace dinscriptis représentants de
l'inconscient «masculin»” dans ce contexte, l'une des préoccupations
fondamentales du mouvement féministe est représepad la prise de
conscience d'unedentité corporelle spécifique, appui nécessaire d'une
identité psychique. Cette découverte - moyen dmasiéiper de la Loi
restrictive du Peére - est doublée par et se rédbss un avénement de la
femme a la parole, qui parvient a imposer sa piaees la langue. Qearler
nouveau, né initialement d'une « peur des motseds »" - signes évidents
et apanages du pouvoir patriarcal, dont parle erahéoret, arrive, chez la
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méme auteure, atéparler: ' une écriture fragmentée, éparpillée, effigie en
apparence d'un corps fragmenté a son tour sousgked masculin et
incapable de se retrouver l'individualité, maiswald'acte d'écrire assure
une fluidité étonnante, une unité contenue justémians cette poétique de
lirrégulier:

Hexaédre irrégulier se déréglant dans tous les déris coudre

recelant l'océan et le déversant goutte a goutfgapgrandes

bordées sur la plage du texte, un livre délivrer @ésiélire et

un passeport ludique pour le plai§itA,42)

Le corps féminin - paradigme du sensoriel - estimmense « organe de
perception », doué de points de contact sensibiles'oopregnent des
données d'un monde extérieur/intérieur et se wemsit ensuite en
véritables noyaux générateurs, engendrantéaniéure-pulsation soumise
aux rythmes d'un liquide vital qui parcourt etedi corps-texte, le texte-
corps: « le corps du dedans, le corps du dehocarfes de proue, le corps
de poupe, le corps du haut, le corps de souterps ce misaine, le corps de
surface et le corps de profondeur, le corps derdégeet le corps de
pesanteur; le corps de tous les cétés et de tseris a la fois » (PA, 56).

L'acte d'écrire devient un mouvement de plus aubnerdes mouvements
familiers du corps, et lI'image du « corps qui éeri(PA, 32) un lieu
géométrique incontournable dans la géographie oelipaéminine. Le
corps se nourrit de mots et en sécréte a sonpawenant a la création d'un
nouveau Logos - l'alphabet d'un apprentissage ideé&uoe que la femme
entreprend par I'écriture. LBvre qui en résulte représente une re-
construction du monde a sa propre image a elleafsparence (un livre
comme « un chateau de verre » (PA, 39)), le fliéchange libre
intérieur/extérieur (possible grace aux boucheSrat®mn ouvertes dans le
texte: « les hublots, les soupiraux, les oeils-aeufy les oculi gothiques et
tutti quanti »(PA, 38)) s'opposent carrément adpgle serrée, refermée sur
elle-méme, du discours masculin.

Pour Nicole Brossard, chez laquelle la démarchéestataire fait éclater les
limites du poétique l'acheminant vers la tonald@énloative du manifeste, de
la théorie, c'est par l'acte d'écrire que se prdalw connaissance », concept
central dand.angues obscur&sexprimant le besoin éprouvé par la femme
d'échapper a I'entrave des tabous, des interditgpater sa propre vision
du monde et, implicitement, de lui faire place d#ess structures d'un
langage dominé jusqu'a présent par le Masculine «nintéresse a la
connaissance parce qu'il y a des structures itegsdans nos os pour nous
sortir de I'enfance et des manoeuvres familial€sO;24), idée reprise dans
L'Amer.« L'écrire sera qu'un regard de femme se posesautres, sur les
choses. A produire son propre lieu de dégitiv, 24)

Dans ce contexte, lmaternitése voit nier cette aura attendrisante dont
linvestit tout un imaginaire et devient, aux yales féministes, l'une des
modalités maitresses par lesquelles I'homme sidsdarfemme. Un
symbole conscaré de la maternité - Vierge Marieotgbype de ce que
Nicole Brossard appelle: « mére patriarcale » (2R), c'est-a-dire la
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femme-réceptacldu sperme masculin, qui enfante sans rien condaitsen
propre corps et sans prendre conscience de sditgex@st renversé au
profit de 'Amazone, celle qui rejette carrémetttiecionction reproductrice,
ou bien de la « fille-mére lesbienne », un défplles a toute une série
d'interdits moraux et sociaux. En réalité, cetjgacété de « perpétuer
l'espéce » appartient, dans l'acception généraleuts a 'homme, vu que
« c'est le Phallus - et non 'Utérus - qui eshiliéme mythologique de la
fécondité et de la puissance reproductrice de tiaréa»(PA, 76) et que la
« matemnité male » (syntagme emprunté par LouksidBek & G. Legmar)

- symbolique, créatrice, appartenant a l'ordreadrilture - I'emporte sur la
maternité féminine, inscrite évidemment dans toddrla nature.

C'est pourquoi Nicole Brossard recourt a un gestgorique, provocateur
(elle tue le ventre)marquant le point d'une rupture et, en méme tedups,
commencement d'une ére nouvelle, ou I'Histoiredéeinme pourra enfin
s'écrire: « Jai tué le ventre et je I'écrigAM, 27) L'écriture acquiert dans
cette situation la fonction de témoignage, de rerfoent du geste, elle
permet, par l'effort de I'écrivaine, a toute urriesdemater dolorosale
prendre conscience d'une identité propre et dacéétbrdre symbolique:
« |l (ce texteronstitue le seul relais possible pour me sortivashire de ma
mere patriarcale. [... ] Traverser le symbole ajoesj'‘écris. Une pratique de
déconditionnement qui m'améne a reconnaitre maiégitimité. »
(AM,22)

Cette rupture, ce refus de laisser s'épanouir deségs fondamentales
définissant la féminité méme ne sont pas sans desaguestions délicates
concernant la relation de la femme avec son proges. L'image de la

célibataire qui hante l'ceuvre de France Théagetivhine qui problématise
le plus les effets d'un rapport difficile au péle/inére et de I'emprise d'un
quotidien dominé par les lois du travail et deédustion sur un corps/sur un
psychique fragiles, vulnérables) se construit sar blocage, sur un

repliement sur soi-méme d'un corps enfermé, « pegnée seul l'acte

d'écrire peut délivrer: «... je mangue la langyesilune femme qui ne peut
pas devenir mére car elle se sait habitée pauteaisa mere. (BM, 65)

Le reniement dwentre(lieu de manifestation de I'emprise du masculiesur
féminin, d'assujettissement de la femme a 'Honmmaeajignifie pas le rejet
total de l'accouchement: celui-ci devient symbdaiguponse a travers
temps a la maieutique socratique:

Si elle veut survivre, une femme doit s'affirmermrealité se
faire reconnaitre comme meére symbolique: incestuens
puissance mais inaccesible sexuellement pour dackagiion.

Elle occupe alors entierement I'espace du dépiwgtainsi

s'approprier le travail de l'aut(@M. 23)

Il s'agit avant tout d'un accouchement symboligaesdi-méme: un
processus difficile, laborieux, parce que venargésapne longue période
pendant laguelle la femme ne s'est pas appartevrae dire, elle n'a pas
pris conscience de sa différence, de son identide suis ni vierge, ni
putain, ni grande dame, ni servante. Ne suis pgHe aimée ou maudite
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[... ] Le caviardage au centre de la paroléBM, 56) Dans cette opération,
on récupére, comme le fait Nicole Brossard, chgsprée de son corps
(« cerveau, utérus, vagin, bras, jambes, boudepié » (AM, 27)), auquel
on donne l'unité nécessaire, tout en prenant soinedplus « initier » les
petites filles a 'homme, selon le modéle des esgatriarcales ».

Naissance ensuite du Texte, d'un Langage spécifiepie féminin,
extrémement vivant et en permanente pulsation. BMismonde, finalement,
d'une Histoire au féminin, d'une descendance derée » ou la femme
deviendra son propre point de repére et l'unigsigoresable de sa destinée a
ele:

En cela, je travaille a ce que se perde la cornaulsabitude
d'initier les filles au méle comme une pratiqueraote de
lobotomie. Je veux en effet voir s'organiser lanferdes
femmes dans la trajectoire de I'espéiisl, 109)

L'image symbolique de cet avenement du féminimegstsentée par la fin
du Pique-nique sur I'Acropolegette réplique a l'envers dBanquet
platonicien, ou Avertine « accouche » d'une Catgatia statue soutenant
depuis des siécles I'Eréchthéion, le temple dei ldul Péere, est réveillée et,
« terrible vivante » (PA, 209), se met en marchdéminin semble avoir
décisivement gagné la partie.

Ars amandiau féminin

La mythologie - et la longue descendance littérguklle engendre -
abonde en scénes représentant Jupiter, le pediedgsa la poursuite de ses
« victimes », des femmes qui l'attirent par leuauié et qui doivent
finalement consentir a ses élans amoureux. Cesdégecontiennent en
filigrane la source d'une dichotomie marquant s siecles l'imaginaire
sexuel occidental, concerndtactivité masculine opposée a peassivité
féminine”.

Le phallus - l'organe sexuel par excellencdeeseulsigne évident du
pouvoir déterminant la supériorité absolueregistre du visible s'oppose
au clitoris, un pénis raté, trace insignifiante du prépuce nfiasicoposant a
la femme une peur perpétuelle de castration, audieagin, dont l'unique
fonction est celle « d'offrir une gaine au pénis,|gi va comme un gant »
(PA, 123) - tous les deux illustrant parfaitementregistre de l'invisibleet,
implicitement,linexistencedu sexe féminin. La seule tache qui incombe a la
femme («SOIS BELLE ET TAIS-TOIS peut-on lire sur le front des
« Pédaleuses mondaines ») est celle d'étre afiératif qui ne fonctionne
point dans le cas de l'autre sexe, bien au coetr@iette beauté doit étre
mise en valeur par un mouvement en deux tempsoe&en s'exhiber, pour
charmer leregard et dese retirerensuite, Cendrillon attendant sagement (et
bétement... ) que 'Homme satisfasse son plaisian€Qa son plaisir a elle,
longtemps une réalité inconcevable, la femme petiouver toujours par
rapport a un systeme masculin de valeurs, ses désinels étant assimilés a
lenvie du pénis?
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C'est contre toutes ces « idées regues » quergamgules féministes
guébécoises; leur défi, *bien que visant, a unmigre approche, le rejet total
d'une participation masculine dans la sexualitdademme, propose en
réalité une redéfinition des relations homme/femume revalorisation du
couple, dans le cadre duquetlifi€rencesera comprise et acceptée.

Le dire des sexualité&ompris dans l&euxiéme concertdu Pique-
nique... )découvre lasexualité pluriellede la femme et implicitement son
droit au désir et au plaisir. Loin d'étre dépoudeusexe, le corps féminin
peut jouir beaucoup plus que le corps masculiquaises zones érogénes
sont plus nombreuses:

Je caresse mon sexe de femme, mon clitoris, mad)angs
petites lévres, mes grandes lévres, mon pubis poikss mon
pénil, ma vulve, mon vestibule, mon vagin... alteiett
libellule...(PA,113)

Ces deux mains miennes caressent mes seins astaver
vétement. Celui-ci devient présence tactile étnange
s'interposant de fagon aigué quand le bout du deigtontre
le mamelon et le fait sortir de ses gonds... et deoima
vergogne... (PA, 114)

C'est Aphélie qui, vu qu'elle saignait tout le tengu'elle faisait I'amour
avec son mari et que ce dernier a fini par paraly&Eouvre toute cette
géographie érogene et érotique et la possibitiieedidre 'orgasme sans se
faire de mal. Elle déplie tout un art de la caredsetoucher (transgressant,
elle aussi, cet interdit qui hante le monde ocdaléh comme le fait
Avertine au moment de « l'accouchement » de ladidg), ducontact
direct, parvenant a connaitre son propre corpsdéin@onter ce tabou de
l'orgasme vaginal, que seul 'Homme peut faireevivda femme. Aphélie,
de méme que les autre femmes réunies au pique;megiaure lelitoris
dans sa fonction normale d'organe sexuel a pagrenspécifiquement
féminin. En fait, la practique delitoridectomie,courante encore dans
quelques-uns des pays de I'Afrique Noire (comnm@dave le dit d'Adizetu
aux yeux luisants), démontre la peur de 'hommeadieget organe, sa
misogynie/son égoisme hors pair, qui font passblation du clitoris pour
une blessure symbolique, correspondant a la cistoncEn réalité, il s'agit
d'une « blessuragéelle, mortelle pour la sexualit®, d'une véritable
castration qui n'a rien de symbolique pour la ferrmmeis qui est nécessaire
a l'ordre symbolique de la domination maléPA, 124)

A part lautoérotismeles femmes trouvent encore un moyen de se passer de
I'homme dans l'acte sexuel, cette fois-ci en dépass cadre de lintimité a
elles-mémes et en ayant, comme c'est le cas déeNBcassard, l'intention

plus évidente de choquer, dattirer l'attention sette tentative de
libération/émancipation totales:

Chaque fois que je me rapproche d'une femme, f@éngsse
a la connaissance car je me souviens que d'awvaas rous,
intimidées par les semonces et les coups, n'‘oaisgasoubler
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le repos des fréeres humains. Alors, je pose destigns
impeccables, trés fort, je bats les ailes, je ratéen fidele
dans I'histoire multiple des grands yeux de la fenfh®©, 37)

Avant d'étre un défi jeté a la Loi du Pere, I'ampoait du désir de la femme
de (se) connaitre, d'expérimenter toutes les defiimites de son corps, du
vécu en général, privilege revenant jusqu'ici anfime. Faire I'amour avec
une autre femme (et partager avec elle une vie ecoramdomestique,
comme le fait Nicole Brossard) c'est faire I'amawec quelqu'une de
semblable, qui sait parfaitement comment satistargpartenaire. La relation
lesbienne s'appuie sur une communion extrémemeontndante des deux
ames avant tout, des deux corps ensuite, qui sessent |'un 'autre de ce
contact prolongé, infini, pendant lequel il arrive échange de sensations
rarement rencontré dans les amours hétérosextmmthe étant d'habitude
peu enclin & la tendresse):

Les femmes qui s'aiment accomplissent ensemblesare de
parthénogenése, elles s'enfantent I'une l'autre gai y ait
besoin du corps de I'homme entre elles ni de dé gppelle sa
«semence». C'est pourquoi leur tendresse est gmbs. de
crois que la majorité des femmes qui se conterdentaire
I'amour avec les hommes restent dans l'ignorandeutdéhaut
potentiel érotique, parce que les hommes en générahvent
pas ce que c'est le plaisir et ils ne savent pias rer le
désir, ils ne savent que l'anéantir. (TA, 122)

Cette tendresse, cette entente par-dessus leepamhstituent la garantie
d'une identité propre et parviennent a construir@space protecteur, loin du
regard masculin, & l'intérieur duqulel Fille (voir I'image de la fille de
Nicole Brossard danisAmer), «trésserrée » dans les bras de sa mére et de la
bien-aimée de celle-ci, retrouve la chaleur degirmes, de 'Utérus, et pourra
ainsi dépasser a son tour la condition de « mérapaale » et s'acheminer
vers celle de « fille-meére lesbienne ».

Ayant vive la mémoire de I'Utérus, ce « lieu-dit ogeaphique de
I'environnement total, lieu ou elles sont touchdespartout»PA, 55), la
vision féminine de I'amour privilégie les sens guarmettent le contact
direct, palpable avec I'Autre:lse toucher est le premier sens (... ) etil estle
sens premierLe deuxieme est le godter(RA, 56), au détriment diYOIR,
sens de lalislance,duquel s'empare le Masculin. C'est se touchantt en

se goltant'une l'autre qu'Aphélie, Xanthippe et Edith pramneonscience
de leur identité corporelle et de leur sensualitéante: en tracant les
contours des seins de Xanthippe

... Aphélie se trouve branchée sur une sensatioh &dfait
neuve, elle n'aurait jamais cru... c'est donc hisant des
seins... avec le coeur battant au beau milie@st donc bien
doux, bien moelleux... j'ignorais tout des seirés.mon age...
(PA,56)
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Se toucher soi-mémeonstitue un premier pas nécessaire dans la
connaissance de soi-méme, mais l'algorithme deamegsus complexe
passe immanquablement pactaesse de I'Autrdjomme ou Femme, la
seule qui puisse « circonscrire le corps dansabesfPA, 183): un espace
de la communion tendre, de la communication totalguel doit aboutir
cette véritable saga identitaire.

C'est contre cette vision consacrée, « patriasgatke I'acte d'amour, ou
I'homme accorde peu de place (ou pas du tout)ésirs dle la femme que se
révolte Ancyl a la fin duPique-niqueTout en faisant un plaidoyer pour
lacceptation de la différence, pour une harmooig/elle au sein du couple,
elle réaffirme un impératif qui a le méme age qumbnde qui I'a soutenu
jusqu'a préserte primat du coeur:

Faire I'amour c'est des organes qui se gonflerseet
réchauffent, mais il me semble que l'organ quirdba» le
plus, ce n'est ni le pénis, ni les grandes lewess le coeur
qui palpite, gonfle, se réchauffe, rayonne et ithénta relation
amoureuse, qui est avant tout un événement darspport
humain plutét qu'un événement physiologigBél, 183)

La femme-maitresse de son propre corps, capabterdprendre et de
satisfaire ses propres désirs; la femme libre, épee qui refait, par cette
quéte d'identité individuelle, le processus de ejigdntitaire collective
traversé par la société québécoise des annéésl@@emme qui, ayant &
jamais quitté ce « Marginal way 3jmpose carrément sa participation & une
Histoire qui ne pourra plus I'€luder; la femmejrerdffichant bruyamment
les vertus d'une Amazone, sans parvenir pour st définitivement la
sensible et délicatdonna angelicata tel est le « modéle » construit par les
féministes québécoises, une image vivante, dquigiée postmoderne ne
fait que confirmer la puissance.
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Qu'est-ce que l'interdisciplinarité ?
Du comparatisme a I'épistémocritique
dans le discours littéraire canadien

Résumé

Dans cette étude, nous nous proposons de montrendaiére dont
I'émergence des paradigmes nouveaux (dont celuisdiesices de la
cognition"), et I'abandon de la coupure entre sceside la nature et
sciences de 'hommeeuvent conduire & modifier radicalement le pagsag
de la théorie littéraire. Afin de clarifier la natel de cette modification, nous
ferons appel au contexte des sciences de la cognifili se présentent
comme creusegiar excellencéle plusieurs disciplines. Ce type d'assemblage
servira de point de repére aux réflexions qui suiveNous nous
interrogerons sur une éventuelle convergence dagralisciplines en vue
d'obtenir une notion opérationnelle d'interdisaiiité. Au centre de nos
préoccupations sera placée la question de savaisdpelle mesure cette
notion pourra servir de facon significative dangdtamaine des études sur la
littérature. Il s'agira de cerner ce concept dansssmanifestations
tendancieuses a partir des examens de quelquestitest propres a la
critique littéraire canadienne. Dans un premier pEnnous traiterons des
préalables épistémologiques en insistant sur ldirdison entre objet
d'étude scientifique et objet d'étude relevantadeohnaissance. Faire de la
connaissance un objet de connaissance revient Bigmatiser la relation
entre 'homme, la vie, la société, I'acte de cossaice étant biologique,
logique, social, culturel, historique - et, pourgpas ? — littéraire. Dans un
deuxieme temps, nous ferons le point des tendané#isodologiques
présentes dans la théorie littéraire canadienner mouprivilégier les essais
qui s'attachent a « cognitiviser » la littérature.

Abstract

In this paper, we propose to show that the emergehmew paradigms
(cognitive sciences) and the dispensing with gayvdmn the human and the
natural sciences imply a radical change in our @ption of literary theory.
To clarify the nature of this change, as a startpmjnt, we refer to the
context of cognitive sciences as a confluence ofyndésciplines. We will
focus on the question of the utility of this notianthe domain of the
literature. Next we examine the concept of thérdigeiplinarity in the
tendencies properly characterizing the Canadiarcaisse of theory of
literature. Firstly, we consider some epistemolabiguestions concerning
the distinction between the scientific abject ahd object of scientific
knowledge. The lutter imposes the task of probitmthe relation between
man, life and society, depending on whether th@fkhowing is biological,
historical, logical, social, cultural and - why n®t- literary. Secondly, we
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highlight some Canadian methodological &maies for cognitivizing
literature.

Contre le cloisonnement disciplinaire. Théorie ?
Oui, mais... laquelle ?

En essayant de préciser par la suite quelques-wegesnterrogations que
l'interdisciplinarité suscite et des possibilitésu'etle ouvre, nous
commencerons par un préalable: toute étude contenmasuijet littéraire a
besoin de quelque principe susceptible de l'orfeRar ailleurs, certains
chercheurs ne semblent pas accepter le truisme ssjoiel toute analyse
nécessite, par sa nature, des principes théoriQlest le cas surtout dans le
domaine des analyses thématiques qui semblentsterésans aucun appui
théorique.® Or, une objection surgit immédiatement: puisqueisnme
pouvons pas extraire des données - a cause dbdeipgénéité - un critere
sur lequel baser l'analyse, toute approche terice@h@orique.Si ce truisme
ne regle pas la question de savoir quel type derith&hoisir, il indique
cependant un engagement épistémologique inhérertbute réflexion
littéraire. Autrement dit, l'observation des faitst indéniablement guidée par
des hypothéses, de méme, les faits sont constwis les hypothéses
censées les expliquer.

Convergences et divergences: au carrefour des digaies

On dit souvent que la théorie littéraire est uiidg® des formalistes et des
structuralistes. |l serait erroné cependant de etirenéme temps que ce point
de vue généalogique empéche de concevoir une datiste des théories.
Pour étre claire, nous avons recours a l'imageodiglie d'une part, et a
I'image géologique d'autre part. Si nous adoptmsade biologique basée
sur le concept de mutation, nous nous retrouvorfa@nd'une arborescence
de disciplines de plus en plus diverses et mémeialj@&es. En revanche,
Iimage géologique fondée sur l'idée de glissenpeminet une vision des
questions qui, abandonnées par une discipline epassiperceptiblement
dans une autre discipline qui, elle, constitue omveau contexte théoriguie.
C'est souvent aux intersections entre les dise@gpliue sont ressuscites des
problémes sous une forme renouvelée.

Or, que ce soit I'une ou l'autre des images qus poférons, nous sommes
obligés d'accepter le principe suivant lequel amroencement c'était le
pluriel et non pas le singulier. Théories, - auiplu a l'origine de la théorie
littéraire conduisent a l'existence des disciplieesconcurrence. Ainsi, il n'y
a pas de pont entre un engagement épistémologiigieaire et le choix
d'une théorie quelconque.

Epistémologie: connaissance et connaissance dedarmissance

Stimulant qu'il soit, le sujet d'interdisciplinaripose des questions d'ordre
épistémo-méthodologique qui peuvent étre ramenéesiatypes de



121

relations dans le domaine de la théorie littéraitfene part entre monde et
littérature, et d'autre part entre littératurerdiogie.

Si les phénoménes se chevauchent, interferenemth&vétrent, ces deux
relations ne sont pas toujours nettement distinotes plus. Elles prétent
souvent a confusion. Les problemes d'ordre épidtigpe sont facilement
assimilés. La prise en considération de leur diffée a comme conséquence
deux directions de recherche:

i. la relation entre monde et littérature peu¢ @menée a la question de
voir dans quelle mesure la littérature est conéeléicomme
connaissance;

ii. la relation entre littérature et critique portdemblée sur la
connaissance de la connaissance, c'est-a-diréaschitecture de la
théorie dans le cadre de laquelle s'effectueratrialyses.

Aprés un survol rapide des recherches sur ces iypes de relation, nous
proposerons quelques pistes qui, considérées elesarnhfirmeront que des
efforts interdisciplinaires peuvent réaliser unitade progrés en éclairant
quelques vieilles questions épistémologiques quivethd trouver des

solutions sinon définitives tout au moins proviesir

Toute recherche visant une certaine vigueur doiéngme position
(explicitement ou implicitement) vis-a-vis de I'ude ces deux relations dont
le résultat saurait devenir impressionnant dansdamaine comme la
littérature, d'autant plus qu'elle est a égaleadist des opérations des
systéemes nerveux et des processus mis en oeuvselaaerception. Cela
peut étre une simple mise au point de nouveauxuimgnts d'analyse qui
fait surgir des questions: a partir de quels @#émpeut-on décrire
l'interdisciplinarité ? En dégageant les caradigtiss des pratiques
littéraires ? En interrogeant des discours criiq@eEn examinant les cadres
théoriques qui définissent cette problématique ?

Ces questions sont étroitement entrelacées etnsgumns I'hypothése selon
lagquelle s'il existe plusieurs fagcons de voir éndisciplinarité dans le
contexte canadien, c'est parce que la littératstesaisie non seulement
comme corpus de textes, mais a la fois comme sgiamvisagée, a notre
époque, comme tout savoir soumis a une réflexiomstéipologique
constante. Ce qui entraine un dédoublement deslarvimultidisciplinaire
dans la mesure ou dans chacune des deux relatizoduites au début de
cette section - monde et littérature, littératureritique -le savoirest en
jeu: la premiére vision est le produit du manque diigance entre les
pratiques et leur théorisation concernant la m@hagntre la littérature et le
monde, alors que la deuxieme résulte des indicatiépistémologiques
relatives a la relation entre la littérature edikeours sur la littérature.,.

Changement de perspective: mutation épistémologiquet
sciences de la cognition

Cette étude n'interrogera pas I'histoire des se®e la cognition, elle est
un simple essai de prendre en considération latinatépistémologique,
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dans la mesure ou c'est dans ce cadre qu'on peor aroit chercher les
éléments qui livreront la notion opérationnelle Haterdisciplinarité.
Corrélativement, on peut se demander si I'on &saisine telle mutation en
train de s'opérer dans le domaine de la théotirdite. Quand un cadre
épistémologique aura été retenu, on retrouveraoleathe littéraire afin
d'examiner les conditions d'un renouvellement derigque. En d'autres
termes, une des conditions du renouvellement est B moment
épistémologique accompagne le savoir. Ce qui esidepour les sciences de
la cognition.

Interdisciplinarité: sens ordinaire

Comme tout concept théoriqgue ou semi-théoriqlimterdisciplinarité
correspond & une réalité floue, aux limites immesi Elle peut englober
plusieurs domaines de la réalité dans la mesurelletest congcue comme
une espece d'interaction entre les arts ou ergradproches différentes d'un
méme objet. Cela tient au fait qu'un méme objatid&ne peut étre décrit
de fagon exhaustive. L'exhaustivité, impossible téeiralre, aurait en
contrepartie l'interdisciplinarité. Par extensidny a toujours un point de
vue auquel le chercheur n'a pas songé. Renon&xhalistivité serait une
condition de la connaissance de la connaissands,aaka implique déja le
sens non ordinaire.

Méme s'il s'agit des sciences de la cognitionunal'nouvelle ére -, nous
pouvons reconnaitre assez souviénterdisciplinarité trés proche de son
sens ordinaire. Nous pouvons lire par exemple tiapséface d'un ouvrage
ceci:

Au sein de ces grandes aires de recherche, chhouoteaun:
domaine particulier, présentant des hypothésegpgtilsies de
retenir l'attention des spécialistes tout en fasamt aux autres;
lecteurs de quoi mesurer les principaux enjeuxeltgdce est
peut-étre moins périlleux dans les sasenaognitives
qu'ailleurs ou du moins les artistes y sont mietecegs, car.
l'interdisciplinarité  inhérente du chamles oblige
constamment a échanger les rbles de spécialidterain-
spécialiste. (Andler, 7)

Ce qui n'est pas spécifié dans cette présentatist, de voir précisément en
quoi consiste l'interdisciplinarité. Dans un sergs flarge, elle recouvre le
dialogue avec les recherches contemporaines. Nuigpans sur l'idée -

nous la développerons plus loin - que cet aspdchbiea présent dans la
tradition sémiotique. Il y a la composante dialligigla confrontation

permanente de savoirs et de croyances. Seulensdmtnaus fait prendre le
risque de réduire l'interdisciplinarité a une siengbllaboration.

Interdisciplinarité: sens technique 1

Or, ce type de collaboration peut étre représeatdapmétaphore du marché
gue nous proposons d'expliciter suivant les idéésemtées dans un article
de synthese (Raccah, 81). Chacun essaie de vendrarshandise, son
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modéle. L'économie du marché pernet priori l'existence, et par

conséquent la concurrence d'autres marchandise® sides vendeurs sont
tous persuadés que les leurs sont les meilleurexu@ vante son modéle.
De notre part, nous pouvons ajouter une remarqaesplanter des théories
d'une discipline a l'autre ne conduirait nullem&nin véritable échange,
parce qu'un modéle cede la place a un autre. Ef kffmultiplication des

modeles ne laisse pas croire qu'un savoir d'ongire gu'encyclopédique
soit accessible au sein de différentes disciplines.

Interdisciplinarité: sens technique 2

Cependant, dans un sens plus restriimterdisciplinarité vise a la création
d'un nouvel objet scientifique: la cognition. Ateetréation peut participer
la littérature en tant que discipline, a c6té dmidisciplines comme la
biologie, les sciences du langage, I'épistémoletge,

Voila la définition qui trouve en effet son origitians le contexte des
sciences de la cognition.

Let us call inter-disciplinary, such a coopérationwhich each
actor has to give his/her contribution to the camsion of a
new scientific object, common to ail the particifgard... ) the
interdisciplinary research requires from its actdise
élaboration, in common, of a clear methodology heaea
pretheoretical level, which could garantee the wooton of
the scientific object. (Raccah, 81)

Nous nous limiterons dans la suite au sens largerthe en vue de faire le
point des études critiques existantes, et au sstreint en vue de proposer
un bilan de I'état actuel. Pour affiner ces diibns basées sur l'acceptation
de deux sens techniques, nous ferons appel auxpieitions différentes
proposées: la premiére position selon laquelleitiérature méme est
considérée comme discipline, et la deuxieme posit@on laquelle le statut
de discipline n'affecte que la théorie au moyetadaelle la littérature sera
abordée. A ce point, nous nous proposons de reseninotre hypothése
selon laquelle la particularité de la critique @heane vient de lintrication
de ces deux niveaux.

Interdisciplinarité vs pluridisciplinarité: approch e a tendance
synthétisante

On voit assez souvent dans les différentes deggriptdes stratégies
discursives, des indications relevant des rechsrphgidisciplinaires, et
cela, du syntaxique en passant par les aspectsnsgu& logique et
rhétorique, jusqu'au socio-pragmatique, - autaspdcts différents les uns
des autres. Les aspects sont le plus souvent mpéalés, qu'il s'agit en effet
d'écrire sur un sujet quelconque une somme plomdizaire qui
synthétiserait toutes les connaissances dans leaim®men question.
Evidemment, ce serait une entreprise presque ifbfg®uUr un spécialiste
d'un seul domaine.
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La stratégie de l'analyse consisterait donc a rembnterdisciplinarité a
une simple combinaison de disciplines sur la basenddeles empruntés.
Mais il importe de dissiper une confusion possiburidisciplinaire
n'équivaut pas a interdisciplinaire. La situatiogs dsciences humaines et
surtout de la théorie littéraire prouve que noumrses encore a l'ére d'une
multiplicité de modéles irréductibles. L'interanticentre les sciences a
toujours été le résultat de l'emprunt des conceptdes modéles dans la
mesure ou ils passent d'un domaine a l'autre. Bamss-1a, les chercheurs
sont considérés comme de simples techniciens qiliqagnt dans leur
milieu les principes et les modéles congus et édagbpar d'autres. Cela
risque de donner limpression quils sont incapallle développer une
pensée réussie propre a leur discipline. La rgmam laquelle nous avons
proposé la notion dinterdisciplinarit¢ dans le ssefes sciences de la
cognition, c'est que sur cette base nous pouvams référence a un autre
type de savoir5 au lieu d'élargir le domaine d'émen savoir. Malgré tout, il
faut reconnaitre que, par exemple, la diffusionrdedéles linguistiques, fait
de conjoncture, était effectuée dans le but deepdsslangage quotidien a la
pureté dune langue qui correspond a des opératigasireusement
délimitées. Attribuer une place, dans la théone modéles revient a se
donner un langage unitaire, support essentiel a wdgitable
interdisciplinarité en ce qu'l permet l'articubati de modeles théoriques et
de préceptes méthodologiques dans diverses dissiplia méthode méme
suppose une recherche menée par des spécialistasedes disciplines qui
ont en commun plus qu'un objet a étudier. La thédds systemes peut
fournir la grammaire et les structures d'un langagiaire, préalable a la
collaboration interdisciplinaire. En somme, les glesl proposés par les
chercheurs des disciplines, comme la linguistique l@ psychologie
cognitive, sont des modeéles descriptifs qui peenetine analyse des traces
d'une activité. Construire des modéles effectifsndoun fondement solide a
linterdisciplinarité dans les sciences de la dmmi Ce qu'l importe de
remarquer, c'est que la nouvelle proposition airpdes sciences de la
cognition n'exclut pas les modeéles, au contragefocmément a I'hypothése
de l'abstraction cognitive6, elle tendrait a fai@nstruire un nouvel objet
d'étude dans le domaine de la littérature.

Le modele aurait pour réle de combler un fossé afdtix points de vue sur
le méme objet. Cependant, le probleme est queeles pbints de vue sont
distingués au préalable et la différence des paletsvue repose sur la
différence entre les disciplines qui la sous-tdddnité de la science est
donc l'unité de la démarche propre au sujet casangtisLa notion de modéle
a une fonction scientifique, car elle permet destimer le terrain ou la
rencontre de plusieurs disciplines devient pertenais elle a une fonction
réflexive aussi, car elle permet d'étudier la fonctde connaissance elle-
méme. 7

Le discours critique canadien: inflationvs déflation

Il convient de signaler tout d'abord qu'un pointpdrant dans
I'acheminement vers une interdisciplinarité quglie soit se révele dans
I'attitude a I'égard des théories. On peut premadesattitude hostile ou une
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attitude favorable. Il est intéressant de noter depuis les années 1960,
l'inflation qui caractérise par exemple le discoenifique suisse romand est
absente du domaine canadien. Le fait que la ceitliftéraire canadienne ne
s'est jamais montrée hostile aux théories condai gue les oeuvres sont
abordées avec les méthodes et les théories deel'le¢fait preuve de la

présence d'une réflexion épistémologique qui sa@imé plus ou moins

efficace selon les cas.

Cependant, si 1966 est I'année phare des réflexi@msiques, en France,
qui marquent longtemps les études littéraires @awscle I'anti-historicisrfie
la littérature canadienne se préte aux interrogsitioéoriques différentes.

Parallelement, le champ d'étude au Canada, totitydl@rement réservé au
comparatisme, souffre encore d'un manque de réfledpistémologique. La
prédominance de telle ou telle tendance critiquéhéorique a tel moment
donné tient a une comparais@nl hoc,ce qui fait que les difficultés
rencontrées finissent par étre réglées au moyeguifeent d'autorité ou
d'engouement a la mode. Pour donner une place afbexions

épistémologiques, il faut attendre l'avenement demées 1980 qui

représentent une volte-face dans le domaine duamaitigme.

Comparatisme, modele, sémiotique

Il convient donc de commencer les investigationsl@aomparatisme qui
détermine grandement le paysage canadien. Paitda rsous procéderons de
maniére systématique sans avoir recours a l'ofth@nologique, suivant les
indications de la premiére partie.

i. Comparatisme et littérature:

De fagon générale, on peut dire sans réticencdeqoemparatisme consiste
a porter les faits communs a plusieurs littératetedébouche sur une mise
en paralléle des visions du monde de deux écrivfairant fi des frontiéres

linguistiques et nationales. Dans un certain sensherche a les synthétiser
en leur imposard posterioriune unité factice.

ii. Comparatisme: arts et disciplines:

De facon particuliere, le comparatisme ne concegvas seulement les
littératures, ce qui donne l'occasion de s'int@mressix apports et rapports
des divers arts, - par exemple art visuel, filrdes disciplines, - par exemple
physique, philosophie, et sans parler des genmesrCtrouve |'exemple dans
la revueMosai€ qui se nomme revue interdisciplinaire de la thélitiéraire
avec, dans le comité de rédaction, les spéciaksteanthropologie, en droit,
en économie, en physique, en psychologie, en artsétudes anglaises,
francaises et espagnoles, etc. lls procédent acamgparaison de textes
relevant de divers média artistiques. Certes, parte de se doter d'un
appareil méthodologique adéquat a la tdche. Cepgnda a l'impression
gue c'est le discours littéraire entretenant diediors avec d'autres discours
qui est envisagé comme imprégné de toutes leswsulisciplinaires et non
pas le discours sur le discours littéraire. |l ésufte que dans le terme
discours littéraire,l'accent se met suiscoursqui entraine |'effacement des
frontiéres entre disciplines et/ou entre arts.
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Or, s'il convient de parler (Kantra, 86) d'une rafé évidente entre les
dialogues de Platon et la théorie littéraire postenne, c'est parce que
l'interdisciplinaire tend a se traduire en intembek Donc, ce n'est
aucunement le modele qui est le dénominateur comanuméta-niveau.

Apparemment c'est la relation littérature et morgile trouve ici une

nouvelle facon de s'exprimer. De méme, nous pouvioasa partir des

paradigmes newtonien et darwinien une comparaigéressante:

If scientists question the phénoménal world, chagiée ils

reality, undermine its laws of cause and effedhmir worlds,

it is not surprising that fiction writers might diee same thing
in theirs. Traditional éléments like plot, charactaotivation,

even meaning, change or recéde, much as in modgsicph
the accustomed underpinnings of Newtonian reatifiapsed.

(Bohnenkamp, 23)

iii. Comparatisme et modele:

Pourtant, pour le comparatiste la question fondéaerest celle du modele
dans le cadre théorique qui considére les oeuvEsea® comme systemes
secondaires modélisants. Nous pouvons faire appelparticulierement aux

recherches qui visent au renouvellement de larditiee comparée.

Francoeur présente la crise de la littérature cobepde la maniére suivante:

La crise de la littérature comparée (... ) n'esturmp’
manifestation parmi d'autres d'une remise en caéeessaire
de la science de la littérature et des sciencesaimas |l
s'inscrit dans un phénomene plus général qui dést dene
mutation de la pensée scientifique faisant suiteurse
contestation du positivisme, de ses postulats eadméthode.
(Francoeur, M., 1985, 11)

Apres la crise de la littérature comparée, - lagamaisonad hoc,™ - si I'on
admet que la littérature, et, par conséquent, Xte thttéraire ne sont rien
d'autre qu'un systeme modélisant, la littératurenpgarée doit étre
nécessairement une science de modeéle. Quels sentapports entre
comparaison, sémiotique, et modéle ? Le modéleurstysteme d'une
abstraction trés forte, il peut étre considéré cerbjet sémiotique.

C'est une tentative d'intégrer divers conceptsnansodele unifié, intégrer a
la démarche comparatiste l'apport de la sémiotiqiee,la linguistique
structurale et post-structurale, et, sans parlefadud'élaborer une méthode
unifiée de comparaison de textes. Pour illustréte adirection de recherches,
il suffit de prendre en considération les idéegasues:

... la sémiotique, cette science générale des signglobée
dans la théorie générale de la communication, rsemsble
singulierement apte a fournir a la littérature cande les
instruments qui I'aménent & reconnaitre les trigsinctifs
pertinents d'un genre littéraire, le conte par elemqul'il

appartienne au corpus de la littérature québéonisecelui de
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la littérature nord-américaine d'expression argldiSrancoeur
L., 1985, 3)

L'avantage est d'insérer entre le modéle empiegue modele théorique le
modele de l'acte illocutoire qui peut appuyer lanparaison entre des
oeuvres. La comparaison est spécifiqgue dans lareneaul ne s'agit pas tout
simplement d'enregistrer les ressemblances eifféeedces. C'est la raison
pour laguelle le terme dmnfrontationest proposé, n'étant plus basé sur la
binarité. La question de voir la maniére dont stifie la comparaison y
trouvera une réponse intelligible. D'emblée, l@diture comparée passe
pourune science a modgbelisque le métalangage doit étre adéquat a I'objet
décrit.

Modéle et théorie du jeu

On pourrait se demander s'il y a des tentativabélmiser la littérature, qui
ne relévent pas du paradigme comparatiste. A fiiste la théorie du jeu
témoigne d'une autre approche possible qui illtestrée probléme des
transferts des modeéles. On peut alors constater que

... GT can be effectively used in literary studieth to model
the pragmatics of the author-reader engagememtelhsis in
the semantic interprétation of fiction. (... ) Hdbe Purloined
Letter] offers an explicit analysis of gaming beioavand
strategy for precisaly the kind of game that indéseus.
(Swirski, 71)

La théorie du jeu a un fort potentiel interdisciplre, et si I'on arrive a le
réaliser, elle n'est plus restreinte & une théammhématique. Nous
entendons par la qu'un nouvel objet d'étude setreinen dehors des
transferts des modeéles, méme si chez Swirski,est pas explicitement
assume.

Game theoretic models have been used in psychology,
criminology, agriculture, political science, écories)
sociology, military, advertising, jurisdiction, Iéfature, sports,
biology, behavioral science, international relagjoaccounting,
and management, to name a few. (Swirski, 73)

Relation monde et littérature: rencontre entre oeuke et savoir

Une autre tendance, radicalement différente descqlli ont été esquissées
lors des paragraphes précédents, est représentkss pacherches menées
dans le domaine de la critique littéraire. L'idéadamentale consiste a
traiter des systemes de savoirs - communiquergaarble et communiquer
par I'écrit - qui permettent qu'un savoir devienieete, tandis que les
considérations épistémologiques relevent de lsoresbilité de ceux qui
font métier d'interroger la structure des sciendgsrtains se refusent
(Pierssens, 1994) a voir et faire voir ce gestegtlexion épistémologique,
tout en réservant une place a une nouvelle critiquen peut appelda
critique épistémique.es objets, comme le téléphone par exemple ne sont
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pas des symboles chargés de figurer l'actualisédélviennent littérature,
parce qu'ils sont plus riches que leurs modéles.ré&ans ce cas-la, la
critique épistémique signifie que les savoirs afanent a un champ
épistémique caractérisé par des objets qui sobomidirés de I'expérience
commune. L'exemple de l'objehaleur illustre ce cas de figure dans la
mesure ou deux savoirs du chaud (et du froid) ehtee jeu: un champ
épistémique de la psychologie des passions emtentiiscours ou image, et
une science, la thermodynamique. La littérature ilimeb des objets
hétérogenes qui entrainent les savoirs trés di@agendant, cela souléve la
question de la fiction dans le cas de la littémat@'est une des meilleures
positions contre les tentatives qui décrivent tiidn en termes de vrai et
faux et ce qui donne lieu a I'épistémocritique. dlen avons un bref apercgu
(Shusterman, 1995): il y a des argumentations dsémt a abolir la
distinction entre réel et fictif parce que nousrappns les caractéristiques
des personnages de fiction de la méme maniereeguearactéristiques de
vraies personnes. Et il y en a qui visent préciséni@mverse, tout
simplement parce que les personnages de fictiosone pas comme nous
tout en concluant que la raison d'étre d'une fictidest jamais de
communiquer des faits sur le monde, la fictionamgtju'accessoirement un
domaine de connaissance. Pour ce qui est dedealiite, le but n'est pas de
trancher du vrai et du faux. Les agents de transfeleés objets et les
structures comme métaphores, chaines de raisonhemasts isolés,
citations, - sont des entités susceptibles d'ogaréaduction réciproque de
I'épistémique en littérature et du texte en sautsrsont concevables sur le
modéle épistémique de l'interface dans la mesuriés @électionnent sur une
surface de contact entre deux réalités bien diesnc

Un texte n'est pas donc destiné a construire urdejgrarce que les savoirs
fonctionnent comme interface entre lui et noug)d'des ressources d'une
stratégie d'écriture. La lecture est loin d'étrepumgramme de coopération,
elle est un combat. Le rapport que la littératureetient par essence avec la
langue fait que les savoirs sur celle-ci jouissierstatut particulier.

Avant de conclure, nous pouvons faire correspondia&titude
épistémocritique” au fait que les sciences de Ignitimn contribuent a
modifier nos facons de lire. (Pierssens? §)ne réorganisation des partages
cognitifs et disciplinaires montre bien que degida transmutation de la
matiére, la transformation de l'esprit reste a dédn La littérature n'est
autre qu'instrument permettant de penser ce mdpes.relations avec la
science s'établissent, parce que la fiction estpasble d'un ensemble de
présupposeés sur le temps, I'espace, le sujet. Aipgaces présupposes, on
tente de mieux voir en quoi elle accomplit unevitéticognitive: la fiction
sait, la fiction pense.

Conclusion

Si I'on adopte la perspective esquissée dansobingtion, on peut ainsi
concevoir l'interdisciplinaire;: a la prise en calésation des différentes
disciplines doit étre ajouté quelque chose de gduns quoi il ne s'agirait que
de pluridisciplinarité. Ici, notre but était de ni@n en quel sens les sciences
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de la cognition transforment notre interprétatione da notion
d'interdisciplinarité. Les recherches montrent quéame si les changements
de modele sont fréquents, les changements de ¢héont difficiles. En
optant pour le niveau de représentation, le cag